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In total secrecy, the Mayor, City Council and 

EPCOR’s Board of Directors took EPCOR 

|| ownership away from Edmontonians. Since then, the 

| Our Power Citizens Group has been taking action 
to defend our democracy and the future of our 

|| power. 


As part of our mobilization efforts, we have 
developed a petition - calling on the city to hold 
a plebiscite - that we are asking residents of 
Edmonton to sign. 


We need these petitions signed by November 28 so 
they can be delivered to the city. 


Attend our wrap-up event and sign a petition. Or 
bring any signed petitions you have to the: 


Ukrainian Centre 


11018 97 Street Se en ee es ee a 
Saturday, November 28 BACK // 52 
40:00 am - 4:00 pm | | 


We will be providing food, refreshments and music 
during the day. A commissioner of oaths will be on- 
site to verify your petitions. 
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EDITORIAL 


DAVID BERRY 

// DAVID@VUEWEEKLY.COM 

Hoses less than a day after the 

bec government announced ambi- 
tious new guidelines to attempt to bring the 
province's greenhouse gas emissions down 
to 20 percent below 1990 levels, the Alberta 
government announceda $495 millionproj- 
ect pipeline to support its proposed carbon 
capture and storage plan. If you need any 
further proof of our backwards approach to 
dealing with climate changé, this was it. 

Of course, Alberta cant just hope to use 
the same tactics as Quebec to bring itself 
into compliance with/Kyoto, or any poten- 
tial climate deal reached in Copenhagen: 
too much of our economy depends on tar 
sands development for there to be any re- 
alistic hope of slowing down the oil patch 
enough to shave off significant greenhouse 
gas emissions. But Alberta is still putting 
too many ofits eggs in one basket: that $495 
million, remember, is part ofa $2 billion car- 
bon capture and storage strategy. A strategy, 
it is worth pointing out, that is still entirely 
unproven, and whose long-term effects are 
basically unknown. 

Not that the gamble would be all that 
ill-advised if it was part of a more compre- 
hensive strategy: again, the nature of the 
tar sands demands more than just vehicle 
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emission standards and encouragement 
to take public transit. But Alberta lacks : 
even that level of commitment, to say : 
nothing of other solutions, like shifting : 
towards green energy for our power grid : 
(Quebec's hydroelectric power is one of : 
the many reasons it can relatively easily : 
reach its set targets). : 
As significant a contributor as the tar : 
sands are to our greenhouse emissions, : 
they are far from the only thing that's : 
pumping out carbon dioxide. Edmonton : 
and Calgary are two of the most car-depen- 
dent cities in the country, and much ofour : 
power comes from coal-fired stations. Such 
greenhouse sources may be dwarfed by the 
tarsands footprint, but we cannot pretend : 
as if our emissions would be at acceptable : 
levels without them. Our dependence on : 
oil development for economic health—an 
unfortunate truth that nevertheless also re-_ : 
flects poorly on the one-track-minded Tory : 
government—is precisely the reason why : 
we should be working harder to curb our : 
other emissions as much possible. ; 
TheAlbertagovernment, however, instead 
focuses only on the tar sands, and even there 
only with half-hearted and unproven mea- : 
sures. This narrow-minded dithering will : 
only serve to make the inevitable change : 
even harder, ifweevenmakeitlongenough : 
to havea choice in the matter. W : 


SOLVING POVERTY QUEBEC GOES VERT 


t's time for Alberta to come up with a uebec separated from Canada on 
comprehensive plan to address pover- 
ty, Says a report issued Tuesday. The re- 


at least one important issue this 
week: greenhouse gases. Citing wor- 
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port, released by Public Interest Alberta 
and the Edmonton Social Planning 
Council and titled We Must Do Better: It's 
Time to Make Alberta Poverty-Free, gath- 
ered information from seven forums 
hosted across the province, and found 
that Albertans were disturbed that 
the province's recent boom still leaves 
many out in the cold, and outlines step 
towards a comprehensive plan to reduce 
poverty, similar to plans that already ex- 
ist in six other Canadian provinces. 

The study posited the need for such a 
plan particularly because in Alberta's 
boom you needn't necessarily be jobless 
to be living in poverty. The study points 
out, for instance, that one in i2 children 
in the province live in poverty, despite 
a majority having parents who work, 
and 49 percent with parents who were 
employed full-time. In part because of 
this, chief among the recommenda- 
tions were increased funding for com- 
munity service providers, which the 
report says have struggled to deal with 
resources that have remained steady or 
in some cases been cut even as demand 
for services has increased. 

DAVID BERRY 

// DAVID@VUEWEEKLY.COM 


ries over trade relations with green- 
hungry Europe, Premier Jean Charest 
announced that the province will re- 
duce its greenhouse-gas emissions by 
20 percent below 1990 levels. 

The ambitious plan, which would 
give La Belle Province the lowest level 
of emissions per person inall of North 
America, will focus on investment in 
public transportation and regulation 
on automobile emissions similar to 
those introduced in California to help 
reach the target, although it already 
has ahead-start: thanks to its reliance 
on hydropower, Quebec is already the 
lowest greenhouse gas emitter in the 
country. Regardless, the plan does 
help Quebec stick out from the rest 
of Canada: only Ontario and British 
Columbia have similar emission tar- 
gets, at 15 and 14 percent below 1990 
levels by 2020 respectively, while the 
Canadian government has pledged 
to reduce the country's emissions by 
three percent, facts the Quebec gov- 
ernment said it would trumpet at 
the upcoming climate conference in 
Copenhagen. 

DAVID BERRY 
// DAVID@VUEWEEKLY.COM 
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The founder of the Calgary Aryan 
Guard—a white supremacist organi- 
zation whose members have been in- 
volved in violent confrontations with 
anti-racist activists in the streets of 
Calgary and were responsible for the 
savage beating of a Japanese visitor 
to that city—is wanted in connection 
with pipe bombs that exploded in a 
parking lot on the city's northeast side 
after being left near the intended vic- 
tim's floor-level apartment. 

Calgary Police say that a resident 
of the apartment building found the 
bombs early in the morning on No- 
vember 21 and made the risky deci- 
sion to throw the devices from near 
the building to the parking lot where 
they exploded. 

Police have issued a Canada-wide 
warrant for Kyle Robert McKee, 24, who 
faces attempted murder and explosives 
charges in the incident, which Calgary 
Police say stemmed from an apparent 
feud between McKee and the intended 
victim, a fellow white supremacist. A 
17-year-old male accomplice, whose 
name is being witheld because of his 
age, was arrested November 23 in 
Portage la Prairie by RCMP officers 
as he got off a bus in that city. 

BRYAN BIRTLES 

// BRYAN@VUEWEEKLY.COM 
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ALBERTA // BILL 50 


Too much power 


Passing Bill 50 takes away important oversight process 


DAVID BERRY 
//DAVID@VUEWEEKLY.COM 
aR MN ATTRACT 
ccording to the Government of Al- 
erta and its industry supporters, 
Bill 50, likely to pass its third and final 
reading before the legislature ends its 
fall session, is simply about building 
much-needed electricity infrastructure 
as fast as possible for a province whose 
population and economy has grown 
at unprecedented rates. For its critics, 
though, the controversial bill is at best 
short-sighted and heavy-handed, and 
at worst an attempt to rob Albertans of 
an oversight process crucial to ensur- 
ing that power is delivered in the most 
inexpensive, efficient way possible. 
Though Bill so, titled the Electric Stat- 
ues Amendment Act, includes several 
important details, the controversy is 
surrounding what the government calls 
Critical Transmission Infrastructure 
(CTI), in this case generating stations 
and high-voltage power lines designed 
to carry power from generating sta- 
tions to areas of high demand. The bill 
specifically outlines four such projects 
that the Alberta Electric System Opera- 
tor has deemed crucial to the efficient 
transmission of power in the province: 
a sub-generating station in Calgary and 
three high-voltage lines running be- 
tween the Edmonton-area Wabamun 
stations to Southern Alberta, Fort Mc- 
Murray and the so-called "industrial 
heartland” near Fort Saskatchewan. 
And while the projects themselves 
have drawn some criticism as excessive 
builds for Alberta's needs, the much 
more important sticking point is the 
method of approval. If the bill passes, 
it will grant the government the abil- 
ity to automatically approve anything 
it deems CTI, eliminating the initial 
needs hearings that these projects were 
previously subject to. 


Though to the layperson it seems a rela- 
tively simple change, and would indeed 
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streamline the approval process, as 
needs hearings can take up to two years, 
critics of the bill charge that the hear- 
ings are crucial to ensuring the needs of 
Albertans are properly respected. Qua- 
si-judicial hearings overseen by the Al- 
berta Utilities Commission (AUC) that 
include testimony from both interested 
industry and independent experts, they 
are a standard process in both Alberta 
and around the world. If Bill 50 passes, 
though, they can effectively be replaced 
by a government decision that needn't 
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be so far-reaching. 

"It's one thing for politicians to con- 
sult—and it doesn’t matter if it's a PC 
government or a Liberal government or 
an NDP government,” said Liberal MLA 
Dave Taylor, an outspoken opponent of 
the bill. "It's quite another thing for an 
independent, objective, arms-length 
agency board specifically to hold regu- 
latory hearings to carry out their sorts 
of consultations. 

"Tt doesn’t matter to me that they say 
there are lots of other opportunities, 


and they're just doing this because it's 
critical infrastructure and they need to 
speedup the process," Taylorcontinued, 
adding that he'd much prefer if govern- 
ment took this asa sign that all the play- 
ers have to work together better to get 
Alberta's electric infrastructure needs 
met. "If you can't get yourself properly 
organized around these things, one of 
the consequences is that you can't get 
the job done as quickly as you'd like. 
History is full of dictators who got the 
trains to run on time, but it seems to 
me that those guys don't have much of 
a track record in respecting, upholding 
or acting in the public interest.” 

For their part, the government says 
such criticism overlooks the fact that 
the AESO, who deem the infrastructure 
critical, undertake extensive public 
consultation and research before pro- 
ducing any report to the government. 

"They look at historical demands, fore- 
casted demands, generation proposals, 
things they've been told at consulta- 
tions, and then come up with plans that 
include projects needed to meet those 
needs," explained Kristin Stolarz, Pub- 
lic Affairs Officer for the Government 
of Alberta, who also pointed out that 
siting hearings, which dictate the exact 
location of the lines, remain unaffected 
by the bill. "[Consultation] is a huge 
part of the AESO process.” 

But critics respond by pointing out 
that such claims gloss over what needs 
hearings actually do. 

"Public consultation is not a regula- 
tory hearing,” said Gary Holdman, CEO 
of Enmax, the only major Alberta en- 
ergy company\to speak out against the 
plan. "Public consultation is when you 
open up a room ina hotel and say what 
your plan is and listen for feedback. A 
hearing is where people who want to 
build the line and profit from it state 
what their case is and the people who 
are going to pay for it, the consumers, 
have international experts ask a bunch 
of skill-testing questions to make sure 
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that it's the right decision. When you 
take away that scenario, you can never 
trust that the decisions aren't made just 
to satisfy the person that might be mak- 
ing the profit.” 

And that may be particularly true 
when dealing with a group like AESO. 
For starters, points out Green Party 
leader Joe Anglin, who has been one of 
the province's most vocal opponents of 
proposed transmission lines, AESO is 
not the most reliable of organizations 
when it comes to consultations. 

“AESO was found guilty of not consult- 
ing the first time they tried this,” he said 
"Now, they're saying they consulted last 
year, but it can’t be called consultation 
if you don't disclose all the information 
available. They didn't do that.” 


Even if you accept the premise that all of 
AESO's dealings are above-board, they 
suffer from a somewhat limited view- 
point. AESO is an independent, not-for- 
profit organization set up to maintain 
and operate the Alberta Interconnected 
Electric System—a purview that, as 
Taylor explains, makes them somewhat 
analogous to the man with a hammer 
who only finds nails, when it comes to 
investigating Alberta's energy needs. 

"You have to remember that the man- 
date the government handed AESO es- 
sentially says that they're required to 
provide unconstrained electricity trans- 
mission,” he said. "They don't have the 
mandate to consider building anything 
other than high voltage transmission 
lines. They don't have a shopping list of 
things to choose from: there's only one 
item on their list.” 

Holden agrees, noting that by only con- 
sidering transmission lines, both AESO 
and the government's proposed projects 
are ignoring the technological advances 
in power generation that have been pro- 
posed, and may even end up leaving us 
with transmission capabilities that we 
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COMMENT >> TEN YEARS AFTER SEATTLE 


Issues is a forum for individuals and organizations to comment on current events and broader 
issues of importance to the community. Their commentary is not necessarily the opinion of the 


organizations they represent or of Vue Weekly. 


@ °®@ | 
The spirit of '99 
Global movement that started with the ‘Battle in Seattle" 
continues 10 years later in Geneva and Copenhagen 


MAUDE BARLOW 

// CAMADIANS.ORG 
For many people, the mass demonstrations 
10 years ago in Seattle against the World 
Trade Organization (WTO) appeared spon- 
taneous. In fact, while authorities and police 
were caught off -guard, the massive civil so- 
ciety convergence and protests were the re- 
sult of an unprecedented solidarity among 
disparate groups convinced that corporate 
globalization was failing the world, worsen- 
ing environmental damage and creating— 
not solving—global poverty. 

Ten years later, the converging crises of 
environmental degradation, food and water 
shortages, financial meltdown and widening 
disparities between the rich and poor have 
only worsened. Instead of acknowledging 
that globalized industrial capitalism is, if not 
the root cause, a major irritant to all these 
problems, the WTO and G20 nations are 
using this critical moment to push for even 
more deregulated trade. 

Cynically, but also perhaps to desperately 
try to kick-start stalled Doha "development" 
round negotiations, the WTO chose to hold 
its 2009 ministerial meeting as close to the 
Copenhagen climate talks as possible. WTO 
Director General Pascal Lamy was in Can- 
ada earlier this month, selling his line that 
the best complement to stricter carbon 
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emissions rules would be a more binding 
international trade regime. 

But up for discussion in Geneva for the 
seventh ministerial are the same old policies 
that would reduce effective government 
action to curb greenhouse gas emissions, 
encourage sustainable and equitable eco- 
nomic development at home and abroad or 
cool down financial instability. 

As explained in the final Stiglitz report 
to the United Nations on reforms to the 
international financial and monetary sys- 
tems, the framework for financial market 
liberalization in the Financial Services 
Agreement of the General Agreement on 
Trade in Services (GATS) under the WTO, 
"may restrict the ability of governments 
to change the regulatory structure in 
ways which support financial stability, 
economic growth, and the welfare of vul- 
nerable consumers and investors." 

Similarly, GATS discussion on environmen- 
tal services aim to deregulate the oil explo- 
ration, oil drilling, pipeline construction, gar- 
bage incineration and other carbon-heavy 
sectors that will contradict global efforts to 
reduce emissions. 


This is, of course, the bad news. It should 
make us angry. But it’s equally important to 
reflect on our many trade victories, espe- 
cially in Canada, since those fateful few days 
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in November and December of 1999, and 
to draw on them to strengthen the current 
fight against new trade threats. 

In 2004, we celebrated the demise of the 
Free Trade Area of the Americas, an effort 
to expand the failed NAFTA model into 
Latin American. This was only a few years 
after defeating the Multilateral Agreement 
on Investment (MAI), a proposed global 
corporate bill of rights that would have 
made most local, provincial and national 
regulations affecting business vulnerable to 
international lawsuits. 

In 2007, though British Colombia and 
Alberta signed a mini-MAI between the 
provinces—the Trade, Investment and 
Labour Mobility Agreement (TILMA)—a 
series of provincial and national grassroots 
campaigns made sure that no other prov- 
ince would join them. Finally, we learned 
in August this year that the Security and 
Prosperity Partnership of North America, a 
NAFTA-plus "deep integration" plan for the 
continent, had been abandoned by the US 
government due to popular resistance 

People came together in 1999 and continue 
to come together to oppose the free trade 
model because it has clearly pushed human 
and ecological limits to the breaking point. 
Then, as now, these disparate groups and 
communities believe that another world is 
not only possible, but absolutely necessary 
if we are going to come out of these crises 
with a world worth living in. 

| have been personally involved, as an ac- 
tivist and UN senior advisor on water, in the 
international struggle for a right to water. 
Embedded in this right is the notion of water 
as a public good and part of the Commons 
The concept goes much further and offers 
us a powerful new way of thinking about 
our local, national and global economies. 

The Commons is the antithesis of the neo- 
liberal project which seeks to shrink demo- 
cratic control over markets and marketize 
even our most basic needs. What is needed 
is a “counter narrative," protected by a legal 
framework of its own, that would allow us 
to manage our collective resources for the 
common good. 

This is not an esoteric concept. It’s what 
most people are hoping will come out of 
the Copenhagen climate talks in December, 
though the Canadian government and oth- 
ers are working hard to undermine this vi- 
sion. If we fail to create a new way of think- 
ing about the planet and our role in it, we 
may not survive. 

This week in Geneva, and later in Copen- 
hagen, the Council of Canadians will once 
again join with thousands of farmers, fish- 
ers, civil society groups, environmentalists, 
social justice activists and leaders from the 
Global South to demand climate justice and 
a reversal on global trade talks. 

| can't think of a better way to celebrate 
the "Battle in Seattle"—can you? W 


Maude Barlow is the national chairperson of 
the Council of Canadians. 


An event celebrating the 10-year anniversary 
of the Battle of Seattle, featuring a screening 
of This is What Democracy Looks Like, will 
be held in Edmonton on Monday, November 
30 starting at 7:30 pm in the Underdog of 
the Black Dog Freehouse (10425 - 82 Ave). 
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BILL 50 


«<< CONTINUED FROM PAGE 7 


don't need. 

"As new technologies come in, as 
cities build their own power genera- 
tion and use the waste heat to heat 
buildings, as solar power comes into 
the marketplace, as homes and small 
buildings start to make their own 
power, the need for transmission will 
diminish,” he said. "Bill 50 essentially 
assumes none of that will happen ... 


Here’s your opportunity 
to save lives. 
Edmonton 


Donor Clinic | 
8249-114Street | 
Monday - Friday | 


9:00 am - 1:00 pm 
3:30 pm - 7:30 pm 


Saturday 
8:30 am - 2:30 pm 


Book your life 
saving appointment 
today! 


Call 1988 2 DONATE 
Removthremtion wh homt-a eperteet Canadian Bless Services 
want it's Ia you to give 


Share your vitality 


(mobile 
4 3° 
Britney Spears 


2 Sexy Chic 
David Guetta 


3 TiK ToK 
Ke$ha 


4 Throw Ya Hands Up 
Stereos 


5 Hotel Room Service 
Pitbull 


6 Fire Burning 
Sean Kingston 
7 Down 
Jay Sean 


8 Best! Ever Had 
Drake 


9 Party In The USA 
Miley Cyrus 


10 Whatcha Say 
Jason Derulo 


DIBS 


EXCLUSIVE RINGTONES 
TEXT “DIBS" TO 4321 & HAVE 1ST DIBS 
DELIVERED RIGHT TO YOUR 

VIRGIN MOBILE PHONE! 

THIS WEEK'S 

FEATURE 


BILLY TALENT 


ARTIST: 


and to have a plan that ignores all of 
those trends is very risky." 


Though AESO's scope is limited, Hold- 
en stresses that it isn’t necessarily the 
proposed projects that are the big issue: 
it's the ability of the government to ap- 
prove future projects without a needs 
hearing that is particularly troubling. 
And while the government won't 
speculate on what could come for- 
ward—"[CTI designation] is not neces- 
sarily specific to those four projects, 


though I wouldn't be able to comment 
on potential future projects,” explained 
Stolarz—there are pretty good indica- 
tions in plans released by AESO, which 
include lower-priority high voltage 
transmission lines from Grande Prairie 
and the Northwest Territories. Critics 
are quick to point out that these would 
potentially connect to proposed nucle- 
ar and hydro plants in their respective 
locations, massive 200 MegaWatt facil- 
ities whose scope would seern to indi- 
cate that their power would be destined 


for points beyond Alberta's borders. 

"Those lines, if you don't export, are 
massive overbuilds,” pointed out Hold- 
en. "You don't need them if you don't 
export ... and we don't think that's an 
economic prospect.” 

And though they remain for the time 
being simply plans, as Taylor points out, 
the simple fact that government has 
allowed itself the ability to designate 
critical infrastructure without a needs 
hearing means that, once Bill 50 passes, 
essentially anything is possible from an 


electric transmission standpoint. 

“Every time AESO comes back with an 
updated plan every 10 years, you just 
take the next set of nice-to-have high 
voltage transmission lines in the queue 
and say those are critical, and then they 
don't have to go through the process,” he 
said. "The way the billis structured right 
now, that’s absolutely possible. And if 
it's possible, then that's a problem. If 
you didn't want to leave yourself an out 
to do that in the future, you wouldn't 
write the legislation that way.” 
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COMMENT >> REUNITING CYPRUS 


It's over 


Reuniting Cyprus not going to happen 


The window of opportunity actually : Cypriot president who persuaded the é 


slammed shut in 2004, when Greek- : 
Cypriot voters overwhelmingly rejected : 
a United Nations plan to reunite the di- : 
vided island of Cyprus. A week later the : 
Greek-Cypriot government was allowed : 
to join the European Union any- 
way, while the Turkish-Cypriots, 
who had voted in favour of 
the reunification plan, were 
frozen out. But some people 
just won't give up. 

A year ago, with new leader- 
ship on both sides, the Greek- 
and Turkish-Cypriots embarked 
on another round of talks aimed 
at reunifying the island. As late as this : 
September, Alexander Downer, the UN : 
secretary-general's special adviser on : 
Cyprus, said that “what you have here : 
are two leaders who are very commit- : 
ted to a successful outcome." But good : 
intentions are not enough. 3 

Dimitris Christofias, the Greek-Cypriot : 
president, and Mehmet Ali Talat, his : 
Turkish-Cypriot counterpart, are old : 
friends, and they both genuinely want : 
to put the country back together, but : 
they have made little progress and after : 
fifty meetings time is running out. There : 
will be elections in the “Turkish Republic : 
of Northern Cyprus" (TRNC) in April, and : 


the new president there is likely to be : 
hostile to reunification. 
Last time, in 2004, it was the Greek- 


: drift, but the tectonic plates are now 


: still see as a "Christian" Europe. : 
~ That is ugly nonsense, but not neces- : 


voters on his side of dividing line to re- : 
ject the UN proposal. There are boundto : 
be times when one side or the other is : 
led by somebody who wants to die inthe : 
last ditch. But there are also bound to : 
be intervals, like the present one, 
when the leaders on both sides : 
are in favour of unification. 

So why talk of windows of : 
opportunity shutting? Evenif : 
it doesn't happen now, surely : 
it will happen sooner or later. 
Alas, not necessarily. ; 
Geopolitical realities normally : 
change as slowly as the continents : 


moving fast in the eastern Mediterra- 
nean. The chance of Turkey ever joining 
the European Community is now shrink- : 
ing rapidly towards zero—and without : 
the incentive of that goal, why would An- : 


: kara ever force the Turkish population of ? 


North Cyprus back into a union with the : 
Greek-dominated "Republic of Cyprus"? 

The current obstacle toEU membership : 
for Turkey, which first applied to join 22 : 
years ago and has been an official candi- : 
date for the past decade, is the opposi- : 
tion of the German, Austrian and French : 
governments. They are all conservative : 
governments that believe a Muslim-ma- : 


: jority country has no place in what they : 


LONDON 
DRUGS 


-sarily a deal-breaker: those governments : 
will probably be replaced one day by : 
others that take a more relaxed view : 
of religious differences. After all, a clear : 


majority of EU citizens are not interest- % 
: this view comes to prevail in the EU, the 


ed in religion at all. Greece and the Re- 


Africa and the Middle East—'climate : 
refugees" who will end up trying to get : 
? the EU. Turkey was a second-rank great 
? power until the end of the 19th century, 
: and it is likely to be back in that role by 
: the mid-21st. 


into Europe. 
Never mind if this is just, or even if 
it is an accurate vision of the future. If 


? public of Cyprus would also veto Turkish 


ats ucrecnmrenANNe neo ASHrTO HO RTONOR ACT MUN NEON ONECART 


Geopolitical realities normally change as slowly 
as the continents drift, but the tectonic plates are 
now moving fast in the eastern Mediterranean. 
The chance of Turkey ever joining the European 
Community is now shrinking rapidly towards 
zero—and without the incentive of that goal, why 
would Ankara ever force the Turkish population 
of North Cyprus back into a union with the Greek- 
dominated "Republic of Cyprus"? 


: main question becomes: where do we : 
: playing in another generation, why 


: would it want to withdraw its troops 
: from North Cyprus and push the Turk- 
; ish-Cypriots into a single state with the 
: Greek-Cypriots now? Why would the 
: Turkish-Cypriots themselves want to re- 
: sume their place as an unloved minority 
: in a Greek-run state, rather than retain 
: their own state in close association with 
: the rising regional great power? 


membership today, but a deal between : 
: refugees? Should we try to control the : 


; current frontier along the eastern bor- : 
: ders of Greece and Bulgaria (about 300 
km, 175 miles), or bring Turkey into the : 
: EU and try to control 1100 km (750 ; 


the two Cypriot communities would ob- 


: viously remove that roadblock. 


If anti-Muslim prejudice were the : 


only obstacle to Turkey's entry, then it 


could still become a EU member one of : 
these days, but the tectonic shift is not : 
driven by whoever is in power today : 
in Paris, Berlin or Vienna. It is driven : 
by a growing concern in the EU that : 
: global warming is going to generate : the EU. It will overtake Germany in pop- : 
: ulation within a decade, and it already 


huge numbers of desperate refugees in 


new QWERTY 
a 
Phone, 


koodomobile.com 


Walmart >}< 


Zaes 


hold the line against waves of climate 


miles) of borders with Syria, Iraq, Iran, 
Armenia and Georgia? Not rocket sci- 
ence, is it? 

Unless it is overwhelmed by climate 
change, Turkey will be all right outside 


has a higher per capita income than 
several Eastern European members of 


But if that is the role Turkey will be 


The reply to that question ten years 


! ago would have been: because Turkish- 
: Cypriots are so poor. But the past decade 
: has seen very rapid economic growth in 
: North Cyprus. The gulf in living standards 
: between the two parts of the island has 


dramatically narrowed, so reunification 
no longer seems the only escape from 


? poverty to Turkish-Cypriots. 


This is not the last chance for the 
reunification of Cyprus; 2004 was. 
Greek-speaking Cyprus is prosperous 
nd secure, Turkish-speaking Cyprus is 
approaching the same state and Tur- 


: key itself no longer has an incentive 
: to support the creation of a reunified, 


federal state in Cyprus. Partition is 


* permanent. It's over. W 
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| TECH LAW >> TELEVISION 


More than just fees 


Broadcast licensing hearings 
could lead to all kinds of problems 


in the weeks leading up to the Cana- : 
dian Radio-television and Tele- 
communications Commission 
hearing on broadcasting 
licences, Canadians were 
inundated with splashy ad- 
vertising campaigns claim- 
ing that new fees for local 
signals were either a TV tax 
or would save local television. 
With all of the major broadcast- 
ers and cable companies appearing 


week's hearing. 

Yet those convinced that the broad- 
caster plan was limited to a new fee 
were in for a rude awakening. Fee-for: 


carriage is only part of the story, as : 
broadcasters are also seeking to block : 
US signals, leave some Canadian com- : 


munities without over-the-air televi 

sion, and delay the transition to digita’ 

television transmission until 2013. 
The prospect of blocking US televi 


sion signals will come as a shock to : 


many, but both CTV and Canwest, Can: 
ada's two largest private broadcasters 


have asked the CRTC to establish a : 


new program deletion policy. 


For many years, Canadian broadcast- : 
ers have benefited from simultaneous : 
substitution, which allows them to air : 
U.S. programs at the same time as US : 
broadcasters but to substitute their : 
broadcast (complete with advertise- : 
ments) on both channels. That policy : 
is the reason programs such as House : 
or Desperate Housewives air simulta- : 
neously in the US and Canada, creating : 
an important commercial advantage : 


for Canadian broadcasters. 
The broadcasters now wish to expand 


the simultaneous substitution policy : 
with program deletion. It would pro- : 
vide that when a Canadian broadcaster : 
purchases the rights to a US program, : 


; they would have the right to air it 


whenever they choose within a 
seven-day window. The hook is 
cable and satellite companies 
would be required to block 
the US broadcast of the 
same program if it did not 
air simultaneously. 


The proposal, which would 
lead to millions of Canadians 


+ regularly encountering blank screens 
before the commission, the fee-for- : 
carriage (or value-for-signal) issue un- : 
surprisingly took centre stage at last : 


mtn 


q Fee-for-carriage 
is only part of 

the story, as 
broadcasters are 
also seeking to 
block US signals, 
leave some Canadian 
communities 
without over-the- 
air television, and 
delay the transition 
to digital television 
transmission until 
2013. 


instead of expected programs, would 
perversely increase the attractive- 
ness of US programming. Moreover, 
given the increasing expectation of 
on-demand program viewing, it seem- 
ingly would send more Canadians 
away from broadcast television to the 
Internet where there are no blackout 
Messages and most programs are 


= readily available in both legal and il- 
: legal forms. 


The broadcasters also confirmed 
some Canadian communities will lose 


CONTINUED ON PAGE 12 >> 
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Help Us In Our Drive to the Playoffs 
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pictures of naked 


men... 


Thal is the legendary Teppan Grill. Juicy AAA steaks, freshest seafood & hibachi 
vegetables. Ail prepared before gour eyes at Japanese Village. 
itis a celebration for the senses. 


Teppan Grill Teppan Grill 
& Sushi Bar & Lounge 


101 26-100 Since 10238-104 Sireet =~ 


Edmonton Edmonton 


For reservations call 


780.422.6083 


Unwelcome news to vegans 


Book shows the need for fatty acid found in meat and dairy 


On my mind today: the private tor- 


ment of eating disorders, depression, : 
! in the trenches | hear from see mal- = 
nutrition-induced illness all the time. : 
: are starving either. | agree here too; it's 
: a bad idea. Feeding cattle grain is bad 
: for hungry children, it's bad for cattle 


obsessive-compulsive disorders and 


insomnia, all of which have at least : 
one thing in common—abnormal sero- : 
: their digestive systems, patients whose 
: brains and bones and endocrine sys- 
: tems are literally starving for the : 
fats and proteins supplied in : 
grass-fed meat and dairy prod- ; 
: about the dangers of saturated fats 


tonin transmission. 

Our brains are over 60 percent satu- 
rated fat, and the substance that al- 
lows our brains to transmit brain 
chemicals across synapses is 
cholesterol. But we've come 
to believe that saturated fat 
and cholesterol are evil, so 
we've all long-ago switched 
to low-fat meat and dairy 
products, or gone vegan and 
abandoned them altogether. 

It's true though: our brains desper- 
ately need the complicated, long-chain 


we must either convert simple fatty ac- 


ids found in grasses and seeds to the : 
kind we need—which most humans : 
don't do very well—or get them from : 


animal sources. 


ae 4 eae ae pea rs q With a return to ancestral ways of eating—hunter- 
really need a good supply of the amino : 

acid tryptophan, which, if we're going to : 
rely on plant sources, is hard to come : 
by. But remember, even if plants could : 
provide tryptophan in abundance, our : 
neurotransmitters can do little with it : 
: because | agree with you: there's noth- 
: ing defensible about raising animals in 


in the absence of cholesterol and satu- 
rated fat. 


The solution (I'm ducking), is of course : 
to include meat, or at minimum, dairy : 


products in our diets. "| am now de- 


pression free, and | am thankful every : 
! our environment. 
: Modern grain-farming on the other : 
hand, does negatively-impact the en- : 
: What | am asking is for you to hear that 
= call again.” She is speaking of the call to 
: fight for sustainable, polyculture food 


day," writes former vegan Lierre Keith, 
author of The Vegetarian Myth: Food, 


Justice, and Sustainability (PM Press, : 
= vironment. It is entirely dependent on 


$22). "But the cold and the exhaustion 


are permanent ... You don't have to try : 
: drying out entire rivers. It strips non- 
renewable top-soils. It is anything but : 
: cartels we believed were bringing us 
: earth-friendly and healthy sustenance. 
: Thank you again, Lierre Keith, for your 
: marvelous, marvelous book. W 


this for yourself. You're allowed to learn 


from my mistakes. All the friends of my : 
: green, and anything but sustainable. 
: The only thing that is sustainable is a 
> system of old-fashioned polyculture 
: farming that relies on old-fashioned 


youth were radical, righteous, intense. 
Vegetarianism was the obvious path, 
with veganism the high road alongside 
it. And those of us who did it long term 


VVEEKLY 


: ended up damaged.” 


Doctors and naturopaths and others 


They have patients who have destroyed 


ucts. And with a return to 


hunter-gatherer, meat and 
vegetable—they have wit- 
nessed remission of eating 
disorders, addictions, anxiety, 


This is, | know, unwelcome news to 


reasons. But please don't write to me 
about the horrors of factory farming 


ancestral ways of eating— : 
+ than | have room for here, so for now 
: I'll just say this: the World Health Or- 


: fibromyalgia, thyroid disorders, : 
> osteoporosis, rheumatoid arthritis and 
: coronary artery disease. 

fatty acids that do not occur in plant : 
foods. That means to feed our brains, : 
: those who object to meat and dairy : 
products for ethical and environmental : 
: nutrition could move beyond the politi- 
: cal and the ideological, because most of 


AARNE ELTON COO HUNTON OIO TMI UONORBTOKN TAO MHOKeKOKAUTIM GRR rMAMsRENNED NA 


: sun and rain, and animal manure that 
: rebuilds the topsoil depleted by crops. 


And please don't write to me about 
wasting grain on cattle while children 


and it's bad for us. Grain cartels are a 
bad idea all around. 
And finally, please don't write to me 


There's much to say, much, much more 


ganization's MONICA project—which 


: included nutritional data from 21 coun- 


tries and 10 million people over 10 years 


: and was the single largest investigation 
? into diet and coronary heart disease 
: ever—found no correlation between 
: cholesterol levels, fat intake and car- 


diovascular mortality. 
It would be nice if this discussion about 


gatherer, meat and vegetable—they have witnessed 
remission of eating disorders, addictions, anxiety, 
fibromyalgia, thyroid disorders, osteoporosis, 
rheumatoid arthritis and coronary artery disease. 


the appalling, polluting, torturous con- 


ditions of factory farms. But animals : 
: integrated into polycultures imitating : 
natural diversity don't adversely impact : 
: to veganism," writes Keith. "Most vege- 


fossil-fuel-synthesized nitrogen. It is 


? us agree on the goals: we care about the 
: world's hungry, we care about the environ- 
: ment, we despise factory farming and we 


want those suffering from health prob- 
ems rooted in malnutrition to be well. 
"Knowing about factory farming led me 


tarians have experienced the same voca- 
tion: called by justice to right the world. 


production, to fight against the grain 


TELEVISION 
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transition from analogue to digital. For 


decades, Canadian broadcasters have : 
used spectrum to transmit over-the-air : 
analogue broadcast signals; estimates : 
indicate 10 percent of Canadians still : 
: delays in spectrum auctions, keeping 


rely on over-the-air TV signals. 


The shift to digital transmission : 
brings several advantages including : 
better image and sound quality and : 
more efficient use of spectrum that : 
will open the door to new telecom : would be left with blacked out broad- 
services. Yet the broadcasters are not : 
willing to invest in digital transmitters : 
for all communities, leaving residents : 
of Kingston, Sudbury, Thunder Bay and : 
Kelowna (among others) without over- : the hearing is about far more than TV 
: taxes and saving local television. W 

Moreover, the broadcasters admit : 
they will not be able to complete : 
the transition by the August 31, 2011 : 
deadline, Instead, they now target : 
2013, four years later than their US : 
: at mgeist@uottawa.ca or online at 


the-air signals. 


counterparts. 


A delay necessarily will hold up the : 


: availability of new spectrum to be 
: freed-up as part of the transition. 
: This spectrum—known as the 700 
their over-the-air signal as part of the : 
: possibilities for new innovation, com- 


MHz spectrum—opens up a host of 


petitors, and open Internet access. For 
Canadians anxious for new entrants 
into the wireless sector, delayed avail- 
ability of the spectrum will mean more 


the market at a stand-still and cost- 
ing taxpayers billions of dollars in lost 
spectrum revenue. 

If the plan is fully adopted, Canadians 


casts, lost spectrum revenue, and 
delayed telecom competition. After 
a week of hearing from broadcasters 
and cable companies, it is clear that 


Michael Geist holds the Canada Re- 
search Chair in Internet and E-com- 
merce Law at the University of Otta- 
wa, Faculty of Law. He can be reached 


michaelgeist.ca. 
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: 
Doctor who? 


The Oilers are in the midst of a five-game 
home stand and it hasn't started too bad- 
ly. The first match at Rexall resulted 
in a 64 win over Colorado—the 
leading team in the Northwest 
Division. Then the Oilers lost 

52 to Chicago—the leading 

team in the Central Division. 

Things improved last Monday 
with a 40 shutout win over 
Phoenix—the leading team in Ari- 
zona. Allons-y! 


The Ice Warriors Last week | observed : 


two distinct but noteworthy anniversaries. 
November 22 was the sixth anniversary of 


the Ford Safeway Brick Warehouse CIBC : 
Molson Heritage Classic. November 23 was : 
the 46th anniversary of the first broadcast : 
of Doctor Who. How can | link these events, : 
you ask? Here goes: BBC's Doctor of TV leg- : 
end possesses the unique ability (as a Time : 
Lord via the TARDIS) to travel through time : 


BOB THE ANGRY FLOWER 


; and space. If you could travel back in time 
and change history or, more specifically, go 


back in time to the Heritage Classic, 
what would you do? 


com_ After the Big Game, the team 
went on a serious slide, going 
20 post-Heritage Classic matches. 


The team wound up missing the 
playoffs for what was just the second 


once and fans are currently enduring a 


: three-year playoff drought. : 
Let's play science fiction. Let's say you go : 
back to the Heritage Classic (a la Doctor : 


Who) and change history by somehow en- 
abling the Oilers to win at Commonwealth 


: Druin-Deslauriers for 


? against Phoenix. With Nikolai Khabibulin on 
Stadium. (My crackpot sci-fi plotline: Habs : 


goalie Jose Theodore was replaced by an : 
alien—one from a much colder planet I'll : 


: call Propecia—giving Montréal an unfair 
: advantage in the frigid outdoor environ- 
+ ment. You unmask and defeat this alien. 
+ Oilers win) The Oilers avoid ill-fated mid- 
= season slump and make the playoffs. The 


team does not appear in the Stanley Cup 


i Finals in 2006 but they do make playoff 


appearances every year over the past five 
Up until the Big Game, the Oil- : 


ers record was 10-7-2—not bad. : 


seasons and we aren't facing the three-year 
(and counting) playoff drought of today. In 


: other words, The Butterfly (Goalie) Effect 
> kicks in. 
a wretched 510-5 over the first? 


So here's a classic sci-fi dilemma. Would 


+ you rather have the singular thrill and bitter- 
* sweet memories of the long playoff run and 


: eventual loss we shared in '06 or would you 
? time in eight seasons. Since the 2003-04 : 


season, the Oilers made the playoffs only : 


prefer to settle for five straight years of more 
modest one or two-round playoff appearanc- 


} es? {t's quality or quantity. Tough call? 


Oiler player of the week: Let's give the 
latest OPOTW award to Oiler goalie Jeff 
his shutout win 


the shelf, the team will need JDD and this 
should add confidence. Honourable men- 
tions: Penner, Souray. W 


OLIVE OIL LAUIVCHES ¥ 
A PRE-EMPTIVE STRIKE 
AGAINST THE ORCHARDS! 


Heke MUST 8 A WAY To 
BLAME THIS ON HUMANIT ¥/ 


OLIVES HIT KEY HUMAN } 
POPULATION CENTERS 
IN RETALIATION’ 


CRUSHED REMAINS 
OF OUR PEOPLE / 
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YOUR FINEST 
EXPRESSION! 


SALAP QUALITY 


ARE you 
MAD? 
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JUST CHRISTMAS 2009 


A Global Fair Trade Market Place 


Remember when Christmas 
was about thoughtful 
giving? 


LOCATED AT: 


Alberta Avenue Community Hall 
9210 - 118 Avenue 


Friday, November 27 Saturday, November 28 
5:19 pm + 7100 =m 30 am + 4:00 pa 


For more information visit: justehristmas.org 


Word's getting around about Blundstone boots. Words 
like: Comfortable, durable, dry, easy, cool, relaxed, 
®, sensible, fun, stable and lace-free. Once they've hada 
pair, people just can’t say enough good things 
ut them. Try a pair for yourself. 
Yes, these boots are made 
for talking. 


The Chunk Sole 
available in Brown and Black 


blundstone.ca 


Gravity Pope 10442 Whyte Ave 439-1637 
Kunitz Shoes 23rd Avenue & 114 Street 438-4259 
Wener Shoes 10322 Jasper Avenue 422-2718 
Campers Village \o951-170 StreetNW 481-2760 
Campers Village South Point 3235 Calgary Trall NW 479-2267 
Soft Moc West Edmonton Mall 489-5616 


/) alocal monthly handmade craft bazaar ¢ 


“DECS2 


Orange Hall | 10335 84 AVE 
(next to Farmers’ Market) 


and 
Savoy | 10401 WHYTE AVE 
(next to Army & Navy) 
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Restaurant Reviews 


Check out our comprehensive online 
database of Vue Weekly's restaurant 
reviews, searchable by location, price 
and type. 
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DISH // FEEDING THE HOMELESS 


Going hungry 


An ‘interesting enough’ story about food becomes much more 


MIKE ANGUS 


Fo the outset, feeding the homeless 
seemed like an interesting enough 
food story. I was curious to know how 
agencies that provide meals to the home- 


less wove their compassion for people- ~ 


with a passion for food.After talicing to 
a few of them, however, the story began 
to drift away from food, in the same way 
some government and agency spokes- 


people seemed to shy away from afiything 


too. specific, like funding or budgets. As 
much as I simply wanted to produce a 
price tag on feeding the homeless, I soon 
realized 1 was up against much more than 
just the economics of compassion: I was 
up against the realities and politics of Al- 
, and its attitudes towards- 
id hunger 

In 2008, a committee of leading Edmon- 
tonians, in conjunction with the Alberta 


berta’ 


conc 


homelessne: 


government, launched its 10-year action 
plan to end homelessness. It’s an inno- 
vative approach, based on studies from 
other North American cities, that shows 
how direct funding towards housing the 
homeless alleviates costs in other areas 
like hospital stays, emergency and po- 
lice sefvices, and incarceration. "Instead 
of managing homelessness through 
emergency shelters and drop-in centres, 
we need to change our approach so we 
can end homelessness," the committee's 
website states boldly. 

The reasons for homelessness are many, 
and can be found on any one of Edmon- 
ton's homeless shelter websites. What is 
more complicated is why homelessness 
continues to exist—and increase—in 
a city as prosperous as Edmonton. The 
city’s organizations that try to alleviate 
homelessness are under greater strain 
than ever; so what are we to make of this 
seeming correlation between prosper- 
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ity and poverty? What are the barriers to 
ending homelessness? 

According to the Government of Alber- 
ta's website for the Ministry on Housing 
and Urban affairs, the barriers include 
incomes that are not keeping up with the 
cost of living. "The remarkable growth of 
Alberta's economy has fuelled increases 
in the costs of living,” it states, combined 
with high rates of in-migration, increased 
demand for rental housing and hence an 
"upward pressure" on. rents. 

This same upward pressure lends it- 
self to other areas of housing, including 
"higher construction and land costs, gen- 
trification, condominium conversions 
and other supply/demand factors." To put 
it simply, Alberta's boom periods provide 
the housing industry with an excuse to 
raise prices and maximize profit, most 
visibly at the expense of the province's 
most vulnerable citizens. 

"Most, if not all, prosperous cities have 


a population of homelessness,” concedes 
Lindy Dowhaniuk, food services manager 
at Hope Mission, "{but] it seems to me that 
usually the outcome of prosperity is high 
living expenses. 

"Add in an economic crisis and a lack 
of jobs and homelessness is going to go 
up," she adds. "No jobs plus high rent 
equals homelessness." 

Despite Alberta's perceived overall 
wealth, the remaining barriers to ending 
homelessness include societal attitudes 
towards homelessness, increased strain 
on homeless-serving agencies, groups 
with special needs, bureaucratic red tape 
and a lack of coordination between inter- 
governmental and interagency levels. 

"Discrimination is a big barrier," agrees 
Jessica Smith-Perry, marketing and 
communications officer for the Bissell 
Centre. "We've seen a common thread 
of clients seeking housing, but they've 
been discriminated against for being 


homeless, for being non-Caucasian, be- 
cause they're on social assistance or for 
their mental health issues. 

"Funding is a big obstacle for us," she 
continues. "With the funding and support 
needed to implement Housing First [phi- 
losophy, the basis for Edmonton's Com- 
mittee to End Homelessness, I believe we 
can significantly decrease homelessness 
The question—and the issue—is getting 
those supports and funding, primarily 
through the government." 


Since the scaled-back budgets of the 
Klein years, agencies have enjoyed an 
increase in funding and awareness, 
thanks to initiatives like the 10-Year 
Plan. Still, says Christa Ball, evening 
meal coordinator at Mustard Seed Street 
Church, "the vast majority of our fund- 
ing comes from private donors, busi- 
nesses, churches, and individuals.” 
What's more, very little of this fund- 
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ing is ever earmarked specifically for 
feeding the homeless. Obviously, much 
of what comes to kitchen supervisors 
in terms of food budgets shows up in 
the form of, well, food. And as a pri- 
mary service in the effort to alleviate 
homelessness, ending hunger proves 
just as complex. 

It's a chicken-or-egg argument: what 
do you address first—hunger or home- 
lessness? Without food security, it's near 
impossible to focus on anything else, like 
finding and holding down a job. 

“You don't realize how important food is 
until you don't have it," the Bissell Centre's 
publication Living Without Food points 
out. "Getting food when you don't have 
money to buy itis a full-time job.” 

But without shelter—and a stove for 
cooking and fridge for storing—what 

are groceries? How do you separate 
hunger from homelessness? And how is 
this still a food story? 

To put some rough numbers on address- 
ing hunger: Dowhaniuk is responsible 
for overseeing Hope Mission's daily food 
services, and as the city’s busiest homeless 
shelter, they provide approx. 1000 people 
with a meal, three times a day. ("And over 
the last year,” adds Hope Mission's spokes- 
person Peter Gerber,’ we've seen our 
numbers increase by 20 percent.") Ball ex- 
plains, “It costs [the Mustard Seed] $750 — 
$1100 per meal, serving 350 - 400," which 
averages to roughly $2 for anyone seeking 
their evening meal service. 

"It does cost a little more, but I insist on 
two servings of vegetables, whole grains, 
fruit with every meal,” headds. "Butit pays 
off in the end, just from a health perspec- 
tive, It's an investment, it's educational 
and it'simmediate. But it's also long-term, 
because they're learning to eat and teach- 
ing their families." 

For Ball and Dowhaniuk, it's this edu- 
cational component that allows them to 
make the biggest long-term difference in 
alleviating poverty. While they take pride 
in providing the immediate need for food, 
it's the big picture that can change lives. 

"(The Mustard Seed is] very strict about 
nutrition," Ball states. "One of the cruel 
things is that people who live in poverty 
have twice as many health problems as 
those who do not, and some of it is di- 
rectly related with how they eat. Sol want 
this to be the example of how you should 
eat at home, 

"[Educating people this way] has been 
very successful for me, because people 


get a chance to try foods that they'd 
normally never want to try because 
they'd be afraid they didn't like it,” she 
continues, “Lentils [for example]. Terri- 
fied. Because think about: you've never 
eaten a lentil in your life, and how can 
you justify spending money on some- 
thing that you don't know you're going 
to like, and you might have to throw 
in the garbage. You can't do that when 
you have to debate whether you can 
afford flour or not. So I can do that, I 
can let people try food that they can't 
[afford to] try." 

In light of how she teaches people about 
food, I ask her what she's learned about 
food since her time at Mustard Seed. She 
takes a moment to gather her thoughts, 
then starts very quietly. 

"Food is power—andit can beused some- 
times as a weapon. Foods that are healthy 
are often more expensive ... It's shocking 
and it's sad. [Affordable food] is often pro- 
cessed food—potato chips, french fries— 
that have no nutritional value. At no point 
do we, as a society, teach these people, 
who are the most vulnerable, how to eat 
healthy. So they just buy what's most af- 
fordable. I've leammed how much society 
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uses food as a way to divide people by who 
can afford, and who cannot." 


This tie between money, food and power 
highlights how we choose to allow our 
local economy to dictate our quality of 
life, rather than the other way around. 
Though poverty and homelessness might 
be impossible to eliminate completely, if 
we continue to define success and wealth 
on what we can afford, as opposed to 
protecting what we can't afford to lose, 
then basic human rights like food and 
shelter—never mind the smallest daily 
dignities like a warm meal and a feeling 
of belonging in society—we continue to 
provide cracks for people to slip through. 

"Food is such a big deal," Ball grins. 
"It's not just something you feed your 
body, but it actually feeds who you are 
as a person, because you attach memo- 
ries to that food. Food is relational—it 
can bring people together, and it can 
separate people. I try to bring people to- 
gether, because food is just one of those 
things that we all love to talk about, we 
all love to critique and make sugges- 
tions on. It's a way people can feel some 
power for themselves." W 
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REVUE // MEET THE LOCALS 


Locals only 


SHARON YEO 
// SHARON@VUEWEEKLY.COM 


he newest festival on Edmonton's 

roster, celebrating local food, 
seems at first glance ill-timed, coming 
during the dormant winter months. 

Not so, says Planet Organic co- 
founder Diane Shaskin, who was 
instrumental in coordinating the 
market's first ever Meet the Locals 
Food Festival that is taking place 
at their Old Strathcona location. "It 
shows you that there is local food 
year round,” Shaskin emphasizes. 


New festival celebrates local food, seaso 


Although Planet Organic stores in 
Edmonton stock nearly three dozen 
products from local companies, 
Shaskin realized that they had failed 
to communicate this supply to their 
patrons. "We've been getting a lot of 
comments from our customers about 
local products," shares Shaskin. “We 
knew that we were already carrying 
them, but we hadn't really told our 
customers. So the festival was a way 
for us to unite all of these great pro- 
ducers in the Edmonton area." 

Meet the Locals provides a chance 
for consumers to interact first hand 


nality 


a 


with food growers and manufactur- 
ers from Alberta. The producers rep- 
resented include everything from 
meat, dairy, vegetables, grains and 
prepared goods, and from November 
16 — 22, a handful of producers were 
on hand at the store to offer samples 
and information about their goods. 
Emily McNairnay of Mighty Trio 
Organics was one such company. 
Mighty Trio is a small family-owned 
business located just outside of Red- 
water, which produces cold-pressed, 
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REVUE // A YAH MI DEH JAMAICAN RESTAURANT AND BAKERY 


Oasis in a cold climate 


A Yah Mi Deh provides warmth and comfort, 
especially when the weather turns 


LS. VORS 
// WORS@VUEWEEKLY.COM 

he sky is that heavy, chalky white 

that hints ominously of snow. 
The cuisine of a balmier locale is an 
easy and tempting escape from wind- 
swept sidewalks and naked trees that 
reach skyward with skeletal branch- 
es. Preferably cuisine that sings with 
spices, savoury flatbreads and tropi- 
cal fruits. Cuisine that is found on a 
nondescript stretch of 118 Avenue, 
sandwiched between never-ending 
road construction and a Bollywood 
movie shop. Like a tropical island 


in a chilly sea, this avenue boasts A 
Yah Mi Deh Jamaican Restaurant 
and Bakery. 

We are a bit concerned when we ar- 
rive because the restaurant is empty 
and, curiously, there is no lingering 
scent of food in the air. Several large 
whiteboards list the house specialties, 
Caribbean specialties including jerk 
chicken or pork, oxtail soup and cur- 
ries featuring various meats including 
goat. A cooler boasts an impressive 
array of tropical fruit juices and exotic 
pop, spanning pineapple, soursop, 
guava and papaya. An unfailingly po- 
lite young man takes our order at the 


front; after minor deliberation, we 
choose jerk chicken ($12.50) and curry 
goat ($11), with sides of fried dumplins 
(75 cents each) and roti ($4). 

The dining room is sunny yellow, 
with framed portraits of Bob Marley, 
Nelson Mandela and Barack Obama 
smiling benevolently down on im- 
peccably tidy, functional tables and 
chairs. I'm drinking pineapple-gin- 
ger juice ($3), the inherent acidity of 
the fruit balanced by zippy ginger. 
My friend's pineapple pop ($2) is re- 
markably subtle; the carbonation is 


CONTINUED ON PAGE 20 >> 


Sotra 


AUTHENTIC. 
SURKISH 
GLISINE~ | 


Open Tuesday to 
unday for 
dinner at 5 pm 


Please phone for 
eservations 


10345-106 St - 423-3044 


PPORO SU 


freshness & pai 


open 


$25.99 (adult 


TEL; 750. 478. 8612 
TA CARTE MENU 
(this hth closed on MONDAY) 


Ond location at 10923-1017 st 
eer Tay S a week i 


BEST ML YOU CAN EAT SUSHI IN TOWN 


Best selection 


of import beer 
On the south side! 


[7 Over 700 different ‘ 
wines to choose from! 


Excellent selection 

of Single Malt Scotch! 
3015 - $3 SIRI 
PONE. 760-461-0608 
TOLL FREE 886-461-0181 8 
fEGNCOnn com 


oH 


since tb aa 


$14.99 (bl Lyrs 


BENTO avalable at lunch & dinner for $9.99 only! 


; has gone a bit 


Your choice af Pury 


i ‘gry, 
potaro and a 

All for only $12.99! 
Pie! 


yi OW 


Available Monclay ~ Thursday 
4:00pm = Close 


N' 


OV 26 — DEC 2, 2009 // WUWEWEEKLY 


DISH // 17 


RUTH'S 


STEAK HOUSE 


10 coeuplete meals for 10 cnomphetr deals. Each eatroe 
includes starter kiee steak house caked and cheose toast, 
and #6 cacengeuved by your choice uf two tack diner, 


8 0oZ ALBERTA 
PRIME RIB NEW 
YORK STRIP 
$39 
OTHER ENTREES FROM 
$25 - $44 


COMPLETE MEALS START aT $25 


EDMONTON 
9990 JASPER AVENUE 
(780)990-0123 
RESERVATIONS & Girt caRDS 
www.RUTHSCHRIS.COM 


PARKALLEN 
RESTAURANT 


lunch 
dinner 
weekend brunch 


7018 - 109 ST 
780.436.8080 


www.parkallen.com 


| How to Flambé 


: Flambé is an artistic cooking procedure where you add 
alcohol to a hot pan in which you are already cooking 
food. It creates a burst of flames and is normally 

done to create an impressive visual effect just 
Co) before serving. 

While some argue that it is mostly for show, 
it's an ideal final step for carmelizing or crust- 
ing your special dish, adding complexities of 
taste and aroma that come from a properly ex- 
ecuted flambé. 


Gently tip your hot pan that is still cooking the food. If the 
pan drippings or a bit of oil drains a little to the bottom, 
that's OK, as long as there are no other liquds 


: Step 2: 

: Pour an ounce or two of brandy (depending upon how 
: much you are cooking) into the bottom of the pan. Do not 
; pour the alcohol directly on the food. 


: Step 3: 

: Ignite the pan dripping / alcohol mixture with a long 
! match and swirl your flaming mixture around and over 
> your food. 

: Step 4: 

: If you are making a sauce (such as Steak Diane), tip your 
: pan again and let the remaining alcohol and drippings 
: again drain to the bottom. Adding cream or other sauce 
: ingredients will extinguish the flames if they haven't yet 
: burned out. 


: Step 5: 
: Whisk your sauce and again swirl or ladle it over your 
: preparation before serving. 


: Don't forget to lower the lights for maximum visual effect. 
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Young wine-making culture 


For four decades now, Oregon wines : 
have surprised the world with their : 
quality, variety and innovation. When : 
a group of rebel cork dorks left the 
hallowed halls of the University 
of California's eminent school 
for viticulture and enology 
to try their luck pioneer- 
ing Oregon's cool climate 
back in the late 1970s, few 
thought they were capable 
of what the region is now 
known for: producing world- 
class wines in terms of uncom- 


promising Old World style and New : 
: Not only have some Oregon winemak- 
For starters, you'll find both cool and : 
warm climates within miles of each : 
other, complimenting the perfect ter- : 
roir for Burgundy-style wines—just : 
like Burgundy boss Robert Drouhin : 
establishing Domaine Drouhin : 
just outside of Portland in 1987. No : 
doubt, Drouhin was just as shocked : 
as the rest of the wine world when, : 
in 1978, Oregon's little-known Eyrie : 
Vineyard Pinot Noir came third in the : 
world's Wine Olympics, beating the : 
French at their own game. Since then, : 
Oregon has practically become syn- : 
onymous with Pinot. Try a Willamette : 
: Though Oregon's state laws for export 
lars or Argyle Winery, or a Pinot Gris : 
from Four Graces for fans of white : 


World originality. 


did, 


Valley Pinot Noir from Shea Wine Cel- 


wine. But be forewarned, these wines : 
come with a higher price tag. For the : 


ALBERTA'S LARGEST SELECTION OF 


BORDEAUX, BURGUNDY, 


yields some surprising finds 


budget-friendly drinker, track down 
Wine By Joe or Firesteed. 
It's the adherence to traditional wine 


: crafting and unique soil conditions 


that has allowed Oregon's repu- 
tation to take off. Just because 
the state can't compete with 
California's production vol- 
ume merely means they've 
been able to focus on craft- 
ing smaller vintages of high- 
er quality. Yet as a New World 
producer, Oregon also benefits 
from the confidence and no-rules 
mentality that comes from pioneering. 


eklycom 


ers done away with rulebooks, they've 
become world leaders in sustainable, 
organic and biodynamic farming and 
wine making. For an example of a cer- 
tified organic choice, try finding King 
Estate or Sokol Blosser. 

Another benefit of such a young 
wine-growing culture means that 
winemakers are ready to take risks 
and produce unorthodox wines. Take 
Sokol Blosser's Meditrina—a zesty, 
easy-drinking blend of Zinfandel, Syr- 
ah and Pinot Noir—or their Evolution 
blend of nine white grapes, for just 
two examples of rogue winemaking. 


can limit the selection here in Cana- 
da, the wines you will find are sure 
to pique your interest and leave you 
wanting more. W 
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unrefined hemp, flax seed and cano- 
la oils. The canola oil possessed a vi- 
brant orange hue, was more viscous 
than conventionally-produced oil, 
and had a slightly floral aroma—it 
was easy to see and taste the high 
quality of the product. McNairnay 
says that while a farmers’ market 
may provide a more consistent venue 
to meet consumers face to face, she 
thought the festival was a great ini- 
tiative. "It's an opportunity to con- 
nect with people who shop at Planet 
Organic already," she explains. 

In addition to the tasting tables, 
the festival also invites local chefs 
and caterers to the stage. "When you 
think of local food producers, you 
think of restaurants,” says Shaskin. 
"We thought it would be great to see 
how a chef would use organic ingre- 
dients and present it in a cooking 
class format." 

On November 19, about a dozen 
people attended the first of Blair Leb- 
sack's two classes, held in a kitchen- 
equipped classroom of the south 
side store. Lebsack, executive chef 
of Madison's Grill, is a strong propo- 
nent of local food, and has close rela- 
tionships with several area farmers. 
That night, he prepared a meal that 
featured no less than eight locally- 
sourced ingredients, including Syl- 
van Star grizzly aged gouda as part 
of an appetizer, Fairwinds Farm goat 
yogurt utilized in the salad dressing 
and bison sirloin from Olson's High 
Country Buffalo in the cassoulet. 
Lebsack also stressed the use of sea- 
sonal ingredients, including radish- 
es and celery root, two vegetables he 
believes are too often overlooked. 


The theme of seasonality permeates 
the festival, and explains why Meet 
the Locals is scheduled to take place 
for a week each month into the new 
year, continuing December 14 - 20, 
2009 and then January 11 - 17, 2010 
again with tasting tables and cook- 
ing demonstrations. 

"We wanted to give people a dose 


here, there and another time," Shas- 
tin says. "December is really about 
food, as people are really thinking 
about holiday feasting. It is a great 
time to do cheeses, and there are 
some really fabulous local cheeses 
And then in January, we're all think- 
ing about health, shedding those tur- 
key pounds, cleansing and the foods 
related to that." 

The three-month span allows the 
festival to showcase a spectrum of 
products, attuned to that particu- 
lar time of year. "It ties into that 
seasonal aspect which is what local 
food production is about," declares 
Shaskin. 

With 10 stores across Canada, from 
Victoria to Halifax, Shaskin is proud 
to say that Edmonton's Meet the Lo- 
cals Festival is a pilot for Planet Or- 
ganic. There are plans to eventually 
host a festival in every location, but 
Shaskin thinks it is quite fitting for 
the event to begin in Edmonton be- 
cause the feeling of community is so 
strong in the city. 

"I started the store on Whyte Ay- 
enue with my husband in 1993," tells 
Shaskin. "I was back in Edmonton 
this spring and it was like a family 
reunion. I saw so many of the same 
customers from when we had the one 
little store, and they were with their 
kids who have all grown up now." 

More than that, many of Shaskin's 
links with food producers began in 
Edmonton. "Grainworks is an ex- 
ample," says Shaskin. "They're out 
of Vulcan and they supply us with 
tons of grains and flour and beans. 
I've been working with that supplier 
since the beginning.” 

So although local food advocates 
often tout the environmental ben- 
efits and greater quality of food pur- 
chased closer to home, it could also 
boil down to relationships. Shaskin 
imparts, "You get that feeling that 
you're connected to other people, 
and you're connected to the food." W 
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A YAH Mi DEH JAMAICAN 
RESTAURANT AND BAKERY 
<< CONTINUED FROM PAGE 17 


minimal and the flavour is gentle, 
neither saccharine nor tart. Sud- 
denly, the enticing scent of cooking 
erupts from the kitchen, a bouquet of 
spices filling the air. Two enormous 
plates appear at our table, cradling 
enough food to serve at least four. 

I break off a piece of dumplin to 
drag through the curry goat sauce. 
The dumplins are tennis ball-sized 
pieces of fried dough: crisp and the 
colour of butterscotch on the outside, 
steaming and tender on the inside, 
bespeaking the heavenly marriage 
of bread dough and the deep-fryer. 
Goat meat has a propensity to be 
strong, and in the wrong hands can 
taste musky or even soapy, yet here 
the meat is sweet and fork-tender, 
bathed in rich golden curry with 
notes of turmeric, allspice and a fiery 
assertion of scotch bonnet peppers. 
The jerk chicken is abundant—half 
a chicken, reclining in a chestnut- 
coloured pool of sauce. The velvety 
sauce evolves with every bite: first 
sweet, then rising spice that climaxes 


in a burst of heat. The roti, a descen- 
dent of Indian flatbreads by the same 
name, is arranged like an elaborately 
layered handkerchief, with little 
brown spots that hint of the skillet. 
It is the ideal vessel for mopping up 
sauces, picking up pieces of meat, 
and simply devouring on its own. 

A much smaller whiteboard tells of 
mango, coconut and pineapple ice 
cream, but we are beyond stuffed. Only 
my dislike of public humiliation keeps 
me from licking my plate. A meal 
here is generous, delicious and quite 
reasonable—dinner for two plus bev- 
erages was $27. A sudden influx of din- 
ers fills the sunny room, and outside 
the sky grows progressively darker, 
fine rain falls and a gust of wind sends 
dead leaves skittering down the side- 
walk. The combination of tropical fla- 
vours and oppressive weather makes it 
difficult to leave, so I sit a while longer 
in this oasis of sunshine and spice. W 
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Alpine émigrés 
Migratory patterns of the snow bum exposed 


COLIN WISEMAN 
// COLIMW@VUEWEEKLY.COM 

t was hard to remember a time that 
fi: had snowed so much—fat, heavy 
flakes emerging from a blank wall of 
white, with only barren oak trees and 
the occasional stand of bamboo to serve 
as waypoints. Four of us had been pil- 
laging the well-spaced tree lines below 
a rusting orange gondola all morning 
with only the occasional glimpse of a 
track other than our own. 

Indeed, it was some of the deepest 
snow of my life—and it also happened 
to be August 12. It took an 18-hour flight 
from the northwest summer to coastal 
Buenos Aires, Argentina, and a subse- 
quent 22-hour bus ride to arrive in the 
town of Bariloche. 

Set beside an azure lake on the eastern 
edge of the Andes, Bariloche serves a 
resort named Catedral Alta Patago- 
nia—a bamboo-strewn, sketchy-old- 
gondola’ed, mall-cultured, alpine side- 
country-equipped chunk of towering 
orange rock, deep gullies and decidu- 
ous forest. Repeated face shots were 
more than enough to scrub away any 
lingering jet lag. 

I was renewing my membership in a 
migratory tribe of winter enthusiasts 
hailing from the northern hemisphere. 
These intrepid skiers and snowboard- 
ers follow a pattern that runs contrary 
to those of the sun-seeking retirees that 
flee Canada for sunnier climes when 
the leaves turn, instead chasing the 
falling mercury from continent to con- 
tinent in a constant search for snow. 
While many shreds are happy to spend 
the summer sucking on a cold one by 
the lake, this small band of snow bums 
is never satisfied unless they are tits 
deep in winter—a kind of modern-day 
nomad in search of the ever-elusive yet 
overtly addictive lifeblood of steep and 
deep. 

Byron Bagwell, a Bellingham, Wash- 
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ington-based snowboarder, has made 
for South America the past three years 
to feed his powder addiction. “Natural 
terrain really drives my desire to snow- 
board and you can get that in South 
America, whereas the summer glaciers 
in the northern hemisphere strictly of- 
fer man made features. The people are 
friendly, the pow is ample and the party 
is worthy.” 

Essentially, a trip to South America 
provides a deep-winter ski and snow- 
board experience without the hype 
show of many North American resorts. 
Addtothataunique cultural experience 


4211-106 Street Edmonton 


and it’s no wonder that so many make 
the pilgrimage—myself included. 


A season-long excursion to New Zea- 
land in 2000 first revealed to me the 
potential of the year-long snow season, 
where, in the community-owned club 
field of Broken River, New Zealand, | 
found gainful employment as a cook, 
mountain host, lift operator and more 
in exchange for room, board and pow- 
der days. It was a bastion of simplified 
shred life that required day after day of 
on-snow labor riding a largely deserted 
mountain in the Southern Alps. 
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And then school took over—for seven 
years, summer riding was out of the 
question as tuition fees required sav- 
ing all summer just to get a season's 
pass at Big White. But with an educa- 
tion and some experience as a writer I 
found work in the publishing industry. 
And this meant the freedom—even 
the imperative—to fly south again last 
summer. 

It was in Bariloche that I met Alex 
Hunt of South America Snow Sessions 
(SASS) for two weeks of riding at Cat- 
edral Alta Patagonia. Hunt, who guides 
backcountry skiers November to April 
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at Colorado's Silverton Mountain, is a 
veteran of the Argentine experience, 
having travelled there five years run- 
ning with SASS. Having spent time in 
both Las Lefias and Bariloche as a guide 
working with local authorities and ski 
patrollers to bring backcountry aware- 
ness to the Andes, he also has a unique 
perspective, to say the least. 

“Each of the five years I have visited 
Argentina I have stayed longer,” ex- 
plains Hunt. “I go there because I love 
to ski powder. I return because there al- 
ways seems to be something to skithatI 
wasn't able to check out on my previous 
trips. When the skiing is great I want a 
repeat experience the next year. When 
the skiing is mediocre I see the poten- 
tial a place has with more snow or bet- 
ter conditions.” 

In two weeks at Catedral Alta Patago- 
nia snow conditions ranged from waist- 
deep blower in the trees to heavy rain 
with low snow coverage, high winds 
and ice and, finally, on the last day of 
my trip, knee-deep spring powder in 
the chutes and ridges of the high al- 
pine. Variable to say the least. 

But more than simply a riding desti- 
nation, travelling to South America of 
fered an alternative take on ski culture. 
Froma carnivorous culinary experience 
to the slower pace of life—what many 
refer to as the “A-factor’°—Hunt sums 
it up well: “It’s much more relaxed and 
no one is ever in a big hurry. It can be 
hard to get used to the way many South 
Americans’ schedules aren't dictated by 
a clock, but once you understand that 
and relax a bit, things work out OK.” 

The lift lines are complete chaos; if 
you get in line at the very end, you may 
never make it to the front. The little 
kids are generally the worst at skip- 
ping turns or going straight to the front 
while bashing people with their poles.” 


Also, the fact that I am a carnivore 
CONTINUED ON PAGE 24 >> 
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Owning Warren Miller 


Warren Miller Entertainment celebrates sixty with a court battle 


CAROLYN NIKODYM 
if CAROLYN@VUEWEEKLY.COM 
r many skiers and riders, the annual 
Warren Miller film heralds the joys of 
the upcoming winter. It is what waxes 
the boards, so to speak, and what gets the 
blood pumping. It is what causes ram- 
pant daydreaming and the promises that 
"this year, yes this year, lam going to land 
that jump!" 

And for good reason. This year marked 
the 6oth anniversary of Warren Miller 
films. Despite the many other annual 
offerings from film companies big and 
small, this annual movie night in towns 
and cities around the world has become 
an institution. 

Since Miller himself has not been a part 
of Warren Miller Entertainment or the 
films since earlier this decade, however, 
there have been complaints that WME 
has really lost touch with the ski commu- 
nity. As seen on threads around the Inter- 
net, those complaints have gotten louder 
over the last few months in the wake of 
WME's lawsuit with the 10-year old Level 
1Productions. 

For its own anniversary, Level 1 Produc- 
tions hashed out the idea of including 
Warren Miller, the man, inits film Refresh. 
With the film, Josh Berman, who heads 
the company, and his colleagues wanted 
to highlight the changes skiing has seen 
over the last half-century. They wanted 
to bridge the gap between old school and 
new school, between big mountain riding 
and rail riding, and they came up with the 
idea of including Miller in the film. 

"Together we all proposed the concept 
to Warren and sent him a lot of footage 
and a lot of content and just a lot of infor- 
mationon ... what we wanted to do,” Ber- 
man explains from his office in Colorado. 
“After reviewing it, he decided that it was 

a project that he was interested in partici- 
pating in.” 

No sweat, right? Well, according to 
WME, Warren Miller sold the rights to 
his name, image, voice and endorsement 
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COURTINGAN ICON >> Miller at Refresh /Swift.Silent.Deep launch in Seattle. WME, 
Level 1 and Miller are at odds over use of his likeness. // Meg Stacker, Warren Miller Company 


in 1988, when he sold his filmmaking 
company, meaning that Warren Miller 
didn't have the right to appear in another 
ski film. The company’s official blog says 
that agreement was reaffirmed several 
times, most recently in 1998. 

Last September, after the world pre- 
miere of Refresh in Denver, WME filed 
a copyright infringement complaint 
against Level 1 Productions for using 
Warren Miller in its film. The company 
contends that Level 1 violated the con- 
tract between Miller and WME when Lev- 
el 1 promoted the use of Warren Miller in 
its film to get bums in seats. The folks at 
WME feel that they have an obligation to 
protect its trademark and brand, as it is 
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"the single most valuable asset of WME. 
If WME does not protect its rights in this 
case, it risks losing future claims to the 
trademark—WME's mainstay—and los- 
ing the business it has nurtured for more 
than 20 years.” 

Since the initial complaint, Warren 
Miller, the man, has put himself in as a 
third-party intervenor. His argument is 
that the lawsuit is a contractual case be- 
tween himself and WME, not copyright 
infringement, and that he has the right to 
fairly use his name, voice and likeness as 
he chooses. This intervention has put the 
initial case between WME and Level 1 on 
hold, pending the outcome of the arbitra- 
tion between WME and Warren Miller. 


The whole idea of being able to copyright 
aliving person's name, likeness and voice 
is an interesting one, but even WME 
has scaled back on its own use of these 
trademarks. The company still uses his 
name, but his voice has been absent since 
2006's Off the Grid, and Warren Miller 
was not used for Dynasty, its most recent 
film. While it is true that Miller has not 
been involved with the company for six 
years—the 2005 and 2006 films used old 
recorded narration—Dynasty is publi- 
cized as a celebration of the Warren Mill- 
er institution, of the last 60 years, includ- 
ing "a rare glimpse at historic clips from 
Warren Miller Entertainment's vault of 
vintage footage." In the same press re- 
lease, Max Bervy, Dynasty's director and 
producer, says, "It's like a film that gath- 
ers the generations under one roof. It's 
like a family reunion..." 

When asked why Miller was not 
used for Dynasty, Bervy had this to 
say in an email: 

"We have not used Warren as a narrator 
of the film for several years. The world of 
skiing has evolved over the past 20 years 
and so has our film.” 

Bervy went on to explain that WME 
does not use the iconic Miller narration 
anymore because the company "simply 
could no longer afford Warren's fee.” 


It goes without saying that Warren Miller 
is a legend. He single-handedly created 
the ski film industry. The official word 
from WME is the staff all have "tremen- 
dous respect and admiration" for Miller, 
citing him as a pioneer and a visionary. 

Initially a fun hobby to showcase skiing 
to friends and family, his films soon grew 
to draw thousands of fans, and helped 
increase the exposure and love of skiing. 
Warren Miller's films have also inspired 
legions of filmmakers, just by showing 
them it could be done. 

Berman himself recalls Miller's films 
as the first ski movies he saw, and he too 
started out using his films as a showcase 
for friends and family. Including Miller in 
Refresh was something of a natural pro- 
gression, and getting to meet the man 
was a humbling experience. 

In an official statement released at the 
outset of the lawsuit, Level 1 Produc- 
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tions stated that "It's disappointing that 
Warren Miller Entertainment would 
seek to put a stop to something that in 
all reality should serve to increase the 
reach and scope of the Warren Miller 
name, and in turn, the value of their 
own brand and films.” 

For WME, the legal battle is a necessi- 
ty to maintain the integrity of its brand 
and its responsibilities as owners of an 
icon, that "preserving that brand is a sa- 
cred trust.” It should be said that WME 
is not in this for financial gain, that any 
settlement would be distributed to ski 
related charities, like the Shane McCo- 
nkey Fund. 

The camps are also divided on the effect 
the lawsuits might have on the thousands 
of fans that make WME films an annual 
pilgrimage. 

"We are blessed to have a strong fan 
base and attendance to our film tour 
screenings in the US has been great,’ 
Bervy writes in his email. "While this has 
not affected ticket sales, it is disappoint- 
ing that there is a lot of misinformation 
that has circulated about the scenario. 
For everyone that chose not to attend our 
film this year, we've been fortunate to at- 
tract new skiers and riders ... It is a great 
film and I'm very proud of what our pro- 
duction team has put together. This is the 
same production team that has produced 
the film for the past 20 years since War- 
ren sold his business.” 

Berman sees things a little differently, 
saying thathis take is that the lawsuits are 
having a tremendous negative impact 
He's heard accounts of people boycotting 
Dynasty, and he has been forwarded in 
the range of 100 letters that supporters 
have sent to WME and its sponsors. 

"| think the skiing community certainly 
has our back and I'm still confident that 
we're going to come out on top at the end 
of the day,” Berman says, "but it's certain- 
ly not awesome to have it hanging over 
our head in the meantime.” 

Arbitration between Miller and WME is 
said to begin early in the new year, and if 
Level 1 Productions ends up in court with 
WME, it probably won't happen until 
next fall. The cynical often say that there 
is no such thing as bad publicity, and re- 
gardless of the outcome here, there area 
lot more people paying attention. W 
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ALPINE RACING // EDMONTON 


Better than gold 
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ALBERTA ALPINE REPRESENTS >> L - R (back row): Tess Davies, Richard Jagger, 


Edmonton's racing community invests in th 


David Caseley, Tatum Monod, David Kent, Morgan Waldo; (front) Ken Read, Sean 


Alexander. // jeremy Derksen 


JEREMY DERKSEN 
// JEREMY @VUEWEEKLY.COM 
he first time Alberta Alpine held a 
season kickoff eventit was 1968. The 
Calgary racing community had banded 
together to raise funds for an obscure 
Olympian named Nancy Greene. For 
whatever reason, the event was a hit. 
It's been an annual staple of the Calgary 
race season ever since. 
It only took another 40 or so years but 
on Thursday, November 19, members of 
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Edmonton's racing community gath- 
ered at Post Time at Fitzgerald's for the 
first annual Quest for Gold celebra- 
tion. Edmonton has always hada strong 
alpine ski community—despite its clear 
geographic disadvantage—but a new 
event of this nature is a positive sign of 
a healthy, thriving grassroots scene. 

It also demonstrates strong support 
for the Edmonton program at the pro- 
vincial level. Last season, in an inter- 
view with Vue Weekly, Alberta Alpine 
president Ken Read listed successful 
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local events as one of his top priorities 
for the program. 

Backing up his words, Read wasamong 
several on hand for the Edmonton cele- 
bration. High performance director Jim 
Davis was also there along with provin- 
cial head coach Richard Jagger and a 
handful of top provincial team athletes: 
Tatum Monod, Tess Davies, Morgan 
Waldo and Sean Alexander. 


Of course, provincial level support is 
valuable for growing local programs 
but it can also prove to be a wise invest- 
ment in the organization's future. Of 
late, Edmontonians are making signifi- 
cant contributions to Alberta's alpine 
racing scene. Head coach Jagger was 
recently named Alpine Canada's do- 
mestic coach of the year for his work 


in building the Alberta program into 
what is arguably now the nation’s best. 
Jagger is originally from Edmonton, a 
graduate of the organization's North 
Zone which encompasses Red Deer and 
points north. 

Meanwhile Mark Stein, head coach at 
the Edmonton Ski Club, was recently 
named the 2009 CSCF Dave Murray Me- 
morial Coach of the Year by the Cana- 
dian Ski Coaching Federation. "His club 
consistently delivers a very strong Ki 
~ K2 program and Edmonton Ski Club 
athletes regularly qualify for Whis- 
tler Cup and Canadian Championship 
teams ... all from a very small ski hill,” 
said Jim Davis. "He produces excellent 
athletic outcomes year after year.” 

While the Olympics monopolize our 
national attention, these successes are 
a reminder that what underpins the 
elite program are strong local and pro- 
vincial programs. Long after the Olym- 
pics are over, it is these programs that 
will continue to foster development of 
strong competitive athletes as well as 
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lifelong skiers. Because when all is said 
and done, it's not just about the glory 
and the medals, it's about what's good 
for the sport. 

“There is a great ski racing tradition 
in the Edmonton area” said Read. "In 
fact, it is our hope that one record is 
erased from the books this winter— 
the last Olympic medal Canada won 
in alpine skiing was by Snow Valley 
Ski Club graduate Edi Podivinsky who 
won a bronze medal in the 1994 Games 
in Lillehammer." 

"The North Zone of Alberta produced 
a K2 Canadian Champion triple gold 
medalist last winter, Canadian para-al- 
pine champion, CSCF Coach of the year, 
ACA Coach of the Year and the winner 
of the 2009 FIS Journalists Award,” 
continued Read. "This is an impressive 
contribution to our sport.” 

It was something of a banner year, 
so it only makes sense to celebrate 
it here in Edmonton. And it's a great 
way to set the tone for another strong 
season ahead. 
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* snow conditions report * 
& Local 


ay RABBIT HILL « Open on limited terrain. Early season hours. 
SNow VALLEY 60cm base. 3 lifts and 3 runs open. 
SuN RIDGE « 30cm base. Bunny hill open. 

a EDMONTON SKI CLUB « Opens soon.. 


X% Alberta 
CANADA OLtyMpic Park « 5 lifts and 4 runs open. 
*& CASTLE MOUNTAIN * Opens on Dec. 12. 
& LAKE LOUISE « 65-93cm base, 35cm new snow. lifts and 82 runs open. 
MARMOT BASIN « 100cm base, 94cm of new snow. 7 lifts and 17 
& runs open. 
Mr. Norquay ¢ Open for weekends only. Regular hours start Dec. 4. 
*% NAKISKA « Open for weekends only. 
SUNSHINE VILLAGE® 108cm base, 6cm of new snow. 12 lift and 
85 runs open. 
TAWATINAW « Open soon.. 
x KINosoo RIDGE « Open weekends. 25cm base. 3 runsand 2 lifts open. 
WETASKIWIN SKI CLUB « Open soon... 
MISERY MOUNTAIN « Opensoon... 
NITEHAWK « Open Dec. 4. 


B.C. 
% APEX * Opens on Dec. 5. 
xe Bic WHITE ° 85cm base, 28cm of new snow. 2lifts and 19 runs open. 
FERNIE © OpensonDec. 5. 
% KickKING HorRsE « Opens on Dec. 5. 
KIMBERLEY Opening on the weekend of December 12th & 13th, 
with regular hours starting December 18th. 
ae Mt. WASHINGTON « Opens on Dec. 11. 
, PANORAMA « OpensonDec. 11. 
PowbDER KING « 165cm base, 15cm of new snow. 
RED MouNTAIN « Opens on Dec. 18. 
REVELSTOKE ® Opens on Dec. 5. 
oe SILVER STAR » Opens on Nov. 28 
SUN PEAKS « 95-108cm base, 41cm of new snow. 9 lifts and-80 
% runs open. 
WHISTLER/ BLACKCOMB « 204cm base, 163cm of new snow. 


WHITE WATER ® 144cm base, 11cm of new snow. 


U.S.A. 


& 49 NORTH « Opening soon.. 

Bic SKy * 106cm base. Open Thanksgiving Day. 

CRYSTAL MOUNTAIN »* Opening soon.. 

GREAT DIVIDE « 63cm base, 3 cm of new snow. 
Looxourt PAss « 96cm base, 35cm of new snow. 

& MT. SPOKANE ®* Opening soon.. 

SCHWEITZER MT. « 96cm base, 23cm of new snow. 


SILVER MT. RESORT « 73cm base. Early season hours. 
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SUN VALLEY « 86cm base. 13cm of new snow. 


All conditions accurate as of Nov 25, 2009 


& & 
¥ Goto snowzone.ca x 


x to find web exclusive stories, x 
links to resorts, and up-to-the- 
minute nordic conditions. 
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SOUTHERN HEMISPHERE 


<< CONTINUED FROM PAGE 21 


works to my benefit in Argentina. They 
love their meat. A lot of vegetarians 
from North America wind up squirm- 
ing in their seats when they realize if 
they don't eat any meat, they may not 
eat at all. 

There is no better example of the meat- 
centric culture than the weekly paril- 
lada (Argentine barbeque) that took 
place at our house on the lake, which 
consisted of a basket of bread, a basic 
tomatoes and lettuce salad, 20 hungry 
skiers and snowboarders and one big 
table with a platter in the middle. In- 
structed to take a nap beforehand, it 
didn’t start until 10 pm and lasted into 
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early morning. The meat arrived on the 
platter in waves from a barbeque: first 
ribs, then chicken, lamb, every cut of 
beef imaginable, chorizo sausages and 
more, until all were ready to pass out in 
gluttonous overindulgence. Or, in the 
case of a few brave souls, head to the 
all-night discos, which don’t shut down 
until first chair the next morning. 

Indeed, for a handful of skiers and rid- 
ers not satisfied with a six-month ski sea- 
son, South America offers an experience 
embedded as much in exploring a differ- 
ent way of life as exploring new terrain. 
From bamboo-strewn powder fields to a 
renewed zeal for red wine and red meat, 
my southerly migrations were rewarded 
with a new perspective on winter—and 
fresh lines in mid August. W 


Classic South American skiing 


Snow on silver screen 


Local film premieres and noteable absentees 


Warren Miller's Dynasty 


Last Friday, Warren Miller Entertainment : 
rolled into town to premier its latest ski : 
flick, Dynasty. I'm not sure this movie event : 
has been a dynasty of late but givenits his- : 
tory, it is a fitting name to use on this occa- : | 
sion. The Jubilee wasn't sold out buta good : 
crowd gathered early to chat with various : 
ski hill staff, retailers and tour operators on : 
hand to show off the latest and greatest : 


for this season. 


Although we didn't get to hear a message : 
from the master himself, like "The best : 
place in the world to ski is where you're : 


skiing that day," | thought Dynasty was the 
best WME production since Miller himself 


stopped producing back in 2004. 
This movie had a good mix of ex- 


comedy and even recognition 
that snowboarding has made 
a significant positive impact on 


heli-guides and the Shrab brothers 


: Coming to Screens this Winter 


: Many of you know that WME isn't the : 


treme skiing, life adventures, : 
3 aren't able to mass market just yet. 

: Standard Films' Black Winter pre- 
: miered at the Garneau Theatre on Oc- 
the snow scene. In particular : tober 7. If you missed this high energy 
the trek into central China in : 
search of skiing's roots, Alaska : 
: board shop. The same goes for Alterna 
who build flatland X Games with the help : 
: of amotorcycle powered tow rope. Warren : 
= is gone but the show must go on and they : 
: finally may be on the right track. 


: only annual ski and snowboard film to 
: hit the screens. The only difference 


is the smaller production companies 


snowboard production you'll have to 
get it online or from your local snow- 


who released their latest snowboard 
movie Elektro a few weeks ago. It too 
is now available Locally or online, Both 


: of these shows are accompanied by a 
: killer soundtrack showcasing lifestyles 


? treme skiing and boarding than you 
: might want to take a look at Teton 
: Gravity Research and their latest film 
> Re:Session. This one you may have to 
> order online or check with retailers in 
> a few weeks. 

: | think we need to make some noise 
|: here in Edmonton because most of 
: these films premier in Calgary but we 
? seem to have fallen off the radar. Then 
: again, maybe they're better with a dozen 
= friends gathered around a 50-inch flat 


and tricks of legends and local riders. 
If you are looking for a mix of ex- 


screen with killer surround sound. W 
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Sault 


HWY: 5.8L/100KM - 4SMPG 
CITY: 8.4U/100KM -34MPG* 


& 


2009 CHEVROLET MALIBU LS 


Input 


Air Conditioning * S-Speed Manual Transmission 


2.2L 4-Cylinder Engine + 


6 
* Power Windows, Locks, and Mirrors * AM/FM/CD Player with MP3 Playback Including |Pod® 
Remote Keyless Entry * 60/40 Split Folding Rear Seats « SM Model 


~ Jack « 


INCLUDES «15Shp Ecotec 
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INCLUDES «163hp 2.41 VVT Ecotec Engine +17” Wheels » 6 Standard Airbags «4 Wheel Disc Brakes 


INCLUDES $1,000 HOLIDAY BONUS' 


with ABS and Stabilitrak Electranic Stability Control « OnStar'*= Air, Tilt/Telescopic Steering Wheel, 


and Cruise Control « Power Windows and Locks with Remote Keyless Entry * 1SM Model 


= 
C 


<a 


KF 


KP 


o 
ae 
Ne Hoe 
— 

5 
Pars 
a 
Ww 


iw 
Ww 
= 
2 
<q 
& 
q 
=a 
o 
=z 
° 
= 
Ss 
L 
mn 
SE 
3< 
> 
<= 
o 
° 


i 
x 


5L/100KM - 43MPG 
SL/100KM - 30M 


OR ASK ABOUT 


CASH For CLUNKERS 


Recycling Progrom 


Canoda's Vehicle 


° 


clean’ 


$3300 


P 


iN COLLABORATION WITH RETIRE YOUR RIDE, FUNDED BY THE GOVERNMENT OF CANADA. 


albertachevrolet.com 


-CHEVROLET 


cuEVADLEY 
omnes, 


quas* 


= POWERTRAIN LIMITED WARRANTY 
= ROADSIDE ASSISTANCE 


+ COURTESY TRANSPORTATION 


YEARS 
000 KM 
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THE BEST COVERAGE IN CANADA 
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Ro al Bison Craft 
and Art fare 


cio Carbon Hunters 


at wueweekly.com 


Arts Reviews 


Fawnfa Mithrush reviews Brian 
Webb's The Effects of Sunlight Falling 
on Raw Concrete 
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COVER // POSTER BOYS 


Ad busters 


Marketing and moving on overlap in Poster Boys 


PAUL BLINOV 
// PRUL@VUEWEEKLY.COM 


Sc advertisers don't sell you 

‘a product. They sell you an ideal- 

ized version of yourself, a better "you" 
to strive for and subscribe to—if they're 
successful, whatever the other conno- 
tations, who you are drinks their cup 
of coffee, dresses in their brands and 
drives their kind of car. 

"[People are] buying into more than just 
the product, they're buying into what 
they're connected to by the product,” 
says BradleyeMoss. “By riding a Harley, 
you are part of a brotherhood. By drink- 
ing a Starbucks, it says you're socially 
conscious, or at least you think that you 
are. Each product that we wrap ourselves 
in, or buy, or purchase, is something we 
want to identify about ourselves. That's 
what they're trying to get to you, ona 
deeper level. When you see a car com- 
mercial, they aren't selling you a car, 
they're selling you a way of your life." 

That world, of slogans, buzzwords 
and brand loyalty, is what Michele Riml 
peels back and digs into in Poster Boys, 
opening this week at Theatre Network's 
Roxy stage. Moss directs the story of 
"sex, love and branding,” a drama that's 
not without its share of humour or cley- 
er marketing techniques for selling you 
a product you didn't know you needed. 

"I buy into that,” Frank Zotter says, 
who plays Carson, one half of the titular 
duo. "I buy into that with the iPhones 
and the Macs. I just love the sexiness 
of it. I must say too, I conjure up drinks 
from remembering ads on such a sub- 
conscious level, andI don't really equate 
the brand to anything, any saying or 
logo. It's kind of the feeling that the ad 
created that pushes me to buy it.” 

Riml based her work on a true tale 
of a few years back when, during Van- 
couver's 2003 Pride week, the VanCity 
Credit Union released an ad campaign 
featuring gay couples, promoting them- 
selves as an equal-opportunity banking 
institution. Even on the West Coast it 
pushed a few buttons, particularly with 
the Catholic Church, who pulled fund- 
ing for a children’s banking program 
they had with VanCity. 

Amidst the controversy, the bank re- 
fused to renounce its campaign, and in 
doing so earned some integrity with the 
gay community and its supporters. But 
italso worked out quite well for the com- 
pany, business-wise; one could ques- 
tion how it might've reacted to a more 
negative public response. After all, even 
when an advertiser reaches out to a mi- 
nority group with genuinely good inten- 
tions, the bottom line is still the bottom 
line. At the end of the day, even sincerely 
well-meaning or progressive marketing 
is selling a product for profit. 

"I grapple with that,” Zotter says. “It's 


like charity, too: I think true charity is 
when it's anonymous. But then a lot of 
companies will say, 'Oh, McDonalds has 
the Ronald McDonald House, they're 
killing two birds with one stone: they're 
showing how generous they are, but 
they're getting advertising and they're 
showing how generous they are, which 
helps their image. 

"It's complicated to me,” he continues. 
"It's so not black and white. Ultimately 
what you're getting out of that is expo- 
sure—so, we're talking aboutabankusing 
a gay couple to help its image: ultimately, 
yes, you're getting exposure. You're kind 
of breaking stereotype because you're 
showing two happy men in a normal re- 
lationship, but ultimately in the long nun, 
the bank is gonna profit from that.” 


But Poster Boys goes deeper than just 
an ad industry critique: despite it's lit- 
eral poster image of a male pair and the 
fallout the ad casues, Riml's script is re- 
ally a story about a woman letting go 
of her own emotional baggage. Carson 
and his partner Jack (Jeff Haslam) are 
asked by a workaholic ad exec Caroline 
(Davina Stewart) to embody their equal- 


ity campaign. Jack's also her ex, and the 
resurfacing of their relationship throws 
the whole campaign into dangerous 
emotional territory as all of their rela- 
tionships begin to shift: after Jack broke 
their relationship off, she sank deeper 
into her work and Poster Boys finds her 
unable to fully separate her job from her 
daily life—jotting down good ad words 
as they come to her, even if they came 
from a fight with a lover—or have more 
than an occasional fling. How she tries 
to shake off that projection of herself 
and re-emerge is something Moss found 
to be a very universal connection. 

"I think that's something we can alliden- 
tify with, that sense of having baggage in 
your life and how that impedes you from 
going on,” he says. "You may not think 
your life does go on, but you don't real- 
ize by not diving into those things and 
dealing with your past, and dealing with 
your past and things that maybe have 
blocked you, that you're just blocked. It's 
that sense of really dealing with those in- 
ner things so that you can live your life as 
authentically as you can in the world that 
you live in. It transcends. 

"We all work in our lives, at certain 


points, jobs that we're selling some- 
thing or doing something we don't re- 
ally believe in,” Moss continues. "And I 
think when you go through something 
as traumatic as she does, it comes at 
a cost. I think when you go through 
something like that in your life, our 


-world of sell sell sell, you tend not to 


buy into that anymore.” 

"You see the poster, you see two guys, 
and then you realize it's a story about a 
woman coming out," Zotter says. "I think 
there's a lot of women out there who've 
had the life where they haven't had chil- 
dren, haven't got married, they've fo- 
cused on their work, and they realize in 
middle age what have they done? It's bet- 
ter then than never, obviously, but how 
do you navigate, how do you find happi- 
ness, when that's been your life story?” 

While just one corner of the love tri- 
angle, Carson's own struggles—living 
with a man, he still hasn't told his 
mother he's gay and, somewhat more 
importantly, still identifies as a Catho- 
lic—make up a curious subplot, keep- 
ing him caught between his religion 
and his man. 

"I love the conflict of being a devout 


Catholic and being a gay man. How 
does that resolve itself? Pride in one's 
sexuality and Catholic worship is a re- 
ally interesting crossroads,” he laughs. 
"I'm intrigued by that.” 

Though his character struggles with 
how he presents himself versus who he 
really is, becoming a marketing image 
for one side of who he is isn’t an inher- 
ently bad thing to Zotter. 

"T think ultimately, I'm OK with it," he 
notes. "It depends on what image they 
choose to present, too. It could be a win- 
win situation. The bank wins because 
they're enlarging their client base, 
but also by virtue of how they sell it, 
they're doing it respectfully, and there's 
a checkmark there about what kind of 
comment they're making." W 
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PREVUE // GOODNIGHT DESDEMONA (GOOD MORNING JULIET) 


Ye olde ingenue 


Goodnight Desdemona (Good Morning Juliet) puts a new spin on a pair of Shakespearean ladies 


FAWNDA MITHRUSH 
// FAWRDA@VUEWEEKLY.COM 
ot 
t some point in their careers, most 
ctors will face the task of taking on 
a Shakespearian character. Difficulties 
of the poetics aside, what's challenging 
about characters like Juliet or Romeo 
or Hamlet is that everyone's met them 
before—played for better or for worse, 
there aren't too many unexplored facets 
of the storied characters left to ponder. 

Which is why Ann-Marie MacDonald's 
send-up on two of the Bard's most well- 
known tragedies, Goodnight Desde- 
mona (Good Morning Juliet), solidified 
itself in the Canadian theatrical canon 
after it debuted in 1988, snapping up a 
Governor General's award and a Floyd 
S. Chalmers Canadian Play award. The 
play takes one mousy Queen's Univer- 
sity grad student with her thesis that 
Shakespeare's Othello and Romeo and 
Juliet were actually supposed to be com- 
edies, and who, through some snazzy 
theatre magic, gets transported into the 
world of old Bill's texts. 

"Falling through a garbage canis going 
to be one of the most interesting things 
I've done in theatre so far," laughs 
Tatyana Rac, who plays our confused 
heroine in Studio Theatre's upcoming 
production of Goodnight Desdemona 
(Good Morning, Juliet). Her character, 


(MULOIOHNH HM ETUUAAHUYALAMNNMANANAA BATHE 


Constance Ledbelly (what's in a name, 
right?), ends up finding a time warp in 
said garbage can, and through a few 
twists and turns is allowed not only to 
prove her own thesis, she also gets to 
change the tragic fates of Juliet (Karyn 
Mott) and Desdemona (Sarah Sharkey). 

Thing is, these characters aren't exact- 
ly who you would expect just knowing 
them from their traditional roles. You 
can forget about Juliet as the ingenue, 
says Rac, and Desdemona here resem- 
bles more of an Amazonian warrior. 

"It's fairly refreshing to see the alter- 
native universe Snap Sesveare can 
take on,” Rac exp’ ins Constance's 
thesis is the search for comedy within 
the tragedy, her thesis talks about how 
the original ideas for Othello and Ro- 
meo and Juliet were comedies that 
Shakespeare stole from an unknown 
author. He did some tweaking, and 
then turned them into tragedies. 
Which could very well happen—I mean 
the stories have all been told before. 
Shakespeare probably got ideas from 
the oral folktales that were passed on, 
and then Shakespeare's work has been 
translated to various things like West 
Side Story ... It's just a constant evolu- 
tion of these classical tales that are 
made over and over again, and Good- 
night Desdemona (Good Morning Juliet) 
is another evolution of that.” 


in the kitchen? 


As for Constance, if she belongs any- 
where in Shakespeare's original casts, 
she'd likely show up as a supporting 
character in a comedy, says Rac. 

"She's a bit of a bumbler, a little clum- 
sy, very shy. She's pretty ambitious 
when it come to her thesis, but as soon 
as another character comes in she just 
goes back into that little shell of hers,” 
Rac explains. 

Oddly enough, Rac muses that she's 
always wanted to play an ingenue, but 
doesn't really get cast that way. "This 
is the twist of Ann-Marie MacDon- 
ald's play," she says. "You think of an 
ingenue as a starry-eyed, soft spoken, 
young and in love female or male char- 
acter, but because Desdemona is por- 
trayed as a warrior princess and Juliet 
is just a whiny teenager, I think com- 
pared to them in a twisted way, Con- 
stance would be more of an ingenue 
than both of them.” WV 

UNTIL SAT, DEC 5 (7:30 PM) 

GOODNIGHT DESDEMONA (GOOD MORNING 

JULIET) 

WRITTEN BY ANN-MARIE MACDONALD, 

DIRECTED BY MARIANNE COPITHORNE 

STARRING TATYANA RAC, SARAH SHARKEY, 

KARYN MOTT 

TIMMS CENTRE FOR THE ARTS (87 AVE - 112 ST) 

$10 ~$20 
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hristmas 


th reehweed Cinders 


Featuring: Robert de Frece, Conductor 


The University of Alberta 
Faculty of Education Handbell Ringers 


8:00 pm - Monday, December 7, 2009 


McDougall United Church 
10025 - 101 Street 


Tickets: $18-20 ptus agency fees 

TIX on the Square: (780) 420-1757 
www.tixonthesquare.ca 

also available at the door 


www.greenwoodsingers.org 
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Eiietas I December 6 
2:30 pm 


Winspear Centre 


Welcome with winter in song with Cantilon Choirs, 
Jeremy Spurgeon, organ and the Strathcona String 
Quartet. Tickets $20/$17 (students) 

Tix on the Square | 780/420-1757 


www.cantilonchoirs.ca 


exhibitions & artist talks 


harcourthouse November. 26 to December. 18 


Candace Makowichuk & Ruth-Anne French 
A Perfect State of Happiness 


Artist talk, Friday, November 27, 7pm 


Lee Henderson: 
when you have not been there, your heart is full of longing (redux) 


Artist talk Saturday, November 28, 2 pm 


Opening receptions: Thurs. November 26, 7-10 pm 


Artists will be in attendance. Exhibitions, talks and receptions are FREE and open to the public 


3rd floor gallery, 10215-112 Street 
780.426.4180 . harcourthouse.ab.ca 


Gallery Hours: M-F 10 am-5 pm & Sat. 12 pm-4 pm 


Community Spirit 


Donation Grant Program 


We ARE WALTERDALE 


WALTER DALE PLAYHOUSE 
SI" SEASON «© 2009 -2010 


lA 
Walterdale Playhouse @ 10322 83 Avenue 
www.walterdaleplayhouse.com 
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REVUE // THE TALL BUILDING 


Power tower 


The Tall Building rises high on its moments 


PAUL BLINOV 

// PAUL@VUEWEEKLY.COM 
5 [cen they provide a necessary peo- 

ple-per-square-inch push in cities, 
modern-day high rises can be pretty soli- 
tary places to live, where many strangers 
dwell but few exchange hellos. If you're 
looking for human connections, look 
elsewhere—unless you don't get out so 
often, like the three wayward weirdoes 
who inhabit Jill Connell’s The Tall Build- 
ing, a strangely comic, kind of absurdist 
and very intriguing construction that 
glimpses at our fears of isolation and con- 
nection. Set in a Beckett-y world where 
endless fire and prowling coyotes both 
wander the streets and the radio reports 
on the missing mayor, we meet Sulla 
(Molly Flood), the Boy (Vincent Forcier) 
and the Assassin (Murray Utas) high 
above, alone in their suites, together but 
very apart. 

They all deal with their lacking contact 
in different ways: the Assassin (in total 
command of the role) seems content to 
lurk around and watch from above, but 
the Boy is shyly desperate to establish 
some sort of human connection (so much 
so that he’s the only one to leave with 
any frequency, braving the city streets for 
trips to the 7/11). Sulla is somewhere in 
between, troubled but unwilling to seek 
contact herself, picking off coyotes with 


ALONE TOGETHER >> In a Tall 
Building //tucas Boutiller 


a rifle from her balcony and wearing the 
same pants daily. 


It's a somewhat disembodied prem- 
ise, but there's strong material to work 
with, and director Steve Pirot weaves it 
smoothly into a play of unconventionally 
engaging moments. The solo moments, 
in particular, sink in and occasionally 
dazzle. Sulla’s dream-tale about pants is 
revealed in a lively, gravity-defying silks 
routine, and it’s a testament to actress, 
writing and direction that it comes across 
so beautifully, The Boy’s recount of a Die 
Hard videogame—complete with Forci- 
er's nerd-perfect, move-by-move reenact- 


ment—is solid comedy, as are most of his 
wayward tangents. Or his parkour-like 
rappelling off the scaffold set. And Mur- 
ray Utas’ militant delivery of murderous 
tales serves them well. 

The whole thing’s pretty clever and well- 
imagined, with the more absurdist touch- 
stones being the most memorable—an 
unsettlingly comic breakdown Sulla has 
over how you can never leave your apart- 
ment, (because no matter what apartment 
you live in, you being there makes it your 
apartment), or the Assassin's strangely 
funny, continuous tales of murder most 
foul. Plotwise, Connell chooses to chase 
down the linear, the characters, and try 
to build something between them, and 
in doing that her Tall Building burns 
and intrigues, only in danger of losing 
heat when she tries to explain too much 
about the outside world. What's outside 
really doesn’t matter in the end. In The 
Tall Building, we're wondering about the 
people cooped up inside, and what they're 
thinking about each other. W 
HHH HHHHNHOONNHEHNTUHNNATYRN OANA HAHNMNHEAFNHRNH 

UNTIL SUN, NOV 29 (8 PM) 

THE TALL BUILDING 

WRITTEN BY JILL CONNELL 

DIRECTED BY STEVE PIROT 

STARRING MOLLY FLOOR, VINCE FORCIER, 

MURRAY UTAS 

CATALYST THEATRE (8529 - 103 ST), $12 ~ $15 
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PREVUE // PROJECT: WHOOPING CRANE 


Birdsong 


ea nm RR SETS SOT 


Project: Whooping Crane tells the story of 
a nearly extinct species without words 


Boalt , Guay 


DEC 2-12" 


SPM z 2PM Matinee on Sunday 


Tickets $12 - $16 
Tixonthesauare.ca 
780 420 1757 
or af the door 


P by special arrangement with Samuel French, Inc. New York City 
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FEEDING TIME >> Green fools mimic 
mama-bird //supplied 


DAVID BERRY 
// DAVID@VUEW 


ere was a lot anit Ahfotel the 
Green Fools’ heads when they began 
crafting their show Project: Whooping 
Crane back in 2003. For Dean Bareham 
and Jennie Esdale, the Calgary duo be- 
hind the inspired puppet, shadow and 
mask work of Green Fools, the cranes 
were incredible, majestic creatures that 
lent themselves to the expressionist mag- 
ic of puppetry, and their story, about being 
virtually extinct in the wild—at one time, 
a mere 16 birds were the entire popuia- 


DEC 2 


tion—also lent itself towards what they 
view as a crucial message about our en- 
vironment, locally and globally. But they 
definitely weren't imagining that they'd 
get some great ideas for the designs of the 
show from the scientists who were work- 
ing so hard to reestablish the species. 
"One of the things they found is that 
whooping cranes are really imprintable: 
ifahuman raises a crane, the crane thinks 
it's a human. And you don't want that, 
you want it to get out and mate with other 
cranes,” explains Esdale, "So they started 
to use costumes and puppets to start to 
feed them. For us, that was just so perfect: 
we'd see these people dressed up in white 
sheets with fake cranes on their arms 
feeding chicks, or running around flap- 
ping their arms trying to act like cranes.” 
That sort of template was all the more 
valuable for Project: Whooping Crane be- 
cause the story is told without words, and 
so the motion of not just cranes, but peo- 
ple pretending to be cranes—the Green 
Fools’ puppets are wearable, life-size 
replicas of the five-foot birds—becomes 
particularly important, especially given 
the scope of the story at hand: besides the 
embedded environmental message that 
comes with any story of a nearly extinct 
species, they're exploring what Bareham 


calls the rich emotional life of a bird that 
mates for life, through two overlapping 
stories of a crane raised in the wild and 
brought to a sanctuary and one raised in 
captivity and set to be freed. 


But as important as studying movements 
were—'Every movement is so criticial: 
every feather, every wing, every beak 
movement,” explains Esdale of working 
in silence—Bareham explains that they 
got a big assist in creating the inner and 
outer lives of the birds from the score, de- 
signed by Edmonton's own Dave Clarke. 
"He was able to craft this beautiful 
soundscape, using some of the crane’s 
sounds—they have this mournful call, it's 
sort of a two-note structure, and he built 
this beautiful score around it," says Bare- 
ham. "The sounds really help pull people 
through this emotional journey. In a way, 
it's the narrator of the story." W 
MO HMOMURRIONHTRHUOMUHNHNHNRHMNAONMANREEKURH 
FRI, NOV 27 ~ SUN, NOV 29 
FRI, DEC 4 — SUN, DEC 6 (FRITPM, sar, ‘SUN 
2PM) . 
PROJECT: WHOOPING CRANE = 
CREATED AND PERF: RMED BY. GREEN Feats 
THEATRE 
WESTBURY THEATR 
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RYAN BIRTLES 
i) gv AM@ VUEWEEKLY.COM. 
t this point, the Royal Bison 
WA Craft & Art Fair has very nearly 
wecome an institution in this city, 
»mething that lovers of esoteric trin- 
-ots and odd ideas have come to look 
»rward to every time the iconic black- 
snd-white posters begin cropping up 
round town. Never simply a “craft 
sir." from the beginning the Royal 
son attracted the politically-minded 
snd purveyors-of-ideas in addition to 
nose selling illustrations and note- 
ooks made out of recycled materials. 
main organizer Raymond Biesinger 
«plains, the fair is all about giving a 
home to those who wouldn't otherwise 
lave one. 
“Royal Bison's mandate, I think, is to 
make sure that people who don't have 
venue to sell their things at can do so 
iere," he says, before going into what 
he considers one of the more excit- 
ng vendors this year, a group called 
Renew Alberta. “It’s a non-profit or- 
ganization dedicated to starting a new 
political party in Alberta that may or 
may not supplant the Liberals and the 
DP—I suppose we'll see—and there 
e people involved who I've respected 
d held in high esteem for years and 
years and years and this is their first 


THE SOCIETY OF NORTHERN 
ALBERTA PRINT-ARTISTS PRESENTS 


print} 


AFFAIR 


DRINKS, DANCING & DELECTABLES 


step into public. They've already put 
a petition into Elections Alberta and 
they'll be collecting signatures on a 
petition to start this new party—they 
need 6850. That that’s happening is 
fascinating to me.” 

The fair's success has always rested 
on the quality of the vendors—3z2 per- 
cent of which, this time around, are 
brand new to the fair, according to the 
data Biesinger has kept—and the way 
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JUE // ROYAL BISON CRAFT & ART FAIR 


Grazing fresh turf 


2oyal Bison an outlet for vendors who might not otherwise have one 


category you're probably SOL." 


Because the fair's success rests so square- 
ly with the vendors themselves instead of 
with Biesinger, he is reluctant to specu- 
late as to what the future holds for the 
Royal Bison. Though he's known as being 
aman with a plan—this is a guy who sent 
me actual data he's kept from previous 
fairs that he uses to plan future ones—he 
is unsure how things will turn out until 


q q Whenever someone comes they should experience 
a number of surprises and things they wouldn't 


expect to run into. 


that Biesinger curates it and ensures 
that the Royal Bison remains fresh is 
interesting. 

"Whenever someone comes they 
should experience a number of sur- 


_ prises and things they wouldn't ex- 


pect to run into,” he says. "What we're 
looking for is specifically not bead- 
based jewellery. I don't know, maybe 
the City Arts Centre graduates eight 
classes of bead-based-jewellery ven- 
dors every month or something, but 
I honestly think that one quarter of 
vendor applicants are selling exactly 
that but the truth of the matter is we 
have room for two. So if you're com- 
peting in the bead-based-jewellery 


he starts diving into applications. 

"The future is as good as the vendors 
and that's it—it's up to them hon- 
estly," he says. "The Bison should be a 
transparent shell in which everything 
else exists within and it simply is the 
venue for them. It lives and dies by the 
quality and interestingness of the ven- 
dors. So you'd have to ask them quite 
honestly—I'd expect you'd get 60 dif- 
ferent answers 


SAT, NOV 28— SUN, NOV 29 (10 AM ~ 5 PM) 
THE ROYAL BISON CRAFT & ART FAIR 
COSMOPOLITAN MUSIC SOCIETY 

(8426 GATEWAY BLVD), $2 
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Featuring delicious recipes and photos of 


local 


rande Cache men i 
All proceeds go to building a Reereation ( 


= ‘ < oo in} i ce =. 
Every child wants to grow up in a community with access toa 
state of the art aquatic centre, a hockey arena, and a social Iu 


were kids define the 


Ivesand make life long nie | 


unforgettable memories. 


(and don’t forget the Print Sale!) 
| aK be 4 
* =. sk 
* OPENING PARTY * 


Saturday, November 28th, 7:00 pm 
at SNAP and the Red Strap Space | 10309 - 97 STREET 


% Sale and auction of original print works by professional 
and emerging local, national and international print-artists. 


: 
; 
: 
: 
: 


TICKETS AT SNAP 
Advance: $ 20 / Students: $10 % 
Doors: $ 25 / Students: $15 


Sale of prints continues 
until December 19, 
Tues — Sat, 12-5pm 


MacEwan | School of 
Communications 


i SNEV www.MacEwan.ca/soc 
it www.snapartists.com : i. 
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VISUAL ARTS // DESIGNING PUBLIC HEALTH MESSAGES 


FOR YOUTH, BY YOUTH 


Read all about it 


Leslie Robinson's thesis project is a text-heavy 
glimpse of working with Ugandan youth 


ADAM WALDRON-BLAIN 
H RORMWEQ@VUEWEEKLY.COM 


eslie Robinson's Designing Pub- 
lic Health Messages for Youth, by 
Youth is a research-based thesis proj- 
ect, and as installed in FAB Gallery it 
comes with a lot of text. The posters 
that greet you as you enter the space 
are placed opposite a huge gallery- 
length reproduction of one of the mu- 
tals she and a group of Ugandan youth 
created. It's not the quantity of text on 
the posters that makes them trying to 
read though, it's the content: plenti- 
ful bulleted lists of different ways to 
say “improves self-image” and "builds 
self-esteem.” 
Despite the presentation, I don't 
think that these nothing-statements 


"ce the real reason behind Robinson's 


project. But I'm not sure what her real 
motivations are. As best seen in the 
video fragments on display around 
the corner, Robinson went to great ef- 
fort to create a bi-directional dialogue 
with the youth groups she worked 
with. This counteracts the colonial- 
ism-masked-by-charity narrative pre- 
sented by a white girl going to Africa 
to teach local black youth about self- 
worth. But the videos don't create a 
complete narrative of her work: we 
get to see the kids partying, learning 
and performing, but the fragments 
don't show how Robinson and her 
collaborators get from there to pro- 
ducing murals, or why they would do 
‘36 in the first place. Do we take it for 
granted that kids in Uganda need this 
specific help? That kind of assumed 
basis makes it difficult to judge the 
project itself when all I can see is the 
gallery show. 


Perhaps some of this is addressed in 


the text of Robinson's thesis, which 
is ineffectually presented in a binder 
sitting on a plinth in the gallery. But 
without the engagement of the gallery 
show, it's hard to judge the value of the 
work, and hard to appreciate why it's 
up on the walls. The reproduced mu- 
ral can make something of a case for 
itself, but it's just a start. It reinforces 
the fun of the positive creative atmo- 
sphere that the video subjects seem 
excited about. The rest of the mural 
images are small, and crammed into 
posters showing the artists at work. 

I've often written here about lack of 
purpose in shows, and in this kind 
of design showcase it's most likely 
to come up, because the objects on 
display are supposed to be functional 
outside of the gallery setting. The 
show then needs to work on two lev- 
els: we need to understand the design 
constraints and the reasoning and 
the basis for the work, and through 
that understanding the work needs 
to become alive in the gallery. It's 
difficult, and however good Leslie 
Robinson is at working with teams of 
youth to paint public-health murals, 
it's something that she hasn't mas- 
tered yet. It's certainly connected to 
the central project: it's about com- 
municating the importance of the 
messages. While gallery-goers are 
certainly a different audience than 
that which the murals are aimed at, 
or the mural-making participants, 
it's one that needs to be sold equally 
on the importance of the work. W 

UNTIL SAT, DECS 

DESIGNING PUBLIC HEALTH MESSAGES FOR 

YOUTH, BY YOUTH 

FEATURING WORKS BY LESLIE ROBINSON 

FAB GALLERY (112 ST -89 AVE) 


_|Depth of print 


The Longing Focal takes its prints to new textured heights 


As the final exhibition after two-and-a-half : 
years of self-described pure bliss and rag- : 
ing crisis enduring 16 — 18 hour work p 
days, Mitch Mitchell's The Long- 

ing Focal rests somewhere 

between the vertigo and the PR 
sublime for both the artist and art 
the viewer. 

Building from this past Jan- 
uary's installation, Tar Plane 
Wayfarer, inside the empty 
storefront of the former Red Strap 
Market, Mitchell continues finding inspi- : 
ration from his time in northern Alberta, : 
sneaking onto a tar sands site and find- : 
ing himself in an environment that has : 
no equal scope, scale or context. Inter- : 
ested in how viewers can incorporate : 
their body into a space, Mitchell is not : 
your typical printmaker. Moving from : 
2D towards the 3D, from the flat to the : 
kinetic, the Illinois native identifies more : 
as a print artist, pointing to the low brow : 
Chicago scene of intermedia works as : 


points of inspiration. : 

As the viewer walks through FAB gal- : 
lery, Mitchell consciously places black : 
and white lithography prints first, feeling : 
they are the expected, traditional work: 
one expects in a printmaking show. Digi 
tally manipulated to accentuate nonde 
script architectural shapes and shadows, : 
the works subtly shift into photopolymer : 
gravure prints, which is a non-toxic ver: 
sion of the highly technical photogravure 
process. Inventing the non-toxic water. 
based process to reach this point, Mitch 
ell also built, dismantled and rebuilt each 
model until the structures could no lon 
ger be held together. : 

Trial and error experimentation have : 
been integral to Mitchell's MFA process, : 
and his praxis. "| came here to do some- : 
thing I've never done before," he says days : 
before the opening of his show and de- : 
fense. "| was always an analogue person, : 
so starting with Photoshop, | was like akid : 
drawing with a crayon for the first time, : 
and stumbling through it, | came up with : 
this work.” : 

In the Lower part of the gallery, Mitchell : 


: portals into the same experience carries 


: objects found inside the print studio, from 


: raised textures of winter-influenced land- 


shows a selection from his print suite, an : 


T/ pages in total, Mitchell wanted to tell : 
a linear story with various visual entry 
points, an abstract story that disorientates : 
the narrative composition from beginning : 
to end, but with no clear conclusion. The : 
desired illusion of disorientation did not : 
translate into the linearity of abook struc- : 
ture, but the concept of creating multiple : 


through into the remainder of the show. : 
The strongest works in the exhibition : 
are the large works printed directly onto : 
gator board. Created from the mundane 


tools used in the print process, print type, 
mylar, even the printing bed, the porous 


scapes took one year to fully realize. : 

"| didn't use a single scraper in this body : 
of work—I threw it out," Mitchell shares, : 
referring to the gritty, visually haptic qual- 
ity of the works. As a result, there is an : 
unusual contrast between the harsh and : 
soft, which incidentally translates to : 
the rolling landscapes from his midwest : 


ork is dotted with structures // <1, 


roots, an abstracted landscape speckled 


> unbound book without any words. With : with abrupt structures. 


From his wide-open homeland to the 


: unfamiliar obstructions found in the tar 


sands, Mitchell focuses on the idea of 
discovery of landscape in his last piece, 
which is part-sculptural, part-kinetic in- 


: stallation. Factoring in notions of security 


and curiosity, Mitchell invites the viewer 
to crouch and peer through peepholes to 


t view into the internal cosmos of an alien 
: environment. From the second floor of 


the gallery, viewers can experience the 
light breathing of the topography, a light 
layer of sawdust that heaves and shifts, as 


: if sighing. Playing with perspective from 


the external to the internal, from surface 
to the core, Mitchell is inquiring further 
into imagery that cannot just be viewed, 
but must be lived and breathed. * 


Amy Fung is the author of PrairieArtsters.com 
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TELEVISION // CARBON HUNTERS 


Penny for your pollution 


Carbon Hunters examines the new business of carbon credits 


PAUL BLINOV 
PAUL@VUEWEEKLY.COM 

A: columnist at the Vancover Sun, 
iro Cernetig’s been following Brit- 

ish Columbia's climate change policy for 

a while now; as a filmmaker, however, 

he's latched on to a particular global take 

on the issue: carbon trading, a market- 

driven method of reducing pollution 

that has, seemingly out of nowhere, be- 

come a multi-billion dollar industry. 

"I realized this was [happening in] a 
lot more [places] than British Colum- 
bia, " he says. “It was kind of a global 
trade, and in fact it's been going on un- 
der our noses for quite some time. It's 


not really a new thing, it’s just becom- 
ing known, I think." 

Cernetig's now crafted Carbon Hunt- 
ers, a documentary (his fourth) on 
the subject that examines the rapidly 
emerging carbon trade take on climate 
change, and the titular entrepreneurs 
who facilitate the industry by acting 
as middlemen between those earning 
carbon credits and those who wish to 
purchase them. 


To unpack that a bit, carbon trading in- 
volves the purchase and sale of carbon 
credits, a token rewarded to people or 
corporations who cut back on their car- 
bon emissions. The credits can then be 


sold to heavier polluters, which lessens 
the heavy tax they have to pay for ex- 
cessive polluting. The carbon hunters 
round-up credits and find big-business 
buyers. Individual deals can be worth 
millions, or more—hugely profitable, 
especially for an initiative that is, al- 
though market driven, green at heart. 
"Governments set targets of emission 
targets of what you're allowed," Cerne- 
tig says. "So the theory behind carbon 
trading is you basically keep making 
it more expensive to emit carbon, so 
eventually, what should happen is it 
becomes so expensive that people will 
find alternatives, or they'll find tech- 
nologies to reduce their own carbon 


footprint, because the value ofa carbon 
credit will go up," 

The documentary explores both large 
and small groups involved in carbon 
credits, as local as our province— 
"energy companies had actually been 
buying some of the credits in Alber- 
ta," Cernetig notes—as well as those 
who support and oppose the idea. 
But regardless of the mixed stances 
people have on the attempts to make 
big money while going green, Cerne- 
tig points out that the carbon trade 
industry's becoming increasingly im- 
portant, and quickly. 

"I think people have to realize it 
doesn't matter where you stand on 


the climate change issue. When "' 
comes to carbon trading, it’s here, "4 
it isn’t going to go away until the day 
we decide that climate change isn't 2" 
issue—and that would be through ou! 
leaders and our scientists. [They] Bie 
gonna have to decide that,” he says s : 
this is part of the 21st century. Som 
people say it'll be the biggest co" 
modity ever, bigger than oil." Vv 
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the 7th ROYAL BISON 


CRAFT & 
ART FAIR 


282° NOV. 


8426 GATEWAY Bivd. 
just northof the OLD STRATHCONA FARMERS’ MARKET 


over 6O vendors * $2 ° 1O-Spm ° see Royalbison.ca for details 
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OP 20 FOR THE WEEK OF NOVEMBER 26 


1. Rosanne Cash - The List (emi) 

2. Blue Rodeo - The Things We Left Behind (warner) 
3. Monsters Of Folk - S/T (shangrila) 

4. Lyle Lovett — Natural Forces (lost highway) 

5. 

6 


. Harry Manx - Bread & Buddha (dog my cai) 
. The Swell Season — Strict Joy (anti) 
7. Carolyn Mark & NQ Arbuckle - Let's Just Stay Here (mint) 
8. Band Of Skulls - Baby Darling Doll Face Honey (shangrila) 
9. Tom Russell — Blood And Candle Smoke (shout) 
10. The Flaming Lips — Embryonic (warner) 
11. Levon Helm - Electric Dirt (dirt farmer) 
12. Colin James - Rooftops & Satellites (maple) 
13. John Wort Hannam — Queen's Hotel (black hen) 
14. Priestess — Prior To The Fire (indica) 
15. Maria Muldaur & Her Garden Of Joy - 
16. The King Khan & BBQ Show — Invisible Girl (in the red) 
17. Japandroids — Post-Nothing (polyviny)) 
18. Corb Lund - Losin’ Lately Gambler (new west) 
19. Sam Baker — Cotton (music road) 
20. Dan Mangan — Nice, Nice, Very Nice (fu:m) 


ALBERTA CROSS 
BROKEN SIDE OF TIME 


More than clever verses 


ON SALE Now! 


and catchy choruses, truly timeless 

albums offer listeners the keys to another 
world; they catapult you into another frame of 
mind and jostle your soul a little bit along the 
way. Broken Side of Time, Alberta Cross' ATO 
Records debut, is one.of those albums. 


THESEASON.CA 


TO LINK TO EDMONTON'S 


COMPREHENSIVE 
LISTINGS OF 


ARTS 
EVENTS 
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FAX YOUR FREE LISTINGS TO 780.426.2889 

OR EMAIL LISTINGS@VUEWEEKLY.COM 
DEADLINE: FRIDAY AT 3PM 
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EDMONTON FESTIVAL BALLET - John L. Haar Theatre, 
10045-156 St » Twas the Night before Christmas: A so minute 
ballet with the Edmonton Contemporary Dancers and 
dancers from the Edmonton School of Ballet and Ballet 
Junior Company « Thu, Dec 3, 7pm « $s (senior/child 12 and 
under)/Sio (adult) at the Edmonton School of Ballet office 
SO YOU THINK YOU CAN DANCE CANADA - Rexall 
Place, 7424-118 Ave + 780.471.7410 « Canada's Top 10 finalists « 
Nov 30,7:30pm « Tickets at TicketMaster 


(CAUTION: MAY CONTAIN NUTS - Film Alberta 
Studio, 5305 Allard Way = Live in Studio » Wed, Dec 2-4, 
7:30pm « $15 (individual show tapings)/$35 (all three show 
tapings) at TIX on the Square 


GALLERIES + 
AGNES BUGERA GALLERY - 12310 Jasper Ave 
780.482.2854 » VANISHED: Paintings by Scott Pattinson « 
Until Dec 3 

ALBERTA CRAFT COUNCIL - 10186-106 St «780.488.6611 

+ Lower Gallery: GLASS 2009; Until Dec 19 » TWAS THE 
NIGHT CELEBRATION: Fri, Nov 27; 7-10pm; $20/2-for-1 
{ACC member) at 780.488.5900 

ART BEAT GALLERY « 26 St Anne St, St Albert « 
780.459.3679 » CHRISTMAS SHOW: Featuring abstract oil 
paintings by Shirley Cordes-Rogozinsky and abstracted 
fabric art by Margo Fiddes 

ART GALLERY OF ALBERTA - Enterprise Sq, 100, 10230 
Jasper Ave «780.422.6223 « PRINTED MATTERS: Creating 
and ourating queer: Until Nov 28 « MUSEUMS IN THE 21ST 
CENTURY-Concepis, Projects, Buildings: Presenting the world’s 
leading museum building projects conceived in the ast Cen- 
tury; until Dec 13 » CANADIAN MUSEUMS NOW: Contribu- 
tions from the Art Gallery of Ontario, Royal Ontario Museum, 
Gardiner Museum in Toronto; Canadian War Museum in 
Ottawa and the new Canadian Museurn of Human Rights 

in Winnipeg; until Dec 13 - THE NEW FLANEURS: Contem- 
porary Urban Practice and the Picturesque: A selection of 
picturesque works of art from the AGA collection. Featuring 
Don Gill; until Dec 13 « BUILDING A VISION: Art Gallery 

of Alberta and Randall Stout Architects: Compare building 
sketches, photographs, diagrams and plans with the final 
model of the new Art Gallery of Alberta, charting the design 
and construction of Randall Stout Architects’ new Art Gallery 
of Alberta; until Dec 13 - Window (102 St, Enterprise Sq) IN- 
SIDE OUT: WEM AND THE SUBCONSCIOUS SPACE OFTHE 
CITY: Installation by Dan Briker, until Dec 13 « Art for Lunch: 
Enterprise Square Atrium; Free on the last Thu each month; 
discussion on new public art projects in Edmonton; Thu, Nov 
26,12:10-12:sopm + All Day Saturday: Where do you play? Sat, 
Noy 28; children under 12 free « Free (member)/$10 (adult)/$7 
(senior/student); $5 (6-12yrs)/free (syrs and under)/$20 (family), 
Pay-What-You-May, Thu, 4-8pm. 

ASSINIBOIA HALL-Women's Studies Program Gallery 
+ U of A Campus » Mon-Fri, 7am-7pm « LOVE LETTERS TO 
FEMINISM: Hosted by University of Alberta's Women Stud- 
ies Program + Until Dec 31 

BILTON CONTEMPORARY ART-Red Deer « 4b-s809-51 
Ave, Red Deer, 403.343.3933 « THOSE WHO CAN, TEACH!; 
until Noy 28 - Furniture by Jim Coffey, paintings by Steve 
Coffey; Dec 4-Jan 2; opening: Dec 5, 2-4pm 

CENTRE D’ARTS VISUELS DE L’ALBERTA - 9103-95 
Ave «780 461.3427 » DANCING COLOURS; Artworks by 
Jeannette Ouellette, Keith Nolan, Ute Rieder, Marie~ 
Joélle Driard, and Deborah Lenihan « Nov 27-Dec 9 « 
Opening reception: Nov 27, 7-8:;30pm 

CHRISTL BERGSTROM'S RED GALLERY « 9621-82 Ave 

+ 780.498.1984 » CRAZY FAMILY; Large paintings depicting 
Christ's family life over the years « Until Dec 31 

COMMON SENSE GALLERY « 10546-115 St» 
780.482.2685 » PORTRAIT HELMETS: Sculptures by Ryan 
McCourt + Until Dec 20 

CROOKED POT GALLERY - 4912-51 Ave, Stony Plain « 
780.963.9573 « Pottery by Ole Neilson « Through Nov 
DANDY SALON « 11104 Whyte Ave « 780.433:7078 » New ink 
and charcoal drawings by Moana Wasywich « Noy 28-Dec 31 
ELECTRUM GALLERY « 12419 Stony Plain Rd + 780.4821402 
+ Gold and silver jewellery by Wayne Mackenzie, and 
artworks by various artists 

EXTENSION GALLERY « Atrium, 1st Fl, Enterprise Sq, 
10230 Jasper Ave « VISIBLE WORK, INVISIBLE WOMEN: 
Photographs by Palagummi Sainath - Until Jan 6 

FINE ARTS BUILDING GALLERY - U of A, Rm 1-1, 

212 St, 89 Ave - 780.492.2081 - THE LONGING FOCAL: 
By Mitch Mitchell and DESIGNING PUBLIC HEALTH 
MESSAGES FOR YOUTH, BY YOUTH: By Leslie Robinson 
+ Until Dec 5 + COOL, COOL! BEANS, BEANS!: Art auc- 
tion fundraiser to support U of A BFA Grads; Thu, Nov 
26, 6:50pm 

FRINGE GALLERY « 10516 Whyte Ave, Paint Spot 

bsmt « 780.432.0240 « LINKS: Artworks By Tom Yurko + 
Through Nov 

FRONT GALLERY ~ 12312 Jasper Ave « 780.488.2952 + 
ALLUSIONS: Paintings by Galia Kwetny 

GALLERY AT MILNER - Stanley A. Milner Library Main 
Fi, Sir Winston Churchill Sq - 780.496.7030 » EARTH 
LIGHT TAPESTRIES: Paintings by Randall Talbot; until 
Noy 30 + FALLING FIELDS, STILLNESS AND MOTION: 
Landscapes by Lorraine Shulba; Dec 1-20 
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GALLERY isined Deer! J25-fe8/AL SUE BAF 8 
Red Deer, 403.341.4641 + 3rd Annual Miniatures Exhibi- 
tion » Nov 30-Dec 91 

GREAT WEST SADDLERY BUILDING - 10137-104 St 
780.710.2585 +» NOISE PLAY: The Student Design Association's 
(SDA) fall design exhibition « Closing reception: Thu, Nov 26 
HARCOURTHOUSE GALLERY =n215-102St> 
780.426.4180 « Main Gallery; A PERFECT STATE OF HAPPI- 
NESS: Cyanotype photography and clay works by Candace 
‘Makowichuk and Ruth-Anne French; Artist Talk Fri, Nov 27, 
7pm » Front Room: WHEN YOU HAVE NOT BEEN THERE, 
YOUR HEART IS FULL OF LONGING (REDUX): Photographs 
by Lee Henderson; Artist Tall Sat, Nov 28, 2pm - Until Dec 


~ 19+ Opening reception: Nov 26,7-1pm 


‘HARRIS-WARKE GALLERY-Red Deer - Sunworks, 4924 
Ross St « 403.346.8937 » BELONGING, MAIL ART PROJECT: 
‘Arts a la Carte’s Belonging Project « Noy 30-Jan 8 Opening 
‘reception: Fri, Dec 4, 3-6pm 

JEFF ALLEN ART GALLERY - Strathcona Place Senior 
Centre, 10831 University Ave « 780.433.5807 « CHRISTMAS 
‘SHOW: Artworks by artists who exhibited in 2009 + Dec 1-23 « 
‘(Opening reception: Dec 9, 7;30-8:30pm 

JOHNSON GALLERY « Southside: 7711-85 St » 780.465.6171; 
‘Christmas art fair; works by various artists « Northside: 11817- 
Bo St «780.479.8424; Artworks by various artists «Through Dec 
LANDO GALLERY 1130-105 Ave « 780,990.1161 » FROM 
THE GROUND UP: New paintings by Adele Knowler « 
EMMA LAKE: ENCOUNTERS: New paintings by Brenda 
Christiansen + Until Dec 5 

LATITUDE 53 « 10248-106 St » 780.423.5353 « Main Space: 
AND THE PEOPLE BOWED AND PRAYED: Installation 

by Keith Murray; exploring queer interpretations of post- 
Christian spiritualities « ProjEx Room: SIGNS OF DESIRE: 
Artworks by Shane Golby; until Noy 28; Illicit Images 
Workshop with Shane on Sat, Nov 28, 1pm 

MCMULLEN GALLERY - U of A Hospital, 8440-112 St 
780.407.7152 » GROWING UP; Paintings and drawings 
about personal and universal experiences of growing 
up « Until Dec 23 

MCPAG - Multicultural Centre Public Art Gallery, 5411- 
51 St, Stony Plain + 780.963.2777 + Digital photography by 
Jennie Delaney « Until Dec 2 

MICHIF CULTURAL AND METIS RESOURCE 
INSTITUTE - 9 Mission Ave, St Albert - 780.651.8176 + 
Aboriginal Veterans Display « Gift Shop « Finger weay- 
ing and sash display by Celina Loyer 

MUSEE HERITAGE MUSEUM - s St Anne St, St Albert 
+780. 459-1528 » LOVE 'EM, HATE 'EM: CANADIANS AND 
THEIR POLITICIANS « Until Feb 14 

PETER ROBERTSON GALLERY - 12304 Jasper Ave « 
780.4557479 » CLAY ELLIS-RELATED ARTICLES: Abstract 
acrylic paintings by Clay Ellis - Until Dec 4 

PROFILES PUBLIC ART GALLERY - 19 Perron St, St 
Albert + 780.460.4310 « NOCTURNAL: Artworks by Jime 
Davies, Leona Cochrane, Chris Lavis and Maciek Szc- 
zerbowski, and Karolina Kowalski’s « Dec 3-24 « opening 
reception: Dec 3, 6-9pm 

PROVINCIAL ARCHIVES OF ALBERTA - 8555 Roper Rd 

+ 780.427.1750 » NOW AND THEN: Featuring photographs 
from the Provincial Archives of Alberta's holdings recreated 
by photographers from Images Camera Club (both sets of 
photographs on display) + Until Jan 24 

ROYAL ALBERTA MUSEUM - 12845-102 Ave = 780.453.9100 
+ MUCH MORE MUNSCH; until Apr 5 - DIAMONDS— 
MINED, REFINED AND DESIGNED; until Jan 17 

ST VITAL’S SENIOR'S CLUB - 5024A-so Ave, Beaumont 
» Artists’ Association of Beaumont annual Christmas Art 
and Craft show « Fri, Nov 27, 3-9pm; Sat, Nov 28, ioam-s5- 
pm; Sun, Noy 29, 12-4pm 

SCOTT GALLERY « 10411-124 St + 780.488.3619 + CEL- 
EBRATING THE SEASON: Landscapes by Wendy Wacko, 
Jim Stokes and Jim Visser; Robert Sinclair's artist albums; 
ceramic works by Arne Handley; still lifes by Leslie Poole 
and Pamela Thurston « Until Dec 24 


SELFRIDGE STUDIO 9244-88 Ave » 780.439.9296 » Open 
house featuring porcelain, stoneware and clayworks by Carol 
and Richard Selfridge « Nov 28-29, Dec 5-6, 11am-spm 
SIDESHOW GALLERY - 9609 Whyte Ave - 780.433.1430 +A 
LITTLE BIT OF THIS, A LITTLE BIT OF THAT: Artworks by 
Anthony Baker, Brandon Dalmer, Susan Fothergill, Marysol 
Foucault, Dana Holst, Travis McEwen, Esther Scott, Jodi 
Sharp, Jill Watamaniuk, and Laurel Westlund « Until Jan2 
SNAP GALLERY - 10309-97 St « 780.423.1492 » PRINT 
AFFAIR: Fundraiser, auction, party, an evening of drinks, 
dancing and art gifts; the last event at this location in the old 
Army and Navy building before moving to Jasper Ave and 
121 St « Sat, Noy 28, 71pm « $20 (adult)/S:0 (student) adv at 
SNAP; Sas (adult, door)/$1s (student door) 

SPRUCE GROVE ART GALLERY - Melcor Cultural Centre, 
35-5 Ave, Spruce Grove « 780.962.0654 » CHRISTMAS SHOW: 
‘Works by Allied Arts Council members; until Dec 23; Chnist- 
mas gala, opening reception: Fri, Nov 27,7-10pm. 

VAAA GALLERY « ard Fl, 10215-112 St» 
780.421.1731/1.866.421.1731 « SURROUNDINGS: Photographs 
by Aaron Falkenberg, James Gaa, and T,J. Melachlan » Until 
Dec 19 « Opening reception: Noy 26, 7-9:30pm 

WEST END GALLERY « 12308 Jasper Ave = 780.488.4892 « 
Artworks by Irene Klar « Until Dec 3 

WOMEN'S STUDIES PROGRAM GALLERY - Assini- 
boia Hall, U of A » LOVE LETTERS TO FEMINISM: Mail 
art exhibition + Until Dec 31 

ae eT 


AUDREYS BOOKS - 10702 Jasper Ave + 780.423.3487 + 
Writer in residence, Kath Maclean; Every Tue-Thu, 1:30- 
5pm + Travel Cuts Edmonton and Intrepid Travel present 
travel tips for Vietnam and Cambodia; Nov 26, 7pm + 
Reading from Gravity Matters by poet and feminist Sonja 
Ruth Grecko]; Sun, Nov 29, apm. a 

CHAPTERS « St Albert: 445 St Albert Rd, 780.419.7114; Tony 
Whyte, The Meteorites of Alberta; Sun, Nov 29 

FACULTE ST JEAN CAMPUS - Hosted by the Canadian 
Authors Association: Presentation by author Timothy Taylor 
+ Fri, Noy 27, 8-9:30pm; writing workshop on Sat, Nov 28, 


author of The Mystery of the Mad Science Teacher, an 
Markley, author of Dead Frog onthe Porch; Sat to.) 
General Rick Hillier, Mon, Nov 30,7pm aa) 
KASBAR LOUNGE « 10444-82 Ave « Live at the Kexb 
‘The Raving Poets: Open stage poetry with alive band sy, 
nights until Dec 2 Free : 
NORQUEST COLLEGE THEATRE « 10215-108 5), 
780.932.4409 » Undaunted Enchantments: Storyteller 
Frost, Renée Englot, Bethany ae, and, 
Ann Gooding « Fri, Nov 27,7;30pm » $x = 
ROSIE'S « 10475-80 Ave + 780.932.4409» TALES. Sto 
Series: First Thu of the Month, open mic opportunity 
ROUGE LOUNGE + 1011-117 St - 780.902.5900 . Poetry 
Every Tue with Edmonton's local poets « Spm « No ee 
SECOND CUP-Callingwood Sq - 6825-17) s:. 
780.486.1999 Author Wanda St. Hilaire book Signing aj 
reading from The Cuban Chronidles Fri, Nov 27, 7-«. 30pm 
STANLEY A. MILNER LIBRARY-7 Sir Winston, 
Churchill Sq « 780.496.7000 « Writers’ Comer. 

in Residence; hosts a different author each month: ay 
Sun of each month at 1:30pm + Centre for Reading aa 
the Arts Department; From Books to Film: every 5 mm 
+ Edmonton Rm; 780.496,7000; National nove| ting m 
month: Nanowrimo challenges the “one day” novel: 
to write their novel from scratch by Nov 30 Register 3 
nanowrimo.org; Mon, Nov 30,4pm F 
UPPER CRUST CAFE - 86 Ave «780.4 

Poets’ Haven Weekly Readi Tes: Presented by 
Stroll of Poets Society + Every Mon, 7pm « $5 (door). 1) 
Nov 30: David Brydges, Jo-Ann Godfrey, Ben 
Audrey Seehagen 


THEATRE 
A CHRISTMAS CAROL - Citadel Maclab Theatre, 92.5 
101A Ave «780.426.4811 » Based on the story by Charles 
Dickens, adapted by Tom Wood, directed by Bob Baker 
starring Tom Wood « Nov 27-Dec 23 
DIE-NASTY - Varscona Theatre, 10329-83 Ave «780.2 
+ Live improvised soap opera directed by Dana And 
every Mon, 7:30pm = Until the last Mon in May 
GOOD NIGHT DESDEMONA, GOOD Morninc 
JULIET - Timms Centre, 87 Ave, 112 St, U of A 
Theatre + By Ann-Marie Macdonald, directed 


transported right into the bard's texts « Until De 
$5-$20 at TIX on the Square 


HANSEL AND GRETEL « Varscona Theatre, 10320-8 
Ave « Alberta Opera Musical Theatre for Youn le, 
starring Jason Hardwick, Robyn Wallis, and Matt Van 
Boeyen Dec 4-13 « $1a (child)/free (adults with child 
under 12) at TIX on the Square 

LEND ME A TENOR - Walterdale Theatre, 10322 
Walterdale Playhouse, by Ken Ludwig, directed by Elizabeth 
Day « Set in 1934, this farce revolves around tenor Tito 
Merelli, known as “Tl Stupendo” « Dec 2-12, 8prn; Sun mat at 
apm « $12-$16 at TIX on the Square 

LUCK BE A LADY - Jubilations Dinner Theatre, 
170 St, III, WEM « 780.484.2424 + Go back to the d: 
in the 'sos and ‘60s with the music of Frank Sinatra, 
Martin, Sammy Davis Jr. and others « Until Jan 23 
OH SUSANNA! - Varscona Theatre, 10329-83 Ave 
780.433.3399 * The Euro-style vanety spectacle, hosted by 
Susanna Patchouli and Eros, God of Love « Sat, Nov 23, upm 
«Tickets at the door at 10:30pm 
POSTER BOYS - Roxy Theatre, 10708-124 St - Theatre 
Network, by Michele Riml «When a local bank hire 
Caroline to create a queer-positive ad campaign, 
shocked when the models turn out to be her ex-fiances 
Jack and his partner, Carson « Until Dec 13, Tue-Sat pm; 
‘Sun 2pm + $13-S27 at TIX on the Square 

PROJECT: WHOOPING CRANE « Westbury 
TransAlta Arts Barns, 10330-84 Ave « 780.40° . 
The Whooping Crane was once endangered; but with 
conservation the Whooping Crane has been brought 
back from the brink of extinction. This play illumin: 
global concern through this Canadian story + No 
6; Fri 7pm; Sat-Sun 2pm « $23.50 (adult); $19.50 (stuc’ 
senior)/$12.50 (child 12 and under) 

ROCK ‘N’ ROLL - Citadel Shoctor Theatre, 9828-1014 
+ 780.426.4811 « Co-production with the Canadian 
Company (Toronto), by Tom Stoppard, directed b 
Feore. The passions and politics of a Manast pro! 
Cambridge and his music-obsessed protégé fight for free 
dom in Soyiet-dominated Prague « Until Nov 29 
STEEL MAGNOLIAS « Horizon Stage, 1001 Calahoo 
Rd, Spruce Grove + 780.962.8995 » The Horizon Players* 
About the lives and relationships of six women who © 
soft as magnolias and strong as steel « Nov 26-28, 73° 
+ $20 (adult)/S1s (student/senior) at Horizon Stage bor 
office, TicketMaster 

THE SUPER GROOVY ‘70S - Mayfield Dinne: hate 
166157109 Ave « 780.483.4051/1- 
‘jos generation is reborn wit 
fashion, big hair and disco + 
THE TALL BUILDING - Catalyst 
780.454.0383 «By Jill Connell a multi-faceted x ; 
of contemporary urban life + Until Nov 29 sist tm 
(student/senior) at Catalyst box office 
THEATRESPORTS - Varscona Theatre, 10329-8346" 
780.433,3399 « Rapid Fire Theatre every Fri, uupm - Unt 
30 » Sio (door)/$8 (member); adv at TIX on the Square 

{A WATCHED POT NEVER BOYLES - Varscon2 Te ay 
+A surreal romantic comedy presented by Rapid Firs 
‘Theatre, starring Amy Shostak and Arlen Konopaki* 
27-28, 7:30pm * $10 (door) 


st, sralbet 
WILLY WONKA .- Arden Theatre, 5 St tes — 


et 


Now 


and Tim Macdonald, musie/lyrics 
Anthony Newley; presented by the St All 
Theatre « Sat, Noy 28, 2pm « $2 (adult)/S16 ( 
at Arden’s box office 


| 
| 
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POSTER BOYS 


2 for1 Tuesdays 
Dec1&8 
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FILM // THE ROAD 


The dark Road beckons 


John Hillcoat's take on The Road is unusually faithful and unforgettable 


JOSEF BRAUN 
// JOSEF@VUEWEEKLY.COM 
lhe images that open The Road fea- 
ture a leaf-lined branch warmed 
by the sun. Somewhere nearby stands 

a beautiful mother-to-be. Observ- 
ing her is a handsome man stroking a 
horse. These fragments of a becalmed 
pastoral paradise are fleeting, vanish- 
ing as that same man wakes from his 
memory-laden dream. A handful of 
years have passed, perhaps seven, judg- 
ing from the age of the boy who ac- 
ssompanies him, but the man appears 
to have aged decades, -his face lined 
with grime-streaked gutters, his teeth 
half-rotted. Still, his transformation is 
nothing compared to that of the world 
he inhabits. The topography resembles 
a five-day beard ona wretched old man. 
Fires line the horizon, the sky's an end- 
less gloaming and the colour green 
has forsaken us. Food is scarce, earth- 
quakes are frequent and what's left of 
mankind has largely been reduced to 
foraging ghouls. At least there are still 
books. The man reads one to the boy. 
It catalogues animals, each of which is 
now presumed extinct. 

The man (Viggo Mortensen) and boy 
(Kodi Smit-McPhee) are making their 
“way south, on foot, in beat-to-shit puffy 
coats, with dwindling supplies and a re- 


c— pe 


volver with two bullets left, just enough 
to ensure double-suicide should some 
horrendous murder suddenly become 
a certainty. Those aching memories of 
fecund nature and familial blossom- 
ing are the last vestiges of warmth and 
beauty available to them, though the dy- 
ing landscapes they pass through pos- 
sess an undeniable fascination, at least 
for those of us just visiting for a couple 
of hours. The most commonplace items 
become miraculous here: shampoo, 
Coke, toothpaste, a can of pears. Their 


WALK ON >> The Road's main pair struggle to survive in a post-apocalyptic world //supplied 


magic is intensified by the boy's first- 
ever discovery of their comforts—he 
was born into this. The preservation of 
his innocence is all the man lives for, his 
answer to the question of why go on. His 
wife opted for suicide, along with most 
people with sense or dignity. 


The book is by Cormac McCarthy, au- 
thor of Blood Meridian and No Country 
For Old Men. Like No Country, The Road 
is a kind of western, the man with no 
name charged with chaperoning the 


boy through lawless terrain, their des- 
tination being the Gulf Coast and its 
vague promise of less hostile condi- 
tions for homesteading. Like the Coen 
Brothers’ film of No Country, The Road, 
scripted by Joe Penhall, is an unusually 
faithful literary adaptation, and direc- 
tor John Hillcoat, who last helmed The 
Proposition, easily one of the best west- 
erns of the decade, offers a realization of 
McCarthy's post-apocalypse that's richly 
detailed, surprisingly suspenseful and 
hauntingly vivid. A notable difference 
between the films of No Country and The 
Road however is that where the Coens 
nurtured atmosphere with an unchar- 
acteristic paucity of scoring and voice- 
over, Hillcoat's enlisted his old friends 
Nick Cave and Warren Ellis to supply the 
scoring, which is gorgeously mournful, 
so evocative as to bea sort of adaptation 
in itself, the problem being that there's 
so much of it. Along with Mortensen's 
weary voice-over—the pairing of dis- 
embodied voice and music recalls the 
films of Terrence Malick—the hypnotic 
score lulls us during scenes where we 
should ideally be alert to the tiniest, 
most nuanced sound, gesture, and im- 
age. It's hardly the worst problem for a 
movie to have—an abundance of some- 
thing beautiful and well crafted—but it 
does finally swath everything ina single 
tone, unintentionally protecting us 


Online at vueweekly.com >> Fi_\ 


Gunning for the Truth 

by Brian Gibson 

Brian Gibson discusses the tentative 
emergence of films that-explore schog| 
shootings 
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from some harrowing moments. 

Yet this central reservation of mine fa); 
less important upon my second viewing 
of The Road, which allowed me to bette, 
forget the source material and foc, 
more on the tremendous emotion) 
connection between the brilliantly-css; 
Mortensen and the very natural, wide 
eyed Smit-McPhee. During the second 
half I realized how, beneath the unfat}; 
omably bleak milieu, The Road is finally 
astory about father and son, about wha; 
a parent lives for and what a child tries 
to retain as he carries on alone. The 
accumulation of moments of desper- 
ate searching and running, of laughter 
and play—rare, but memorable—and 
of mutual learning about how to n 
gotiate with the unruly world becomes 
resonant, and unforgettably moving 
So see The Road, and then, perhaps, see 
it again. There's something precious 
amidst all that darkness. VW 

OPENING FRI, NOV 27 

THE ROAD 

DIRECTED BY JOHN HILLCOAT 

WRITTEN BY JOE PENHALL 

BASED ON THE BOOK BY 

CORMAC MCCARTHY 

STARRING VIGGO MORTENSEN, 

KODI SMIT-MCPHEE 


KKKIK 


DVD DETECTIVE >> COLUMBIA PICTURES FILM NOIR CLASSICS at 


e 
Fade to noir 
Five hard-to-find ‘sos flicks highlight the beginnings of a classic genre 


Columbia Pictures Film Noir Clas- 
sics, Volurne One collects five 
fascinating studies—four of 
them previously unavailable— 


developed throughout the 
1950s, when the style/genre/ dvd 
sensibility was first named and 
catalogued. It was also the de- 
cade that saw the end of the classic 


noir cycle, partially as an inevitable effect : 


of its newfound self-consciousness. 


The Sniper (1952) opens with Eddie : 
Miller (Arthur Franz) carefully assembling : 


his rifle and taking aim from his bedroom 


window at a woman as she climbs the : 
stairs across the lane. No rounds are fired. : 


For now, Eddie's still satisfied with re- 


nearsal. But how long before Eddie needs : 
to release his charge, before some poor : 


singer has to die, her stricken body shat- 


tering the glass that encased the poster : 
announcing her gig. Eddie's a walking time : 


bomb, and the chilling thing about this 


picture, among the first to attempt a seri- : 


ous portrayal of a serial killer, is that : 


Eddie's the protagonist. 


ity of Eddie's vilest compulsions. 


Edward Dmytryk directs with inge- : 
= nious economy, ie: that scene where a : 
hot burner illuminates the ceiling and : 
: is overshadowed by Eddie's hand as he : 
: presses his palm against the burning coil. : 
Yet The Sniper's most memorable imag- : 
ery comes from Dmytryk's dramatic use : 
: of San Francisco, whose vertical, maze- : 
: like topography feels eerily aligned to : 


Women really piss this guy : 
off. Everywhere he goes they : 
torment him with their mere : 
presence, even little girls. It's : 
painful to watch Eddie attempt : 
to chat up pretty ladies in bars : 
or in their homes when he deliv- : 
ers their laundry. He's tormented and : 
lonesome, yet, in one of the film's master- : 
: strokes of social critique, the ostensibly : 
normal people who might offer consola- : 
tion consistently express this casual mi- : 
: sogyny that only confirms the acceptabil- : : 
? ster witha child's feeling for stupid sadism. : 
Grahame gets him back in the end, and | : 
always wonder if he could smell the coffee : 
boiling before she threw it in his face. Fritz : 
: a third of the way through the bad guys 
: arrive from Florida to collect a shipment 
: of heroin and take control of the picture. 
= Eli Wallach plays a killer named Dancer, 
offing a guy in a bathhouse during a se- : 
: multi-title DVD release of the year: Vv 


Eddie's agitated psyche. 


Glenn Ford plays a rogue cop trying to : 
annul a marriage between city officials : : 
= ing and body shaking, the hidden, writhing : 
violence lurking beneath this film's rela- : 
? buy himself a nice house on the Ohio Rivet 
> it Lends itself to being read as consumerist 
: satire. Itisin any case a low-budget wo 
: brimming with brilliantly quirky character 
: izations and scenes in which Vince Edwards 
: kills time playing mini-golf and going tothe 
? fucking zoo when he's supposed to be kill 
: inga woman. At one point he embarks on? 
: pihilist rant when a waiter brings him a cof 
} fee cup with a lipstick stain. He's most ah 
? the time Zen-like, obsessed with efficiency, 
: and doesn't like guns—he's the evil version 
= of a Jim Jarmusch protagonist. Elegantly 
* photographed by Lucien Ballard, whol 
: later collaborate with Sam Peckinpah 
: and enveloped in a quiet, all-guitar score 
= Murder By Contract is deeply creepy 
: totally engrossing, perhaps the prem” 


and organized crime in The Big Heat ('53). 


He has the moral high ground, his single- : 
: tively placid surface. 

fact that his crusade results in the torture : 

: Aship's porter tosses some Luggage into 
: a cab, the cab zooms away, the cops fol- 


mindedness is transfixing, yet what of the 


and killing of three innocent women? It's a 
revenge film, but not an unreflexive one. 


Women are collateral damage, but they're : 
also the most compelling, most richly de- : 
tailed, smartest characters in the movie, : 
especially Gloria Grahame, unnervingly : first 60 seconds of The Lineup (58), a 
sexy and sassy, and finally scarred by lanky : 
: show. It's prime Don Siegel: clean, taut, 


Lee Marvin as a marvelously oafish gang- 


Lang orchestrates scenes with restrained 
menace, the camera hanging back and 
then pouncing like a cat. 

5 Against the House ('55) finds college 


boys planning a prank heist in Reno with i 
: quence baldly driven by latent homoeroti- 


Kim Novak. This "field experiment in psy- 


: chology’ is strictly caper material, with Lots 
: of gags, nifty casino insider bits, Novak as 
: luscious eye candy and one weird-ass ro- 
: bot valet service. Smartly directed by Phil : 
: Karlson, it's consistently entertaining, if : 
: somewhat out of place here. The sole noir : 
: element comes from Brian Keith's Korean 
vet, suffering from post-traumatic stress : 
= neo-noir? It certainly exudes knowingnes> 


disorder, ready to explode, his eyes bulg- 


low, the cabbie's shot, the car crashes. A 
cop's killed in the chaos. No one under- 
stands what just happened. That's the 


San Francisco procedural based on a TV 


lucid and bracing. Siegel exemplifies the 
evaporation of the romantic fatalism of 
1940s noir and the emergence of some- 
thing more visceral and nasty. Less than 


? cism. Bodies fall from great heights, limbs 
: a-flopping, one of them onto a skating 
: rink. Robert Keith plays the chief heavy 
: a collector of people's last dying words, 


which strikes meas a pretty apt metaphor 
for noir in all its emotionality, enigma and 


morbid fascination. 


Was Murder By Contract ('58) already 


about noir convention and, being the story 
of a guy who becomes a hitman so he ca 


der, 


discovery from what's Looking like the best 
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A // LATE SPRING 


A late great 


Ozu's Late Spring unhurriedly captures 
a woman's transition from daughter to wife 


BRIAN GIBSON 

// BRIAM@VUEWEERLY.COM 

ee 

a film critic's dictionary existed—an 

imaginary book of praising adjectives— 

Yasujire Ozu would still be synonymous 

with “lew-key,” “chaste,” or that common 

assessment of foreign films: "slow." 

Yet unhurried isn't thesameasunruffled. 
From the start of Banshun, or Late Spring 
(i999)—based on Kazuo Hirotsu's novel 
Father and Daughter and generally consid- 
ered Ozu's masterpiece—leaves rustle in 
the trees behind a station, its signal light 
waiting. We are at a crossroads and there 
will be change. 

But not yet. Ozu's trademark pace and 
style—seemingly languid, with many low- 
level shots, omissions of grand events (a 
meeting between suitors), and transition 
cuts to ampassive nature or still objects— 
are so crucial here because they build a 
peaceful routine. Day after day, Noriko 
(Setsuke Hara) is perfectly content to tend 
to her professor father, Shukichi Somiya 
(Chishit Ryd), at home or travel with him 
on the train to Tokyo. 

Shukichi’s sister Masa (Haruko Sugimu- 
ta), though, tells him Noriko, 27, needs to 
marty soon, They encourage her to meet 
a handsome man of whom Aunt Masa ap- 
proves, whileShukichiassureshis daughter 
he's remarrying. Noriko is deeply pained, 


however, at the thought of leaving—after 
all, she knows how to manage her father 
and what will he do without her? 

The camera, in gentle cuts, takes us into 
most of the rooms of the Somiyas' ordered 
house, and it’s this sense of place and 
routine that makes so palpable Noriko's 
planned departure, her spirit soon to van- 
ish from her father's domestic view. 

It's easy to see Ozu's esthetic as too state- 
ly, almost museum-musty now—Late 
Spring's drama is simply the socially de- 
manded passage of Noriko from daughter 
to wife—but its hugely influential style 
has formed our cinematic idea of Japanese 
life as placid, orderly, even introspective 
(even as we know 2009 Tokyo, in sharp 
contrast to 1949 Tokyo, is none too calm). 
This languorous legacy's been continued 
by Hirokazu Kore-eda's Maborosi (1995), 
a sublime Ozu-esque study of a woman's 
roiling grief, and Kiyoshi Kurosawa's Tokyo 
Sonata (2008), with a family’s economic 
tensions bubbling under them as they sit 
down to eat. 

Unlike those more deeply ominous films, 
though, Late Spring offers little, if any, 
of what film classes consider "subtext." 
There seem to be no opaque symbols or 
hidden meanings, just the austerely pre- 
sented story of a steady family dynamic 
disrupted by society's inevitable demand, 
then Noriko's wrenching acceptance, then 


the ebb that comes after—all the deeper 
because ofa lie that had to be told. 


Noriko's pain is accentuated by Hara 
when she breaks her constant smile. 
There are hints of Noriko's contentment 
as a post-war wish for stability and the 
American's reconstruction of the country 
they bombed into surrender—epitomized, 
without criticism or approval, by a Coca- 
Cola sign—while young Noriko's shown 
as more traditional and less self-interested 
than her elders. But these comments on 
shifting mores in late-'40s Japan, and Late 
Spring's moments of humour, are ever so 
slight, wafting away with the next scene, 

Haiku-like in its title, its interest in the 
undramatic silences between scenes, and 
its enfolding of human behaviour within 
nature, Late Spring offers tenderness in 
the place of melodrama and patient truth 
in the place of sudden revelation. "Happi- 
ness comes only through effort,” advises 
Shukichi and, though it's easy to see Ozu's 
style as dated, if one takes the long view, 
his films seem all the more remarkable in 
these hasty times for their steady, reflec- 
tive tracking of those nearly imperceptible 
flinches and flutters of change that pass 
through our lives, W 


Me 


THU, NOV 26, 29 (7 PM), FRI, NOV 27(9:30 PM), 
MON, NOV 30 (9PM) 

LATE SPRING [BANSHUN] 

DIRECTED BY YASUIIRO OZU 

WRITTEN BY OZU, KOGG NODA, KAZUO HIROTSU 
STARRING CHISHO RY, SETSUKO HARA, HARUKO 
SUGIMURA 

METRO CINEMA, (9828 - 107 AVE) 
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FILM // DEDSPLOITATION CINEMA 


Bring on the blood 


Ricki-Oh chucks buckets of the red stuff around 


DAVID BERRY 
// DAVID @VUEWEEKLY.COM 


upposedly, so much fake blood 

was used in filming the climax of 
Ricki-Oh: The Story of Ricki, that star 
Siu-Wong Fan couldn't actually wash 
the red off his skin for three days. Not 
that it wasn’t well-earned, of course: 
when you're pushing a musclebound 
giant through a meat-grinder, there's 
bound to be some blood. And those two 
facts should more or less tell you all 
you need to know to about Ricki-Oh, the 
first film in Dedfest's new monthly film 
series, Dedsploitation Cinema. 

As you may have guessed, it tells the 
story of Ricki (Fan), a superhuman mar- 
tial arts master who's thrown into prison 
for manslaughter, though in this case it 
Was while defending innocent women 
from a cackling madman, a fight that 
left him with five bullets in his chest, 
which he chooses to keep as souvenirs. 
Prisons in this slightly futuristic soci- 
ety are controlled by corporations, and 
fairly diabolical ones at that, though, 
as you might imagine, most plot points 
are fairly irrelevant, this one really just 
serving to remove any qualms we might 
have had about Ricki kicking righteous 
amounts of blood-soaked ass while he 
overthrows the corrupt system. 


Actually, perhaps punching would be 


the better word there. Ricki must kill at 
least a half-dozen people just with his 
fists, including a couple disembowel- 
ings and, my personal favourite, a left 
hook that lops the top half of one goon's 
head right off, leaving his skull cap spin- 
ning on the floor, brain inside. Not that 
those are the best kills by any stretch. I 
think perhaps the best bit of violence, 
especially since it doesn't technicallygpr 
at least immediately) result in death, is 
a scene where one of the big dudes em- 
ployed to kill Ricki actually slices open 
his own stomach in what appears to be 
seppuku, only to then take out his own 
intestines and attempt to strangle Ricki 
to death with them. Any way you slice 
it, that's fucking awesome. 

Being based on manga, The Story 
of Ricki has a few annoying bits that 
briefly distract from the gore, but for 
the most part keeps the blood flowing 
in increasingly ridiculous and creative 
Ways. Campy with a knowing nod to 
the audience, it's a gem for anyone 
who's into inspired violence and rivaxs 
of blood. 


THU, NOV 26 (9 PM) 

RICKI-OH: THE STORY OF RICKI 

DIRECTED BY NGAI KAILAM 

WRITTEN BY LAM, TETSUYA SARUWATARI 
STARRING SIU-WONG FAN, MEI SHENG FAN 
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Tops by: Denim Brands: — Footwear: 
Ella Moss PRVCY Chinese Laundry 
Splendid True Religion Sam Edelman 
Anama Joe's LAMB . 
Akiko Rock & Republic Badgley Mischka ak 
Central Park West Tag Nine West 4 
Kensie Citizens of Humanity Kenneth Cole 
Esprit Hudson Betsey Johnsoné 
Pure & Simple Goldsign UGG Australia 
Love This Life Miss Me ~~ 
Gentle Fawn Seven for all mankind 
Dex Fidelity 
Juicy Couture Not Your Daughters Jean 
Lauren Moshi James Jeans 
Vero Moda Dylan George 
Wildfox Rich N Skinny 
PRVCY 
BB Dakota 
aBELLA MAAS 
% BOUTIQUE 
IN ST. ALBERT 
FEROS WE $3705 GROUK ROAD 
www. bellamaas.com 780.417.3562 780.470.7467 
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COCO BEFORE CHANEL 
NIGHTLY @ 7:00PM 

SAT & SUNDAY MATINEES @ 1:00PM 
RATED: P.G. SEXUALLY SUGGESTIVE SCENES 


AMREEKA 
NIGHTLY @ 9:10PM 
SAT & SUNDAY MATINEES @ 3:30PM 


IT MIGHT GET LOUD 


Nightly @ 6:50 and 9:005m 


—— 


— 


Saturday & Sunday Malinees @ 2:00pm. 


Rated: P.G. 


Film Capsules 


Now Playing 


ee 
The Twilight Saga: New Moon 
Directed by Chris Weitz 


they've also found a way to cash in on 
the tween porn that is werewolf hunk 
Taylor Lautner’s abs, despite setting up a 
symbolic safety-net theme of abstinence 


only to bring us back to the start of th. 
movie when the lovebirds are happy 
and haplessly horny. And that's my bis 
gest complaint about it: not that it's to 

stupid or corny, or the actors are to: 
vapid—though often those labels appl, 

It's that it's over two hours of boredor 

undeniable to even a 10-year-old i; 
anointing herself with Twilight's trade. 
marked “lip venom." 


per Hh Written by Melissa Rosenberg from the get go. By creating and follow- OMAR MOUALLEM 
PRINCESS PRINCESS Starring Kirsten Stewart, Robert Pattin- ing a logic (he can transform into a fridge- 7/ OMAR@VUEWEEKLY.COM 
10237 Whyte Ave. 780.433.0728 10337 Whyte Ave, 780 433 0728 son, Taylor Lautner sized werewolf at any moment and tear 
kkk up his outfit, so isn't it economical to not 
wear a shirt, ever?) they're able to ap- The Blind Side 


POLY TECHNIQUE 
FRIDAY, SATURDAY wo MONDAY 7PM 


SUNDAY ar SPM 
FROM DIRECTOR 


YASUJIRO OZU.. 


LATE SPRING 


‘ THURSDAY wo SUNDAY ar 7PM 
~ FRIDAY «9:30PM | MONDAY 9PM 


MOTO RGA WUE SOE HET 


RAGA UNVEILED: 


Standing outside the Cineplex, in a queue 
that shoots through the common areas, 
out the back door and wraps around the 
side of the 16-screen multiplex, it's appar- 
ent to me that the Twilight fanaticism has 
exceeded its base of twinkly-eyed tweens. 
It's become so fashionable to hate on 
the Twilight kitsch that a thick crowd of 
adults and teens came for a chuckle. 
You've really got to give it up for the 
producers of vampire romp The Twilight 
Saga: New Moon. Not only have they 
embraced its hokiness for ticket sales, 


AN EDUCATION 


NIGHTLY @ 7:00 & 9:00PM 


SAT & SUNDAY MATINEES @ 2:00PM 
RATED: P.G. MATURE SUBJECT MATTER 


GARNEAU THEATRE 


S712 109 Street 78O 433 O725 


pease parents and please young girls. 

But what about that ironic following, 
tuning in like it's American Idol audition ep- 
isodes? When | watched the first Twilight 
with friends, there were laughs aplenty. 
Laughs at the trite dialogue, laughs at 
Kristen Stewart's immobile face, laughs at 
the sparkly skin of handsome vamp teen. 
It was better than going to Yuk Yuks. 

But New Moon is less funny, which 
technically makes it a better movie. It 
was the impetuous romance of the origi- 
nal movie that was especially funny. But 
because Edward (Robert Pattinson), the 
love interest of Bella (Stewart), moves 
away early on, we're just left with Bella's 
broken heart, which is not as funny as 
you think. Now almost all the uninspired 
Romeo and Juliet dialogue translated 
for a txt msg-ing future is eliminated. 
In place of their relationship, Bella just 
hangs out with Jacob the werewolf, who 
only inspires uncomfortable laughter at 
his unmistakably sexy 17-year-old frame. 

And another improvement this time is 
Stewart's acting. Although she's main- 
tained her no-eye-contact policy, she 
plays up the broken hearted and adrena- 
line seeking angst believably. Unfortu- 
nately the script didn't step its game up. 
When the original left off, Edward just 
saved Bella's life by killing the rival vamp 
pack's leader, who's spouse then swore 
revenge on Bella. (Then Bella and Ed- 
ward went to prom, of course.) 

How does the sequel deal with vam- 
pire's vengeance? Anecdotally, within 
five minutes of action, and in the middle 
of the flick. It's really just a rest stop on 
the road to reuniting Bella and Edward. 
What was going on before this excit- 
ing sequence? Not a whole lot, and not 
much happens after either. 

In fact, New Moon's mandate seems 


FINAL CUT PRO 
WORKSHOP 


Written and directed by John Lee 
Hancock r 

Starring Sandra Bullock, Tim McGrav. 
Quinton Aaron 


kkk 


At the peak of Palin's biography release, 
Sandra Bullock tackles the timely role 
as Republican white mama Leigh Ann 
Tuohy, who adopts into her own home 
and family a husky black teenager (Quin- 
ton Aaron) from the other side of town 
Much to the lunchtime criticism of her 
peer lady friends, they are just aghast at 
this strong fellow's skills at football, and 
how mighty keen Leigh Ann is in helping 
him get past those crack house jitters 
and giving it his all. 

Now just you all hush—this kind work- 
ing woman took this poor boy under 
her wing because all she wanted was 
to see a clean set of clothes on his back 
and warm bed for him to sleep in. By no 
means did she and her Taco Bell chain- 
owning husband (played by country star 
Tim McGraw) have any idea he would be 
the apple of every Southern college's eye 
when he hit that football field. 

The Blind Side, based on Michael Lewis 
non-fiction bestseller, aims to be both a 
skilled analysis of football strategy as 
"metaphor for life" and the honest-to 
Christ-true story of a boy who overcame 
hardship by trusting a couple of harc- 
working Americans and their delightful 
children. With Bullock at the wheel, tout- 
ing her signature wheeze and overwrit- 
ten banter (which is my favorite part), it 
becomes a vehicle for perhaps a Golden 
Globe actress nomination and most def- 
nitely an easy snag for the moms waiting 
for New Moon to let out their daughters. 

In that sense, when the film ends and 
we pay witness to real-life figures in which 


CINEMA 


AT YOUR FINGERTIPS 


THURSDAY, DECEMBER 3, 2009 
6:30-9:30PM 
MEMBERS $65(+GST), 

SS 
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Learn how to capture (in Final Cut Pro) 
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FILM and VIDEO ARTS 
SOCIETY: ALBERTA 


“ormore piety call 425-9212. or i on to www.metrocinema.org 


Metro operstes with the support of: 
eC; acento 9722-102 STREET, EDMONTON 
council! 


AB - TSK 0X4 - 780 429 1671 


Canada Council Cansell des Arts 
for the Art iu Canada 


€dmonton 


Canada Council Conseil des Arts 
for the Arts du Canada 


o Bees 
tion yw arts council 
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hell antics are based, it's not the same 


slory as seeing the concert footage of 
Sina Turner at the conclusion of What's 
ove Got to Do With It. It's a chin-tapping 
moment, seeing Baltimore Ravens offen- 
sive tackle Michael Oher come out and 
jug the bleach-blonde Mom-of-the-Year 
and her entourage. Truly, | don't buy it. 
Not only the legitimacy of the tale, but 
the cheap ploy of tactics to tickle our 
foncies rather than challenge them—the 
moping, Eeyore-like hero, his obliviously 
racist English teacher and a wise-crack- 
ing kid brother straight out of Pixar. As 
many of those who find it enlightening, 
double that should find it offensive. 

Nonetheless, it's as hard to resist for 
some as Palin's stilettos. Though once 
able to decipher a post-modern retelling 
of the oil boom, Movie Central subscrib- 
ers are still not prepared to doubt Miss 
Bullock's sincerity. 
JONATHAN BUSCH 

// (ONATHAN@VUEWEEKLY.COM 


a 
Old Dogs 

Directed by Walt Becker 

Wetter by David Diamond, David 
Weissman 

Starring Robin Williams, John Travolta 
Keke 


Dan (Robin Williams) tries to re-ignite 
an old flame and discovers his night of 
sweet love seven years back yielded 
unexpected progeny. Now long-lost be- 
loved Vicki (Kelly Preston) is going to 
jail for two weeks—don't worry, she's 
just an activist—and needs a sitter for 
the twins (Conner Rayburn and Ella 
Bleu Travolta). So suddenly Dan's a dad, 
though his complete lack of interest in 
children—he lives in an ‘Adults Only’ 
condo—and tendency to injure others 
makes the scenario daunting. He installs 
the whole family into the Manhattan 
bachelor pad of sports marketing busi- 
ness partner Charlie John Travolta) just 
when the two are closing a deal with a 
Japanese media giant. It's all too much for 
Dan! Fortunately numerous implausible 
mishaps will teach Dan that fathering is 
more important than financial gain. Of 
course the whole kids thing puts a strain 
on Dan's friendship with Charlie that'll 
need some bromancing, so Old Dogs 
becomes not only a surprise-you're-a- 
Parent movie, but a buddy movie, too. 
Watching Old Dogs, one swiftly senses 
that no one involved in this thing genu- 
inely felt compelled to make a good 
Movie, From the badly photoshopped 
opening credit montage that plunks the 
faces of young Williams and Travolta 
into the same grainy snapshots, to the 
clumsy editing that frequently makes 
the simplest scene spatially confusing, 
to the not-so-special effects employed 
for the mistaken medication sequence, 
to David Diamond and David Weissman's 
Stupendously lazy screenwriting, which 
refuses to even bother following through 
with its own gags—Dan gets a tan that 
makes him look like he's wearing black- 
face, and after one unfunny scene Vicki 
Slves some mysterious "family remedy” 
that magically eliminates the discolor- 
ing completely—everybody seems to be 
Phoning this one in to the studio, where 
Nobody's home save a zombie marketing 
‘crew champing at the bit to sift through 
this crud for trailer gags. Conventional 
wisdom has it the best bits of certain 
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| CHABA THEATRE-JASPER 


_ S034 Connaught Dr, Jasper, 780.852.4769 


5074-130 Ave, 780.472.9779 


KURBAAN HINDI W/E.S.T. (144, gory scenes) 
Fri-Sat 1:05, 4:10, 7:40, 11:00; Sun-Thu 2:05, 4:10, 7:40 
HEER RANJHA (PUNJABI W/E.S.T.) (PG, violence, 
substance abuse) 

Fri-Sat 1:00, 4:05, 7:30, 10:45; Sun-Thu 1:00, 4:05, 7:30 
MICHAEL JACKSON'S THIS IS IT (G) 

Fri-Sat 1:35, 440, 7:0, 9:40, 12:05; Sun-Thu 1:35, 4:40, 
720, 9:40 

CIRQUE DU FREAK: THE VAMPIRE'S ASSISTANT 
(PG, not recommended for young children, violence, 
frightening scenes) 

Fri-Sat 1:45, 4:15, 6:50, 9:15, 12:00; Sun-Thu 1:45, 4:15, 
6:50, 9:15 

THE INVENTION OF LYING (PG, language may of- 
fend, not recommended for young children) 

Daily 1:10, 4:05, 6:55, 9:25 

WHIP IT (PG, coarse language) 

Fri-Sat 1:15, 4:00, 6:45, 9:30, 11:45; Sun-Thu 1:15, 4:00, 
6:45, 9:30 

SURROGATES (14A, violence) 

Fri-Sat 1:40, 4:25, 7:20, 9:35, 11:40; Sun-Thu 1:40, 4:25, 
720, 9:35 

CLOUDY WITH A CHANCE OF MEATBALLS (G) 
Fri-Sat 1:25, 4:20, 7:00, 9:20, 11:20; Sun-Thu 1:25, 4:20, 
7:90, 9:20 


9 (PG, frightening scenes, not recommended for 
young children) 

Daily 1:50, 4:50, 7:15, 9:10 

GAMER (18A, nudity, brutal violence, language may 
offend) 

Fri-Sat 4:30, 9:50, 11:45; Sun-Thu 4:30, 9:50 
INGLOURIOUS BASTERDS (138A, gory violence) 
Fri-Sat 1:00, 4:15, 7:35, 11:05; Sun-Thu 1:00, 4:15, 7:35 
DISTRICT 9 (14A, gory scenes, brutal violence, coarse 
language) 

Daily 1:30, 7:05 

HARRY POTTER AND THE HALF BLOOD PRINCE 
(PG, violence, frightening scenes) 

Fri-Sat 1:20, 4:35, 7:35, 1:10; Sun-Thu 1:20, 4:35, 7:35 


CINEPLEX ODEON NORTH 


1231-137 Ave, 780.732.2236 


THE ROAD (14A, disturbing content) 
Daily 1:00, 4:00, 7:40, 10:15 


OLD DOGS (G) 
No passes Daily 12:25, 2:40, 5:00, 7:15, 9:45 


NINJA ASSASSIN (184, gory violence) 
No passes Daily 12:10, 2:45, 5:15, 7:45, 10:30 


FANTASTIC MR. FOX (PG) 
No passes Daily 12:05, 2:15, 4:40, 7:10, 9:20 


PLANET 51(G) 
Daily 1:10, 3:50, 6:35, 9:00 


TWILIGHT SAGA: NEW MOON (PG, violence) 

No passes Fri-Sun 12:00, 1:30, 3:00, 4:50, 6:30, 8:00, 
9:30, 10:45; Mon-Thu 12:00, 1:30, 3:00, 4:50, 6:30, 8:00, 
9:30; Digital Cinema, No passes Daily 12:30, 3:30, 
7:00, 10710 


THE BLIND SIDE (PG, mature subject matter) 
Fri-Tue, Thu 22:45, 3:40, 6:40, 9:50; Wed 3:40, 6:40, 
9:50; Star & Strollers Screening: Wed 1:00 


PRECIOUS: BASED ON THE NOVEL PUSH" BY 
SAPPHIRE (1A, coarse language, sexual violence, 
disturbing content) 

No passes Fri-Tue, Thu 12:15, 3:20, 6:50, 9:40} Wed 
3:20, 6:50, 9:40; Star & Strollers Screening, No passes 
Wed 1:00 


2012 (PG, frightening scenes, not recommended for 
young children) 

Fri-Sun 12:50, 3:10, 6:45, 10:20; Mon-Thu 1:15, 5:10, 
9:10 

THE BOONDOCK SAINTS II: ALL SAINTS DAY 
(8A, language may offend, violence) 

Daily 12:40, 3:45, 7:30, 10:25 

DISNEY'S A CHRISTMAS CAROL 3D (PG, frighten- 
ing scenes, not recommended for young children) 
Digital 3d Daily 12:20, 2:30, 4:45, 7:20, 10:00 


THE MEN WHO STARE AT GOATS (144) 
Daily 2:00, 7:50 


LAW ABIDING CITIZEN (144, brutal violence) 
Daily 4:30, 10:35 


CINEPLEX ODEON SOUTH 


1525-99 St, 780.436.8585 


OLD DOGS (G) 

No passes Fri-Wed 12:35, 3:05, 5:20, 7:45, 10:20; Thu 
3105, 5:20, 7:45, 10:20; Star & Strollers Screening, No 
passes Thu 1:00 
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NINJA ASSASSIN (:8A, gory violence) 

No passes Daily 1:15, 3:50, 7:25, 10:00 

FANTASTIC MR. FOX (PG) 

No passes Daily 12:45, 3:10, 5:25, 7:55, 10:40 
PLANET 51(G) 

Daily 11:50, 2:15, 4:35, 7:05, 9:40 

TWILIGHT SAGA: NEW MOON (PG, violence) 
No passes Daily 12:25, 1:30, 3:30, 4:40, 7:00, 8:00, 

; Digital Cinema, No passes Fri-Wed 11:55, 

, 6:30, 7:30, 9:35, 10:35; Thu 11:55, 3:00, 
4210, 6:30, 7:30, 9:35, 10:35; Star & Strollers Screen- 
ing, No passes Thu 1:00 


THE BLIND SIDE (PG, mature subject matter) 
Daily 12:00, 3:25, 6:40, 9:55 


PRECIOUS: BASED ON THE NOVEL PUSH" BY 


SAPPHIRE (14A, coarse language, sexual violence, 
disturbing content) 


No passes Daily 1:05, 4:00, 7:10, 10:30 


2012 (PG, frightening scenes, not recommended 
for young children) 
Daily 12:20, 1:45, 3:55, 6:30, 7:50, 10:15 


DISNEY'S A CHRISTMAS CAROL 3D (PG, 


frightening scenes, not recommended for young 
children) 


Digital 3d Daily 12:10, 2:40, 5:10, 7:40, 10:10 


THE MEN WHO STARE AT GOATS (14A) 
Daily 12:25, 3:15, 7:20, 9:50 


ASTRO BOY (PG) Daily 12:15 


LAW ABIDING CITIZEN (14A, brutal violence) 
Daily 1:10, 4:15, 7:15, 10:25 


PARANORMAL ACTIVITY (244, frightening 
scenes, coarse language, not recommended for 
children) 

Daily 10:50 


COUPLES RETREAT (PG, sexual content, not 
recommended for children) 
Daily 3:45, 6:55, 9:45 


CITY CENTRE 9 


10200-102 Ave, 780.421.7020 


JURASSIC PARK (PG, frightening scenes) 
Dolby Stereo Digital, Stadium seating Fri 11:30 


2012 (PG, frightening scenes, not recommended 
for young children) 

Stadium Seating, Dolby Stereo Digital Daily 1:00, 
4:30, 8:00 


TWILIGHT SAGA, THE: NEW MOON (PG, 
violence) 

No passes, Stadium seating, DTS Digital Daily 
12:00, 3:00, 7:00, 10:00 


THE BLIND SIDE (PG, mature subject matter) 
Dolby Stereo Digital, No passes Daily 12:30, 3:30, 
7:15, 10:15 


DISNEY'S A CHRISTMAS CAROL 3D (PG, 
frightening scenes, not recommended for young 
children) 

Stadium Seating, DTS Digital, Digital 3d Daily 
12:10, 2:40, 5:10, 7:40, 1010 


PLANET 51(G) 
Stadium Seating, DTS Digital Daily 12:05, 2:35, 5:05, 
7:35, 10:05 


THE MEN WHO STARE AT GOATS (14A) 
Stadium Seating, DTS Digital Daily 12:25, 2:45, 5:00, 
7:30, 10:20 


NINJA ASSASSIN (184, gory violence) 
DTS Digital, Stadium Seating, No passes Daily 
12:35, 3:10, 5:40, 8:15, 10:40 


THE ROAD (14A, disturbing content) 
Stadium Seating, DTS Digital Daily 12:40, 3:20, 
6:50, 9:40 


FANTASTIC MR. FOX (PG) 
DTS Digital, Stadium seating Daily 12:20, 2:50, 
§:20, 7:50, 10:30 


CLAREVIEW 10 


4211-139 Ave, 780.472.7600 


DISNEY’S A CHRISTMAS CAROL 3D (PG, 
frightening scenes, not recommended for young 
children) 

Digital 3d Fri, Mon-Thu 4:10, 7:00, 9:20; Sat-Sun 
12:50, 4:10, 7:00, 9:20 


2012 (PG, frightening scenes, not recommended 
for young children) 

On 2 Screens Fri, Mon-Thu 4:40, 7:20, 9:00; Sat- 
Sun 1:10, 2:00, 4:40, 7:20, 9:00 


TWILIGHT SAGA: NEW MOON (PG, violence) 
No passes, On 2 screens Fri 3:50, 4:20, 6:40, 7:10, 
9:30, 10:00; No Passes, On 2 screens Sat-Sun 1:00, 
1:30, 3:50, 4:20, 6:40, 7:10, 9:30, 10:00; On 2 screens 
Mon-Thu 3:50, 4:20, 6:40, 7:10, 9:30, 10:00 


THE BLIND SIDE (PG, mature subject matter) 
Fri, Mon-Thu 3:45, 6:50, 9:45; Sat-Sun 12:45, 3:45, 
6:50, 9:45 

PLANET 51(G) 

Fri, Mon-Thu 4:00, 6:45, 9:10; Sat-Sun 1:20, 4:00, 
6:45, 9:10 

FANTASTIC MR. FOX (PG) 

Fri, Mon-Thu 4:30, 7:15, 9:35; Sat-Sun 1:45, 4:30 
725, 9:35 

NINJA ASSASSIN (8A, gory violence) 

No passes Fri, Mon-Thu 4:50, 7:25, 9:50; Sat-Sun 
150, 4:50, 7:25, 9:50 


IUOUTITISIELETNETEECLOO NCU EEEO NTO 
OLD DOGS (G) 


Digital presentation, No Passes Fri, Mon-Thu 4:15, 
7:05, 9:25; Sat-Sun 1:40, 4:15, 7:0 9:25 
DUGGAN CINEMA-CAMROSE 
6601-48 Ave, Camrose, 780.608.2145 
PLANET 51(G) 
Daily 7:25 9:00; Sat-Sun, Thu 2:15 
THE BLIND SIDE (PG, mature subject matter) 


Movies for Mommies: Thu Dec 3 1:00; Daily 6:55 
9:20; Sat-Sun 1:55 


2012 (PG, frightening scenes, not recommended 
for young children) 

Daily 7:30; Sat, Sun, Thu 1:45 

TWILIGHT SAGA: NEW MOON (P<, violence) 
Daily 6:45, 9:15; Sat-Sun 2:00 

OLD DOGS (G) 

Daily 7:10 9:10; Sat. Sun, Thu 2:10 


GALAXY-SHERWOOD PARK 

2020 Sherwood Dr, 780.416.0150 
OLD DOGS (G) 
No passes Fri 3:40, 650, 9:20; Sat-Sun 12:10, 2:20, 
4:40, 6:50, 9:20; Mon-Thu 6:50, 9:20 
NINJA ASSASSIN (8A, gory violence) 
No passes Fri 4:45, 7:45, 10:20; Sat-Sun 1:30, 4:45, 
7:45, 10:20; Mon-Thu 7:45, 10:20 
FANTASTIC MR. FOX (PG) 
No passes Fri 4:30, 7:10, 9:45; Sat-Sun 1:10, 4:30, 7:10, 
9:45; Mon-Thu 7:10, 9:45 
PLANET 51(G) 
Fri 5:00, 7:15, 9:40; Sat-Sun 12:20, 2:40, 5:00, 7:15, 
9:40; Mon-Thu 7:15, 9:40 
TWILIGHT SAGA: NEW MOON (PG, violence) 
No passes Fri 3:30, 4:00, 6:30, 7:00, 9:30, 10:10; 
Sat-Sun 12:30, 1:00, 3:30, 4:00, 6:30, 7:00, 9:30, 10:10; 
Mon-Thu 6:30, 7:00, 9:30, 10:10 


THE BLIND SIDE (PG, mature subject matter) 
Fri 3:50, 6:45, 10:00; Sat-Sun 12:50, 3:50, 6:45, 10:00} 
Mon-Thu 6:45, 10:00 


2012 (PG, frightening scenes, not recommended 
for young children) 

Fri 4:10, 8:00; Sat-Sun 12:40, 4:10, 8:00; Mon-Thu 
8:00 


DISNEY'S A CHRISTMAS CAROL 3D (PG, 
frightening scenes, not recommended for young 
children) 

Digital 3d Fri 5:15, 7:30, 9:50; Sat-Sun 12:15, 2:45, 5:15, 
7:30, 9:50; Mon-Thu 7:30, 9:50 

THE MEN WHO STARE AT GOATS (14A) 

Fri, Mon-Thu 7:40; Sat-Sun 1:50, 7:40 


COUPLES RETREAT (PG, sexual content, not 
recommended for children) 
Fri-Sun 4:20, 10:15; Mon-Thu 10:15 


GRANDIN THEATRE-ST ALBERT 


Grandin Mall, Sir Winston Churchill Ave, St Albert, 
780.458.9822 


PLANET 51(G) 

No passes Daily 1:00, 3:00, 4:55, 6:50, 8:45 

A CHRISTMAS CAROL (PG, frightening scenes, 
not recommended for young children) 

Daily 1:05, 3:05, 5:00, 7:05, 8:55 

THE BLIND SIDE (PG, mature subject matter) 
No passes Daily 1:45, 4:15, 7:00, 9:20 

TWILIGHT SAGA: NEW MOON (PG, violence) 
No passes Daily 1:30, 4:05, 6:40, 9:15 

2012 (PG, frightening scenes, not recommended 


for young children) 
No passes Daily 12:35, 3:20, 6:05, 8:50 


Leduc, 780.352.3922 
TWILIGHT SAGA: NEW MOON (PG, violence) 
Daily 6:55, 9:35; Sat-Sun 12:55, 3:35 
OLD DOGS (G) 
Daily 7:05, 9:25; Sat-Sun 1:05, 3:25 
PLANET 51(G) 
Daily 7:10, 9:15; Sat-Sun 1:10, 3:15 
2012 (PG, frightening scenes, not recommended for 
young children) 
Daily 6:45, 9:45; Sat-Sun 22:45, 3:45 


9828-1014 Ave, Citadel Theatre, 780.425.9212 
LATE SPRING (BANSHUN) (STC) 
Fri 9:30; Sun 7:00; Mon 9:00; Japanese with English 
subtitles 
DEDFEST PRESENTS: RIKI-OH: THE STORY OF 


RICKY (STC) 
Thu Novy 26: 9:00 


POLYTECHNIQUE (14A, violence) 
Fri Sat Sun 7:00; Sun 9:00; French with English 
subtitles 


MOSTLY WATER PRESENTS: METRO SHORTS 
(STC) ; , 

6-32, Stanley Milner Library 

Sat 9:00 


RAGA UNVEILED: INDIA'S VOICE (STC) 
Sun 4:00 


DOC SOUP / 65 REDROSES (STC) 
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Thu 7:00 


PARKLAND CINEMA7 


120 Century Crossing, Spruce Grove, 780.972.2332; 
Serving Spruce Grove, Stony Plain; Parkland County 


NINJA ASSASSIN (8A, gory violence) 

Daily 7:05, 9:05; Sat, Sun, Tue 1205, 3:05 
TWILIGHT SAGA: NEW MOON (PG, violence) 4 
Daily 6:45, 9:30; Sat, Sun, Tue 12:45, 3330 

PLANET 51(G) 

Daily 6:50, 9:10; Sat, Sun, Tue 12:50, gao 

THE BLIND SIDE (PG, mature subject matter) 
Daily 7:00, 9:25; Sat, Sun, Tue 1:00, 3:25 

OLD DOGS (Gc) 

Daily 7:10, 9:15; Sat, Sun, Tue 1:10, 3:15 
FANTASTIC MR. FOX (PG) 

Daily 6:55, 9:20; Sat, Sun, Tue 12:55, 3:20 

2012 (PG, frightening scenes, not recommended 


for young children) 
Daily 7:30; Sat, Sun, Tue 2:00 


8712-109 St, 780.433.0728 


AN EDUCATION (PG, mature subject matter) 
Daily 7:00, 9:00; Sat, Sun 2:00 


10337-82 Ave, 780.433.0728 


COCO AVANT CHANEL (PG, sexually suggestive 
scenes) 
Daily 7:00; Sat, Sun 1:00 


AMREEKA (144) 
Daily 9:10; Sat-Sun 3:30 


IT MIGHT GET LOUD (Pc) 
Daily 6:50, 9:00; Sat-Sun 2:00 


SCOTIABANK THEATRE WEM 


WEM, 8882-170 St, 780.444.2400 


OLD DOGS (G) 
No passes Daily 11:45, 2:20, 4:50, 7:29, 9:50 > 


NINJA ASSASSIN (8A, gory violence) 
No passes Daily 12:10, 2:40, 5:10, 7:50, 10:40 


FANTASTIC MR. FOX (PG) 

No passes Fri-Tue, Thu 11:50, 2:10, 4:40, 7:10, 9:40; 
Wed 4:40, 7:10, 9:40; Star & Strollers Screening, No 
passes Wed 1:00 


PLANET 51(G) 
Daily 11:40, 2:00, 4:20, 6:45, 9:20 


TWILIGHT SAGA: NEW MOON (PG, violence) 
No passes Fri-Tue, Thu 12:45, 1:30, 4:00, 4:45, 7:15, 
8:00, 10:30; Wed 12:45, 4:00, 4:45, 7:15, 8:00, 10:30; 
Digital Cinema, No passes Daily 12:00, 3115, 6:30, 
9:45; Star & Strollers Screening, No passes Wed 
1:00 


THE BLIND SIDE (PG, mature subject matter) 
Daily 12:50, 3:50, 6:50, 10710. 


2012 (PG, frightening scenes, not recommended 
for young children) 
Daily 12:30, 4:15, 7:45; Daily 11:30, 3:00, 6:30, 10:15 


DISNEY’S A CHRISTMAS CAROL 3D (PG, = 
frightening scenes, not recommended for young 
children) 

Digital 3d Daily 12:15, 2:45, 5:00, 7:30, 10:00 


DISNEY'S A CHRISTMAS CAROL: AN IMAX 3D 
EXPERIENCE (PG, frightening scenes, not recom- 
mended for young children) 

Daily 11:30, 2:00, 4:30, 7:00, 9:30 


LAW ABIDING CITIZEN (4A, brutal violence) 


Fri-Tue 1:00, 4:10, 7:40, 10:20; Wed-Thu 1:00, 4:10, 
10:20 


[WESTMOUNTCENTRE CENTRE 


1M Ave, Groat Rd, 780.455.8726 


TWILIGHT SAGA: NEW MOON (PG, violence) 
Dolby Stereo Digital, No passes Fri 6:30, 9:35; 
Dolby Stereo Digital, No passes Sat-Sun 12:30, 3:35, 
6:30, 9:35; Dolby Stereo Digital Mon-Thu 5:00, 8:00 


2012 (PG, frightening scenes, not recommended 
for young children) e 
Dolby Stereo Digital Fri 8:00; Sat-Sun 12:45, 4:20, 
8:00; Mon-Thu 7:00 


THE BLIND SIDE (PG, mature subject matter) 
DTS Digital, No passes Fri 6:50, 9:50; DTS Digital, 
No passes Sat-Sun 1:00, 4:00, 6:50, 9:50; DTS 
Digital Mon-Thu 5:30, 8:30 


PIRATE RADIO (14A, coarse language) 
DTS Digital Fri 7:10, 10:00; Sat-Sun 1:15, 4:10, 7:10, 
10:00; Mon-Thu 5:15, 8:15 


Wetaskiwin, 780.352.3922 
THE BLIND SIDE (PG, mature subject matter) 
Daily 7:00, 9:30; Sat-Sun 1:00, 3:30 
TWILIGHT SAGA: NEW MOON (PG, violence) 
Daily 6:55, 9:35; Sat-Sun 12:55, 3:35 


PLANET 51(G) 
Daily 7:10, 9:10; Sat-Sun 1:10, 3:10 


= 


2012 (PG, frightening scenes, not recommended 
for young children) 
Daily 6:45, 9:45; Sat-Sun 12:45, 3:45 
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comedy sequences are all in the trailer, but in the 
case of Old Dogs the entire sequence is in the trailer. 
That bit where Travolta gets attacked by penguins? 
That was it. Apparently, he managed to escape. 

Maybe Travolta was actually trying to escape 
the shoot. | don't know that I've ever seen him less 
present. Even when delivering a eulogy his perfor- 
mance is so negligible he might as well be talking in 
his sleep. (Maybe he's weirded out by the fact that 
Robin Williams is wooing his wife and fathering one 
of his children.) Williams fares little better, not even 
working up the juice to add his trademark flurry of 
improvised one-liners, save the one line in the movie 
that made me laugh, when Dan flies around in a jet- 
pack wearing Evil Knievel duds at his kids' birthday 
party and announces, “It's me, Father-Man!" There 
are cameos too, from Matt Dillon and the late Ber- 
nie Mac, both of whom seem totally bored, and from 
woefully underused character actor Luis Guzman, 
who's actually about the closest thing to a person 
in Old Dogs. He plays a labourer hired to make Tra- 
volta's house child-safe. This is Disney, after alL 
JOSEF BRAUN 

// |OSEF@VUEWEEKLY.COM 


Playing at the Metro 

(22 SS SE 
Polytechnique 

Fri, Nov 27, Sat, Nov 28, Mon, Nov 30 (7 pm) 
Sun, Nov 29 (9 pm) 

Directed by Denis Villeneuve 

Written by Villeneuve, Jacques Davidts 

Starring Maxim Gaudette, Sebastien Huberdeau, 
Karine Vanasse 

Metro Cinema (9828 - 101 Ave) 

KK 


We've gained almost exactly two decades hind- 
sight on the Ecole Polytechnique Massacre, on 
that wintry afternoon when 25-year-old Marc 
Lépine, armed with a knife and a semiautomatic 
rifle, killed 14 women and injured 10 women and 
four men before turning the gun on himself. As 
attested to in statements to victims and his sui- 
cide note, Lépine was motivated by a contempt for 
feminism, something he seemed to possess only 
the vaguest notion of but which he claimed ruined 
his Life. The stupidity of these sorts of hate crimes 
constitutes an enormous part of their enduring 
horror, so the question as to what any society can 
do to come to terms with events like those of De- 
cember 6, 1989 remains difficult to answer. What 
works of art can contribute to the discussion, 
especially those designed to convey narrative, is 
equally elusive. If there's a story in the Ecole Poly- 
technique Massacre, the central character would 
seem to be Lépine, prompting further questions 
about what, if anything, can we learn from him. 

Quebec director Denis Villeneuve's Polytechnique 
attempts to counter this apparent inevitability by 
de-centralizing its narrative, dividing focus between 
the nameless assassin and some of those who 
would survive his attack. The obvious model for 
this circular structure is Gus Van Sant's Elephant, 
which dramatized the 1999 Columbine Massacre. 
Yet where Elephant's formalism lent Van Sant suf- 
ficient distance to allow minimal editorializing, to 
encourage mediation and avoid facile conclusions, 
Polytechnique has a difficult time steering clear of 
artificial parallels and generic constraints. In some 
senses this is, strictly speaking, a slasher movie, as 
well as a tale of unrequited love soaked in dramatic 
irony. It feels at times like a misguided version of the 
"God's Lonely Man" movie, a la Taxi Driver, Woyzeck 
or more recently The Assassination of Richard Nix- 
on. The slow push-ins on the face of the killer or on 
a print of Picasso's Guernica are ominous without 
really feeling imbued with purpose or precision. 
The killer's narration feels suspiciously like a film- 
maker's apologia, a way of assuring us he knows his 
Lépine stand-in is an idiot and an asshole. Unlike El- 
ephant, | found myself wondering if Polytechnique 
wasn't succumbing to form for form's sake. 

None of this is meant to dismiss the film's value out- 
right, particularly if we consider the difficulty of ap- 
proaching such a fraught subject. Polytechnique's com- 


passion for the victims can be found in several smalle 
details, such the way a female student, conflicted 
about using her sexuality to secure an Intemship, woh 
bles as she walks in high heels. (Something in th . 
subplot echoes 4 Months, 3 Weeks, 2 Days) By), 2 
interesting to compare the ambitious Polytechniqu,. 
the relatively modest 1952 film The Sniper—review,., 
in this week's DVDetective—a fictional thriller who. 
social message Is secondary to its noir ambiance 7), 
Sniper invokes compassion for both victims and Killer 
by simply telling its story as cleanly and efficiently 3; 
possible. Of course, we watch The Sniper with very cig 
ferent eyes than we watch Polytechnique—the former 
film's resonance is essentially left up to us to discov 
while we can't help but search the latter for some frap- 
ment of insight to cling to and justify its existence 
JOSEF BRAUN 
// }OSEF@VUEWEEKLY.COM 
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Opening at the Princess 


It Might Get Loud 

Fri, Nov 27 

Directed by Davis Guggenheim 

Starring Jimmy Page, The Edge, Jack White 
Princess Theatre (10337 - 82 Ave) 
bo. 9. 9.079 


The counterpoints are apparent as ft Might Get 
Loud, a tale of three generations of guitarists, yp 

folds on the screen. The youngest of the trio, jack 
White of the White Stripes, the Dead Weather, the 
Raconteurs and whatever other side gig he's got 
going on at the moment, is a handyman as seen 
here, building a primitive slide guitar out of a rock, 
a pop bottle and other odds and ends, then run 

ning it through an amplifier for a few wailing licks 

The middleman is U2's The Edge, a man whose 
command of his instrument is usually obscured 
by the clouds of his effects, standing here in stark 
contrast to White's retro-flavoured approach. Fi- 
nally, there's the elder statesmen of the group 
Led Zeppelin's Jimmy Page. Though known in some 
circles for his experimentation with the guitar, his 
reputation is based more on the deep catalogue of 
ferocious riffs (and, sometimes, pretty melodies) 
that he turned into songs for his former band 

Director Davis Guggenheim puts the three men to- 
gether and lets their stories come together through 
a non-linear approach, mixing reflections on first 
guitars and influential guitarists with live footage of 
their respective groups and footage of geographical 
locations of significance to each player. 

But It Might Get Loud is more than just a 
filmed catalogue of tales of glory delivered by 
a series of talking heads. Guggenheim under- 
stands that the individual approach of each 
player is built up from many an interwoven 
layer, constructed out of everything from the 
instrument to the background from which each 
emerged, his attitudes shaped in large part by 
his history, and the filmmaker delves into the 
myriad of parts with an even hand. For the 
most part, Guggenheim's presence is invisible 
as he stays out of the way and lets the story 
unfold without forcing straight, unbending lines 
between the subjects and any clear-cut break 
down of the topic at hand. Instead, the director 
lets the story emerge out of the individuals, 
their enthusiasm growing as the film plays out. 

There's a scene where The Edge demonstrates 
a bit of a song for the camera, notes spiraling, 
ducking and fading away. Following that, he de- 
constructs the piece, removing the effects to ' 
veal a simple pattern of picking at the heart of 
the music. There's an innocence to his tone as N° 
shrugs—almost in wonder—at the way the gu! 
tar's sound can be manipulated. The same thrill 
is apparent when all three guitarists huddle to- 
gether as The Edge teaches them U2's '! will 
Follow," Page's eyes wide with wonder as he '"- 
quires about the song's key. It's refreshing, 2° 
compelling, to see these men who are far beyon® 
practising in their bedrooms as excited as 2 kid 
picking up the chords to his very first song. And 
that's the attitude that permeates the film as the 
guitarists become comfortable with each other 
sharing ideas as much as their love for musi 
EDEN MUNRO 

// EDEN@VUEWEEKLY.COM 
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Do Me Right 


Bombchan brings its own take to the blues 


©) 


MIKE ANGUS 
// MIKEANGUS @VUEWEEKLY.COM 
I; may be a hard reality, but most 

Canadian musicians can't expect to 
be taken seriously until they achieve 
Success in Europe or the US—a real- 
ity that Bombchan is embracing. Ed- 
monton blues wonderkid Mike Park 
(a.k.a, Bombchan) has recently re- 
turned from Brooklyn, NY to release 
Do Me Right, a collection of favoured 
blues covers. 

"I spent a couple of months in Brook- 
lyn with the goal to make face-to-face 
connections so we can legitimately tour 
the northeast circuit from Montréal to 
New Jersey. There's a lot of places— 
college towns, hamlets, no more than 
three miles apart from each other, so 
its like touring Europe. I'm under the 
impression that Canadian road tours 
- a thing of the past, unless you're a 

“ge act that can afford that distance, 
‘ravel time and cost.” 


Park has enlisted the talents of some 
of Edmonton's blues stalwarts to join 
him: guitarist Ayla Brook, bassist Karie 
Brown and drummer Grant Stovel. 

"The guys are committed to this 
project and we're willing to run with 
this one," he explains of the musical 
camaraderie and chemistry that fell 
into place. 

"There was old traditional material 
that I had been playing for quite some 
time, and we had this new take on it. 
Karie and I were looking for a band, 
so we hooked up with Ayla and Grant, 
and after one show, decided to head 
into Scott Franchuk's studio, River- 
dale Recorders, and fire them off live 
off the floor.” 


With a four song EP of original material 
set for release in the spring, Bombchan 
has surprised all of its members with 
the ease and excitement of how quickly 
everything fell into place. 

"While we tried to be discerning about 


L°: > You Say Party! We Say Die! 


DUST CTOTTITTTTTTOUTCTTETSTTMCCCLLLUCEOON UOT CLUEEENOTOO ORCUTT 


the material we covered [on Do Me 
Right], there wasn't too much effort, 
because it came naturally," he enthus- 
es. "I think we've got something fairly 
fresh going on—we're playing familiar 
groove sounds, but at the some time, 
focusing on the oddities of blues music, 
and bringing our own influence. We 
wanna rock, it's so fuzzed out. 

"Our intention isn't to focus strictly 
on blues,” Park continues. "Our newer 
material includes different sounds, but 
it's still Bombchan. The initial mate- 
rial was a lot of fun to bring together, 
and it all fell in the pocket real easily. 
The guys are even more excited about 
the newer, original material that we're 
working on, so it's exciting to see where 
the newer songs will go." W 
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MONDAYS MAIN FLOOR: 
BLUE JAY’S MESSY NEST 


$4.00 SLEEMAN PINTS 
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~ {Mike Tomas spinning on the 1's and 2’s 
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: THU NOV 2G ‘oi kosiion presents 
VPBING 


oN KING KHAN 
“* & BBG 
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BLEEDING * THOSE DARLINS & 
Maitland 


FRI NOV 27 31 


MAPPING THE ESCAPE 


Plus ON THE SIDEWALK BLEEDING | 
THE SKYLIFE | MARYLAND 


FRI NOVEMBER 28 


MONEEN 


2 SIGHTS AND SOUNDS 


FRI DECEMBER 4 (Jil: 


THE FLASHJAM 


Plas KAZMEGA | GALACTIC ORBIT | SECRET BROADCAST 
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ance pu 


10551 82 ave 
Edmonton, Alberta 
www.lucky-13.ca 


$3 Highballs 
$4 Shooters 
$115 Bottle service ‘ 
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FAX YOUR FREE LISTINGS TO 780.426.2889 
OR EMAIL LISTINGS@VUEWEEKLY.COM 


DEADLINE: FRIDAY AT 3PM 
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THU Y 


ARTERY Big Rock Bluegrass 
Hour, The Bix Mix Boys (olde 
tyme bluegrass live podcast), 
7pm; $5 

AXIS CAFE Rob Szabo with 
Ryan Hennessey 

BLUE CHAIR CAFE Rockin’ 
with Ronnie After Work hosted 
by Ron Rault every Thu and 
Fri 4-6pm 

BLUES ON WHYTE Sam 
Cockrell 


CHRISTOPHER'S PARTY 
PUB Open stage hosted by 
Alberta Crude; 60pm 


CROWN PUB Bass Head 
Thursday: Drum and Bass, Dub 
Step, Hip Hop, Break beats; 9pm 


DRUID Guitar heroes 


DUSTER'S PUB Thursday 
open jam hosted by the 
Assassins of Youth (blues/rock); 
gpm; no cover 

DVB Open mic Thursdays 
ENCORE CLUB With A Latin 
Twist: free Salsa Dance Lessons 
at 9pm 

HAVEN SOCIAL CLUB 

Open jam at 6:30pm; The 
Shakedowns, guests, 7-30pm 
(door), 9pm (show), $10 (door) 
JAMMERS PUB Thursday 
open jam; 7-upm 

JUBILEE AUDITORIUM An 
Intimate Evening with Jann 
Arden; all ages; 7pm (door), 8pm. 
(show); $76, $50 at TicketMaster 
L.B’S PUB Open jam with Ken 
Skoreyko; 9pm. 

LIVE WIRE BAR Open Stage 
Thursdays with Gary Thomas 


NAKED CYBERCAFE Open 
stage every Thu; bring your own 
instruments; pri 

NEW CITY D) Krazy Baldhead 
and Breakbot, The Neon 
Nights; 9pm (door); $15 (adv); 

no minors 

NEW CITY SUBURBS 
Animaux, DBZ, KGZ, Kreeyate; 
$io (adv), more at door, tickets 
at Ocoulist (WEM), Foosh, 
Blackbyrd, etickts.to/buy?+3743 
NEW NINA HAGGERTY 
CENTRE OF THE ARTS 

Terry McDade (solo jaz harp); 
5-6:30pm; part of the Kaleido 
Festival; admission by donation 
NORTH GLENORA HALL Jam 
by Wild Rose Old Time Fiddlers 


OIL CITY ROADHOUSE The 
Latency, State of Shock 


PAWN SHOP King Khan, 

and BBQ show, Those Darlins, 
Sub-Linguals; Mike Plume 
Band and Justin Rutledge/ 
Melissa McClelland; 8pm; $18 at 
Blackybyrd or TicketMaster 
RED PIANO BAR Hottest 
dueling piano show featuring 
the Red Piano Players; Spm-1am 
REXALL PLACE Three Days 
Grace, Default, The Used; 6pm. 
(door), 7pm (show); $44.50, $39.50 
at TicketMaster 


RIC’S GRILL Peter Belec (jazz); 
every Thu; 7-10pm 


SECOND CUP-Varscona Live 
music every Thursday night 
between 7pm and 9pm 


UNION HALL Default after 
party 

WILD WEST SALOON Trik 
Ryder 

ss 

CONVOCATION HALL U of 
A Symphonic Wind Ensemble, 
Angela Schroeder (conductor); 
8pm; Sis (adult)/$i10 (senior/ 
student) 


BILLY BOB'S LOUNGE 
Escapack Entertainment 
BLACK DOG FREEHOUSE 
Big Rock Thursdays: DJs on 3 
levels-Topwise Soundsystem 
spin Dub & Reggae in‘The 
Underdog 

BUDDY'S Dj Bobby Beatz; 9pm; 
no cover before 19pm; Shiwana 
Millionaire Wet Underwear 
Contest 


FILTHY MCNASTY'S Punk 
Rock Bingo with DJ SWAG. 


FLUID LOUNGE Girls Night out 


FUNKY BUDDHA-Whyte Ave 
Requests with DJ Damian 

GAS PUMP Ladies Nite: Top 40/ 
dance with Dy Christian 


ORB LUND 


& THE HUR 


PLOSIN? 
‘LATELY 


corblund.com 


2 
$74.50. sc 


FEBRUARY 25 
NORTHERN ALBERTA JUBILEE AUDITORIUM 
RESERVED SEATING 
FEBRUARY 26 
EDMONTON EVENT CENTRE 


GENERAL ADMISSION 
ON SALE FRIDAY AT 10 AM 
YTICKETFOR "27 Sab 


ticketmaster (780) 451-8000 


TIN’ ALBERTANS 


shits. 


GINGUR SKY Urban s.i,-.. 
Thursdays an 


HALO Thursdays Fo Sho 
Allout DJs DJ Degree, juni. 
Brown 

KAS BAR Urban Hous: 
Mark Stevens; 9pm 


LEVEL 2 LOUNGE pi: 
Thursdays: funky house) 
with DJ Colin Hargreave- 
house/breaks with Dj Kr 
K, hardstyle/techno with p) 
Decha, tech trance/electr: 

DJ Savage Garret; no minor. 
no cover 

LUCKY 8B Sin Thursdays 
DJ Mike Tomas ‘ 


NEW CITY SUBURBS 5, 
9330pm followed by Electros}, 
Therapy with Dervish Nz 
Nomad and Plan B (electy 


ON THE ROCKS sales); 
Thursdays: Dance lessor 
8pm; Salsa DJ to follow 


OVERTIME SOUTH Rei: 
New dassic rock, Ra, urs 
and dance with DJ Mike 
2am; no cover 


PLANET INDIGO-St Alber: 
Hit It Thuredays: breaks, elec, 
house spun with PI resider 


PROHIBITION Throwbs 
Thu: old school r&b, hip ho 
dance, pop, funk soul, he 
everything retro with Dj 
Awesome 
RENDEZVOUS PUB Wvic 
Thurzday with ongsé6s 
STARLITE ROOM ius: 
and The Techno Hippy C 
Bassnectar, Kush Arora, Shan 
and guests; 8pm 


STOLLS Dancehall, hip 
with DJ Footnotes hosted t: 
Dirty and ConScience every 
no cover 

TEMPLE Surely Temple 
Thursdays: with DJ Tron. 
DCD, Optimix Prime, Miyur 
Fernando; gpm (door); $ 


180 DEGREES Sexy Friday 
night every Friday 
ARTERY Bombchan (CD 
party), Hangloose, Burro; 
AVENUE THEATRE The 
Hidden Cameras, Gentleman 
Reg; no minors; 8pm; $18 

at TicketMaster, Blackbyrd 
Megatunes 

BLUE CHAIR CAFE Ron Rault 
Trio; 8pm; S15 

BLUES ON WHYTE Sam 
Cockrell 


CARROT Live music Frida 
Carla Rugg; all ages; 7:30- 
$5 (door) 


CASINO EDMONTON suit 
(pop/rock) 

CASINO YELLOWHEAD 
Colleen Rae and Comerston 
(country/rock) 

CENTURY CASINO Pris 
$29.95 at TicketMaster, Centun 
Casino 780.643.4000 

CITE FRANCOPHONE 
THEATRE Le Fuzz, Marco 
Claveria Project; Sio (adult/Ss 
(child/teens/senior) at Earth 
General Store, Acoustic Mus 
COAST TO COAST Opens 
every Friday hosted by St 
Kennedy; 9:30pm 

DV8 TAVERN Live music =) 
Fri; 9pm; $5 

ENCORE CLUB 4 Play Friday 
FESTIVAL PLACE A J3=27 
Christmas: Sandro Do’ 
Trio, (Bomba! Johann: 
7;30pm; $30 (table)/$28 (box 
(theatre) at Festival Place box 
office, TicketMaster, Ja= 
Appreciation with Dr. Mich" 
Roeder at 6:45pm. 

FRESH START CAFE The 
Moving Stares; 7-10P™; Ss 
HAVEN SOGIAL CLUB Em 
Ross; 7:30pm (door), gpm (show 
$10 (door) 

HOOLIGANZ PUB The 
Benders, The Rumble 
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PRESENTED BY THE UNION 
DOORS AT 7PM + NO MINORS «TICKETS AT TICKETMASTER 


PRESENTED BY THE UNION 
DOORS AT 8PM * ALL AGES » TICKETS AT TICKETMASTER 


UNEARTH - BORN OF OSIRIS - HATE ETERNAL 


ALL AGES 
PRESENTED BY THE UNION ~ DOORS AT 5:30PM - TICKETS AT TICKETMASTER 


PRESENTED BY CONNECTED 
LIST {WEM, ALEXIS {WEM] 


COMING SOON 


#7596 8882-170 ST. {WEST EDM MALLS + 489-SHOW 
EDMONTONEVENTCENTRE.CA 


COMMENT >> CHARTS 


music charts—and that number is dwi 


nounced it is making a major change to 
its album charts, beginning in December. 
Billboard will begin including catalogue 
releases in the chart. Under the old 
rules, if an album was more than 
18 months old, it was consid- N 
ered a “catalogue” release E 
and was disqualified from 
the chart once it fell out of 
the top 100. It was a way for 
the marketing people at the 
record companies to convince 
us that new artists and music were 


songs, well, get old. 
The changes were spurred by the fail- 


his death. 


Chart this 


Billboard tries to stay relevant after all these years 


For those of us who still care about the : 


dling on a weekly basis—Billboard an- 


SAND 


outselling the old fogeys—and that old : 


ure of any of Michael Jackson's back : 
catalogue to make the album charts, de- : 
spite a spike in sales of his music after : 


Now, as anyone in the concert business : 
will tell you—and let me assure you, in : 
the era of piracy, free downloads and : 
the disposability of music thanks to the : 
Internet, concert-ticket sales, not record ‘ 
sales, are the true measure of an artist's : 
popularity today—the biggest ticket : 
draws continue to be the rock goliaths. : 
When Genesis and the Police went on : 


the road, they made more money than 
Jay-Z or Britney Spears could hope to 
do over the same number of dates. U2, 
still popular but not exactly a fresh band, 
continues to dominate the 2009 concert- 
sales charts. 

So, | am left to wonder, because thir- 
tysomethings and over make up 
the demographic that still actu- 
ally buys music—whereas the 
younger generation is hap- 
pier with free tracks available 
through _ social-networking 
sites and the occasional down- 
load—if more and more of the 
so-called dinosaurs of rock will see 
their work come back to the charts. 

It wouldn't take much. As I've been stat- 
ing over the last couple of years in vari- 
ous columns, the charts aren't as cultur- 
ally relevant as they were even a decade 
ago. Not even close. Because music sales 
have dropped—and are more spread out, 
because the Internet has allowed fans to 
get away from the pop-star bombard- 
ment of Top-40 radio—it only takes one 
real surge of sales to propel a band or act 
to the top of the charts. Yeah, Jay-Z sells, 
but he doesn't reach nearly as many fans 
as, well, Lionel Richie did with “Say You, 
Say Me.” Those relics you see on Much- 
MoreMusic set sales standards that 


modern artists can only dream about 


So, it'll be interesting to peruse +}, 
charts as Billboard makes changes t, 


: try and keep them somewhat relevs,; 
: Heck, with all of the charts that ha 


ve 


: sprung up, it's obvious that the peopi- 
: at Billboard are scrambling to keep thein 
: relevant. Check out the Billboard site 
: and you find not only the Hot 100 and 


the 200 top albums, but also a varjev, 
of specialty charts. Sure, we all know 


: there's a rock chart, an alternative char: 


: a country chart, but did you know that, 


: as of November 21, the No. 1 album on 


the Regional Mexican Chart was Marc 
Antonio Solis' Mas de Marco Anton: 


: Solis? Or that the Last, from Aventuras 


opped the Tropical Album charts? How 
does one even qualify for that? Doe 


: the band have to come from between 
= Cancer and Capricorn? There are chart 


and more charts, designed to give more 
and more artists the chance to brag tha 
they've had some kind of major comme: 


: cial successes, even if it only takes a very 
: small amount of sales to qualify on som 
: obscure, very specialized chart. ¥ 


Steven Sandor is a former editor-in-chief 
of Vue Weekly, now an editor and author 


: living in Toronto. 


BLUES ON WHYTE FILTHY MCNASTY'S Metal Botchway and Andrew Glover; Wolf; 8pm (door) 
y 
Maurice John Vaughn Mondays: with DJ S:.W.AG. pi ll nea Sas at EDDIE SHORTS Wed open 
DEVANEY'SIRISH PUB Open —- FLUID LOUNGE Mondays HEE stage, band oriented, hosted by 
stage Mondays with different Mixer YARDBIRD SUITE Tuesday Chuck Rainville; 9pm-1am 
songwriters hosting each week; Session: The Parkers; 7:30pm 
presented byJimmy Whiffen of  KUGKYIR Industry Nightwith (401) 8pm (show) $5 EDVGNIE NEN ENT 
5 5 D] Chad Cook every Monday CENTRE Gwar, Job fora 
Hole in the Guitar Productions; December 1 Cowboy, Red Chord; all ages; 
oa NEW CITY LIKWIDLOUNGE ns seceneansnsnestnenees gpm (deory $92 Blackbyrt 
JOHN L. HAAR THEATRE oa cat Go ae unionevents.com, TicketMaster 
Grant MacEwan College, Big WINSPEAR CENTRE FIDDLER'S ROOST Little 
Band Concert (CD release); Women influencing Nations: Flower Open Stage with Brian 
730pm; $7 (adult)/$s (student/ TUESDAY Unfinished Song: Andrew Grege 
senior) at TIX on the Square Glover (piano), Mindy St 
NEW CITY This Will Hurt you BLUES ON WHYTE Cyrus, Christine Amanada; FOXX DEN The Mary Thomas 
Mondays: Johnny Neck and his Maurice John Vaughn 7pm; $25, proceeds to Women Baxi Wed night open stage; 
; jprm-12am_ 
Job present mystery musical BRIXX BAR Troubadour eee 
guests Tuesday's Launch: The Uns Serene som HAVEN SOCIAL Open stage 
PLEASANTVIEW Acoustic Basement Party Jam; 'y, December 1 with Jonny Mac, 8:30pm, no 
COMMUNITY HALL Acoustic 9pm (door); $5 (door) bis coven, Seopa ee 
instrumental old time fiddlejam  ¢ROWN PUB Underground Gust a Goa so 
hosted by the Wild Rose Old AvThe Grown underground: BLACK DOG FREEHOUSE Goaifen 
Tyme Fiddlers Society; pm hip hop with Dj Xaolin and Jae Main Floor: CSR's Eddie 
PROHIBITION Chicks-Dee- Maze; open mic; every Tue; Lunchpail; Wooftop: with DJ BECnGEnA ‘i PUB Open stage 
Jay Monday Night: Soul, R&B, 1opm; $3 Gundam Wetoes se josted by Shane 
British Invasion, Ska, Rocksteady,  DRUID-Ja Ave Openstaze  BUDDY'SDJ Arrow Chaser; 
and more with Michael Rault HCE Se IVORY CLUB Asani (CD 
D release); 7pm (door), 8pm 
ROSE BOWL/ROUGE DOW CENTRE-Fort ESMERALDA'S Retro every (chow, $5 (door) 
LOUNGE The Legendary Rose Saskatchewan Bomba ‘Tue; no cover with student ID / 
Baw) Manag Jarre Bosecuey with Oscar Valdés (singer/ FUNKY BUDDHA-Whyte Ave LEVEL 2 LOUNGE Open mic 
sheny ler Wiser aba percussionist), Livan Morején Latin and Salsa music, dance NEW CITY Circ-O-Rama- 
I a (econhene) Saige i lessons 8-10pm Licious: Gypsy and circus fusion 
Pre ame 7pm; $1 al GINGUR SKY B: rat wena last Wed every 
Tuesdays: Reggae music, no 
CONVOCATION HALL JUBILEE AUDITORIUM Rita cover PLEASANTVIEW 
Monday Noon Music students MacNeil and the Men of the COMMUNITY HALL Acoustic 
from chamber music ensembles, Deeps ee a at LOUNGE Bluegrass jam presented by 
art song, early music and LB’S PUB Ammar Eee en ds rock, spooky the Northern Bluegrass Circle 
contemporary; 12pm; free Toniediuaciny ire cere Dy Vylan Cadaver Music Society every Wednesday 
WINSPEAR CENTRE Festival every Tuesday night; gpm-1am; PROHIBITION Tuesday Punk evening 
of Nine Lessons and Carols: featuring guests; hosted by Night PROHIBITION Wednesdays 
U of A Mixed Chorus and Mark Ammar and Noel (Big Cat) RED STAR Tuesdays: with Roland Pemberton III 
Faculty of Education Handbell Mackenzie Experimental Indie Rock, Hip 
A d 
Gee ape O'BYRNE'S Celtic Jam with Hop, Electro with DJ Hot Philly Shires Wevestay eat C 
ae (organists); Shannon Johnson and friends SPORTSWORLD Retro Night; Dave Babcock and his Jump 
7:30pm; Sio at the Winspearbox SECOND CUP~12é Street 7-1030pm; wawsports-world.ca ‘Trio. 
office; benefit for U of A food Open mic every Tue; 8-10pm RIVER CREE Wednesdays Live 
bank, 780.49245913 SECOND CUP-Gateway WEDNESDAY Rock Band hosted by Yukon 
ssserseenetsecseesseneesstsnessssneenees® — Plaza Rick Garvin (guitar/vocals), Jack; 7:30-9pm 
Dis Brad Hardstaff(Tubano drums, © BLACK DOG FREEHOUSE SECOND CUP-Mountain 
BAR WILD Bar Gone Wild all ages; 7-9pm; no cover re Baas a Gulch Equipment Open Mic every 
Mondays: Service Industry SECOND CUP-Stanley poe aisy mecere = | ACHES 
Night; no minors; gpm-2am_ Milner Library Open mic every STEEPS TEA LOUNGE— 
BLACK DOG FREEHOUSE Tue; 7-9pm. BLUES Stan Te College Plaza Open mic every 
Main Floor; Eclectic Nonsense, SIDELINERS PUB Tuesday All Maurice John Vaug Wed; hosted by Emie Tersigni; 
Confederacy of Dunces, Dad Star Jam with Alicia Tait and COPPERPOT RESTAURANT 8:30-10pm 
Rock, TJ Hookah and Rear Rickey Sidecar; 8pm 2-Nu Steps (jazz guitar trio); TEMPLE Wyld Style 
AL WINSPEAR CENTRE Women °9P™ Wednesday: Live hip hop, every 
BUDDY'S DJ Dust 'n' Time; Influencing Nations: Christine DINWOODIE LOUNGE Karl Wed; $5 
9pm 


WED, DEC 2 CLASSICAL 


CONVOCATION HALL 
Edmonton Chamber 
Music Society: Emanuel Ax 
(piano); 8pm; $30 (adult)/$z0 
(senior)/Sio (student) at 
door, TIX on the Square, the 
Gramophone 


BANK ULTRA LOUNGE 
Wednesday Nights: with DJ 
Harley 


BLACK DOG FREEHOUSE 
Main Floor: Blue Jay's Messy 
Nest Wed Night: Brit pop, new 
wave, punk, rock 'n’ roll with LL 
Cool Joe 

BUDDY'S Dj Dust 'n' Time; 
gpmj no cover before 1opm 


DIESEL ULTRA LOUNGE 
Wind-up Wednesdays: R&B, 
hiphop, reggae, old skool, 
reggaeton with InVinceable, 
Touch It, weekly guest DJs 
FLUID LOUNGE Wednesdays 
Rock This 

IVORY CLUB Open DJ Night 
gpm-close; all DJs welcome to 
spin a short set every Wed 
LEGENDS PUB Hip hop/R&® 
with DJ Spincycle 

NEW CITY LIKWID LOUNGE 
Dj Roxx Slade (indie, punk 
and metal) 

NEW CITY SUBURBS Shake 
It: with Greg Gory and Eddie 
Lunchpail; no minors; 9p™ 
(door) 

NIKKI DIAMONDS Punk 204 
‘Gos metal every Wednesd3y 


RED STAR Guest DJs every 
Wednesday 

STARLITE ROOM Wild St" 
Wednesdays: Hip-Hop; 9?™ 
STOLLI'S Beatparty 
Wednesdays: House, 
progressive and electronic2 
with Rudy Electro, DJ Rystar 
Space Age and weekly guests: 
gpm-2am; www.beatparty.oct 
WUNDERBAR Wednesdays 
with new Dj; no cover 

Y AFTERHOURS Y Not 
Wednesday 
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eC Live Available Now ANTE 
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fully selected live tracks from Waits’ sold-out 2008 tour, with an extra aise of Tom’ s quixotic ruminations, Tom Tales. 
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BUY TICKETS ONLINE UNIONEVENTS > CoM SIGN UP FOR E-ALERTS 


SSL OE EEE — 
A SATURDAY! TICKETS “AVAILABLE | AT THE DOOR" 


Priestess 


WITH EARLY MAN & TRIGGER EFFECT 


E _ NOVEMBER 2 STARLIE ROOM Fe Maca OO 


DOORS AT 8PM - NO MINORS 18-+- TICKETS ALSO AT BLACKBYRO WEEKLY TIX ALSO'AT BLACKBYRD | BEAR 


THIS SATURDAY! TICKETS AVAILABLE AT THE Door! 


mone en. 


WITH SIGHTS & SOUNDS AND PASSENGER ACTION 


err 28-PAWN SHOP 


| VEE oe 16+ 10 REO. sae 8 se 


VVEEKLY 


NOV 
BRIXX BAR & GRILL 


_poors AT SPM - NO MINORS 18+ 39) Sa DOORS AT 8PM: 1@r ID RE 
/ENTS.COM, TICKETMASTER.CA, BLACKBYAD : . f 


AND ALL TICKETMASTER OUTLETS : 
EARLY SHOW - DOORS AT 5PM - ALL AGES WELCO 


TICKETS ALSO AT BLAC| 


SATURDAY JAN 22. 
18 STARLITE ROOM 


HPI: DOORS T 8PM - 18+ ID REQ. 
BSDIS, TIX ALSO AT BLACKBYRD 


DECEMBER )-EDMONTON EVENT CENTRE 
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EVUE // JAKE IAN 


n sophomore solo album 


fas a folk/country singer-songwriter, and he'll 
on be celebrating the release of his second solo 
p, An Awful Sky. 

started doing [folk] more, and focusing on that. 
ways enjoyed folk and country, so I wanted to 
my songwriting to a different place,” he ad- 
adding with a grin, “the fact that I'm doing a 

t myself appeals to me, too.” 

Awful Sky is a confident collection of rootsy 
p-steps and prairie-tavern anthems that serve 
» nod to Ian's small-town origins. The fuller 

ements are thanks to the new band he's as- 
mbled this time around, in contrast to the scaled- 

n simplicity of his solo debut, Sunset Estates. 

1e new musicians are all friends of mine," lan 
plains of organizing the ensemble for An Aw- 
Sky's recording process. "We didn't really re- 
arse before going in—we built the songs in the 
udio, which was fun. We had arranged drum 
d bass parts, and told the other guys to write 
hat they wanted.” 
he “other guys” inciude violinist Nadir Bel- 
mer, female vocalist Taryn Kroll, Nathan 
frge on accordian and David Shepherd on keys. 
id while the bigger sound shows a departure 
bm Sunset Estates, fans of lan will recognize the 
me themes. 
A lot of these songs are more about loss, songs 
the downtrodden," he smiles. “I find those 
hgs easy to write and relate to.” 
Df course, being a solo artist comes with its own 
allenges, but the experience brings its own re- 
rds. “The writing has to be stronger lyrically, but 
is similar to what I've done before,” [an explains, 
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REVUE // MULE 


rairie home companion 


rock singer let his roots show 
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A MAN AND HIS GUITAR >> Former PiND front- 
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setting experimental 


ULE combines electronics, traditional instruments 
hd text to create something new 


RIA KOTOVYCH 
RIA@VUEWEEKLY.COM 
itting in a downtown coffee shop one morning, I 
hat with two of the three performers of MULE, 
experimental ensemble. At its upcoming con- 
the ensemble will combine texts with mu- 
playing a range of instruments from elec- 
inics to Celtic harp. 
Jol CeriJones, atrombonist and Celticharpist, 
les and says that the sound produced by com- 
ling electronics and Celtic harp is very nice. Still, he 
is thata guitar and harp go especially well together, 
Hh being string instruments with similar tones. 
orthisspecificproject, the group’ssound comes from 
texts being performed, explains bass trombonist 
n Read, who also does the electronics for MULE. He 
cribes this concert's sound as having beautiful poi- 
cy, as well as depth and spaciousness. 

ne Music at this concert follows three different 
ts, Read explains. Innocence and nostalgia char- 
Erize the first text; the second piece, which was 
ten about caving, has a dark, mysterious and 
usttophobie feeling to itwhile the third depicts the 
coming up, which creates a bright and open feel. 
mit it's not uniformly beautiful—there's parts 

© I get kind of ugly,” Read comments, making 
es laugh and agree. 
‘doesn't have conflict—if there's no conflict, 


there'sno resolution, and itbecomes New Age music," 
Read laughs. "There's something missing from this 
music and it makes me want to do it to somebody!" 

As we talk about the music and the concert, Read 
speaks fondly of his co-musicians. Of guitarist and 
harpist Dave Wall, Read says that he gets up every 

morning and immediately writes music. While 

Wall is happy to rehearse for a few weeks and 
move on, Read explains that his own reaction 
isa bit different. 

"Well, are we going to perform thisstuff? Orrecord 
it? Come on, I've been practising this stuff,” he laughs. 

As Read extols the virtues, talents and activities of 
his co-musicians, he reveals that all three of them 
participate in martial arts. Here, Jones elaborates on 
the connection between practising martial arts and 
being a musician. 

"| think that probably informs all of our music,” 
Jones says. “There's that sort of stillness, where it al- 
lows you to have the courage to play, be sensitive to 
what they're doing, and to have the courage to be 
there and bein the moment." W 
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PREVUE // THE FUGITIVES 


_Boulevard of broken promises 


The Fugitives want to 


CAROLYN NIKODYM 
/[ CAROLYN@VUEWEEKLY.COM 


ven when they look to the future, 

promises are very rooted in the past, 
the attempt to right some wrong. Prom- 
ises are personal and offer a glimpse of 
someone's lurking demons. 

To go along with its single "Breaking 

-~ Promises,” the Fugitives has entreated 
its audience to share promises on its 
website, and when you look through 
the kinds of things strangers have post- 
ed, you realize that promises also tend 
to be universal. All lead to the same 
goal: to be better. 

You could say that the Vancouver band 
embarked on this journey for the same 
reason. Even though its latest EP—Find 
Me was released in early October—is 


come clean 


about being alone in the world, the quar- 
tet wanted to play with the idea of con- 
necting with people. 

"Even just the act of reaching out to 
audiences is interesting to us,” Bar- 
bara Adler explains. "Seeing what they 
promise a band of complete strangers 
and what they're willing to share with 
the public—I think that's kind of an in- 
teresting end goal in itself to us." 

That's not the only goal. The band 
hopes to chronicle what it has learned 
in this experiment on a full-length due 
out in March. 


The band has its own long-standing 
promise to not only reach out to strang- 
ers, but also to experiment with its 
performances. That may go without 
saying, as the Fugitives—made up of 


Adler, Brendan McLeod, Steve Charles 
and Adrian Glynn—did begin life as a 
slam poetry band. While musically the 
quartet fits in well with anything found 
on a folk festival bill, being categorized 
as a spoken word cabaret or slam folk 
has been both a blessing anda curse. 
"It's meant that getting into the folk fest 
circuit has been pretty slow and it’s really 
relied on one artistic director orone person 
in the festival falling in love with it and re- 
ally pushing for us," Adler admits. “But the 
flip side of it is that we can do things like 
the fringe festival and writers’ festivals.” 
The quartet has also brought its blend 
of music, poetry and harmonies under 
bridges in Germany and onto buses in 
Vancouver. And most recently, the Fu- 
gitives played at 5th Avenue Cinemas in 
Vancouver before screenings of An Edu- 
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cation and The Men Who Stare at Goats. 

"That's another interesting perfor- 
mance experience because it's such a 
social taboo to stand up in a movie and 
talk to people, and the response has 
really been interesting,” Adler says. 
"There's always an excited, somewhat 
uneasy murmur when we get up from 
our seats in the back and walk up to the 
front. But then it goes really well. 

“We were imagining whatkind ofbizarre 
situation it would be to be an audience 
member and some strangers come and 
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THE FUGITIVES >> The Vancouver quartet blurs the lines between folk and spoken 


talk to you about the movie and then do 
poem," she adds. "That's just so weird Ry 
usually by the end they get into it 

And that's a promise. W 
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PREVUE // LE FUZZ 


What's the buzz? 


Local multi-linguists take a global tack with musit 


ASHLEY KASCAK 
// ASHLEY @VUEWEEKLY.COM 
ince its formation in 2002, Le Fuzz 
as taken music from all around the 
world, packaged it up into a five-man par- 
cel and poured unprecedented musicality 
into Edmonton's artistic bowl of stew. 

When Le Fuzz takes the stage this 
week at La Cité Francophone The- 
atre, the group is expecting a lot of 
audience participation. The band, 
known for singing in several differ- 
ent languages and performing music 
in genres from around the world, will be 
teaching its songs to the audience in sev- 
eral languages, including French, Span- 
ish, Mandarin, Portuguese and Swahili. 

"A lot of second-language teachers real- 
ly dug what we were doing, and thought, 
‘Boy this would be a great experience in 
the classroom,’ so that's why we ended 
up developing this show called Passport 
to Learning. It's a montage of a bunch 
of songs, 10 languages, videos projected 
of those countries," says vocalist, and 
pianist/accordion player Jason Kodie. 
"The hook on this is we're teaching them 
songs in other languages, basically pro- 
jecting live karaoke.” 

Kodie explains that the band chose to 
add this educational angle to their show 
after receiving an overwhelming interest 
in its performance for the Special Lan- 
guages Conference in May 2008. 

"We sort of naturally fell into doing 
shows for schools ... [because there are] 


a lot of immigrants coming into schools 
We happen to sing ina bunch of languag 
es. It just seemed like a harmonious fif 
Did we start out intending that? No, nd 
really, it was a natural evolution.” 


Since 2007, the group has been known fi 
its annual collaborations with Firefly Th 
atre, an indulgence for the eye and th 
ear, combining Le Fuzz's vibrant bea 
with the theatre's mid-air acrobatic 
This time around, the band 
be performing sans acrobatic 
but Kodie assures the combination 
dubbed Fuzzfly, isn't extinct. The doull 
act played Calgary's World Skills in 5¢) 
tember and will be reuniting in Februa 
on Family Day at City Hall in Edmontol 
To the band’s surprise, though, th 
initial interest from the school syst*l 
spilled over into some welcome enthusi 
asm for the upcoming show, even witl 
out the human visuals. i 
"We booked the theatre, and deci! 
'OK, let's throw this out and see what th 
response is, and if we don't get anything 
we will just cancel the dates.’ And then,} 
wasanoverwhelming response, infor! 
Kodie. "It's something we can add to 0 
quiver: doing shows for kids. It beats thy 
heck out ofa sweaty bar.” W 
FRI, NOV 27 (7:30 PM) 
LEFUZ 
WITH MARCO CLAVERIA PROJECT 
LA CITE FRANCOPHONE THEATRE, $5~ 51 
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COMMENT >> TEMPORARY EXPIRATION 


Bridging the gap 


help from some friends, Toronto ha 
\ly revealed itself to me. In-betwee: 
suts of labour, | managed to get the elu 
» kicks that have dissuaded me from 
lifelong western bias. For instance, 


ended an art-school haunted house, : 


| got to see a flour-covered 
sit in a room strewn with 
»s (before he lost his con- 
mee and bounced). The 
lace can't be all bad. | was 
peptone with an in- 
dilemma. One night, 
" dismounting the tandem 
e, our party arrived at a party 
a place called the Boat. It literally 


n 


, td like the inside of a ship, all molten : 


yood and curvature. 
The DJ was playing "B.0.B" by Outkast, 


Dance, the sight of the plaid army awk- 
yardly bobbing and swaying to a garbled, 


stilted stew of hyperfuturistic “electric : 
: of media visibility since and the song has 


PREMITHIUMANNUION 


Y With innovations 
like file sharing and 
online downloading 
communities, there 
is less value on music 
as a commodity and 
as a lasting resource. 
Like free beer at 

an industry party, 
anything you can get 
for free eventually 
loses its appeal, no 
matter how good it is. 


baffled me. 


fast to mix out of into something prop- 


my D) friends. 


expiration dates, meaning they fall out of 
favour for an amount of time and then re- 
turn to the collective consciousness as a 


if Pert of the canon for the rest of history. : 
B for instance, songs that were pervasive ? 
for years in the '8Os experienced a cool- : 
Ing period in the early ‘90s only to have : 
@ huge impact literally and inspirationally : 
later in that decade. This theory is primar- : 
‘ly for use with the biggest hits during cer- : 
: properly identify what's worth remem- 
; bering, what was merely of the time and 
' feel like these revitalized songs have : 
“ertain characteristics that are also con- : 


tain sections of time. 


sistent in songs that are merely palatable, 
such as accessible tonality and concise 
length. That doesn't mean every song 
that should be a hit is a hit or that every 
former hit will ever experience a revival, 
but it does provide a standard for which 
to compare. This also is not just spe- 
cific to songs that are popular ra- 
dio staples or best sellers. The 
theory can be extrapolated to 
independently released songs 
that made an impact on a 

smaller scale as well 
It seems possible that the 
length of dead air for a song 
in the collective consciousness is 
directly proportionate to its initial popu- 


: larity. For instance, Nelly's "Hot In Herre" 
: was inescapable in the summer of 2002. 
but pitched down by at least 7 percent. : 
‘onsidering | was already a little faded : 
om a combo of typical intoxicants and : 
e attacks of an insecure English acquain- : 


Not only was the song a club staple and 
a somewhat ironically accepted indie ac- 
cessory, but the chorus and specific lyr- 
ics ("I'm just kidding like Jason / ... Unless 
you're gonna do it") temporarily made it 
into the public lexicon. It was so popular, 
in fact, that Nelly hasn't reached that level 


cooled out over time. Seven years later, 


; | was surprised to be quite comfortable 
: hearing the song in a public setting again 
: and | don't think this feeling is isolated 
: solely to me. 


Or take "House of Jealous Lovers" by the 


: Rapture. This song, an infectious take on 
: Gang of Four’s jagged dance punk attack, 
: exemplified Edmonton bar Halo in 2003 
: and was equally popular in pubs from 
= Williamsburg to Berlin. Due to this level 
: of saturation, ! would be repelled out of 
: wherever | was for the next few years if 
: | heard it. | now feel like, during a DJ set, 
: | would be quite happy to sneak this song 
: into the playlist during one of the drunker 
: periods of time for the audience and | 
: wouldn't be chastised for doing so. 


It also appears that this "expiration pe- 


: riod" has been getting shorter and shorter 
cferevival" music struck me as more than : 
a little weird. The disc jockey’s decision : 
: online downloading communities, there is 

The logic | figured was that they thought : 
the Outkast track at 155 BPM to be too : 
j : dustry party, anything you can get for free 

erly. But they just slammed in the next : 
song ("Single Ladies" by Beyonce) with no : 
|; consideration for the previous one. | did, : 
wily POwever, have no issue with their actual : 

§ selection of the song. The sense of nostal- ‘ 
gia it creates for the bygone year 2000 is : 
valuable almost 10 years later, but it once : 
would've been perceived as inappropriate : 
to play, The topic of “is it OK to bring this : 
song back yet?" comes up frequently with : 
; virtue of music getting better. The dispos- 
This actually relates more to why they : 
) Played that song and why people value : 
certain songs at specific times. I'm of the : 
Spinion that hit songs have temporary : 


as a result of the way we consume mu- 
sic With innovations like file sharing and 


less value on music as a commodity and as 
a lasting resource. Like free beer at an in- 


eventually loses its appeal, no matter how 
good it is. It seems like a hot song now 
will dip out and back into relevance more 
quickly than ever. 

The gap between canonization is impor- 
tant because it allows us to reflect on 
what songs actually mean to us and when 
were able to accept them for what they 
are and where they belong in our lives. 
The closing of the gap isn't necessarily a 


able nature of modern pop allows for a 
snacking approach to music consumption. 
Today's revived pop songs feel less mean- 
ingful and therefore require less attention 

nd admiration. Songs aren't quite built to 
last in the same way they used to be, but 
many of them might anyway. 

I'm looking forward to the next de- 
cade's slew of 2000s-themed compi- 
lation albums (if albums still exist in a 
physical format), covered with the disco 
hi-hats of 2005, the garage-rock revival 
of 2002 and 2003's electroclash hedo- 
nism. | just hope that we'll be able to 


that we give ourselves enough time to 
sort between the two. W 
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PREVUE // YOU SAY PARTY! WE SAY DIE! 


| Still alive 


You Say Party! We Say Die! is lucky to have not, um, perished 


BRYAN BIRTLES 
/f BRYAN@VUEWEEKLY.COM 
x about a day, while the band was in 
the 14th week ofa long and grueling 
tour, it looked as though there might 
no longer be a You Say Party! We Say 
Die! to speak of. After a physical con- 
frontation erupted between two of the 
«@toup’s members inside a Berlin club, 
the Vancouver dance-punkers basically 
broke up; all the members refused to 
get back into the van, continue on to 
the next town or complete the tour. 
Eventually, You Say Party! We Say Die! 
did get back in the van, and this Friday 
the band will roll into Edmonton for an 
in-store appearance at Megatunes and 
a show at New City. Bassist Stephen 
O'Shea says that the band was able to 


keep it together thanks to the group's 
collective sense of purpose, as well as a 
persuasive tour manager. 

"I remember the next morning after 
[the fight] happened, we had sort of 
split into camps—there was team party 
and team sleep," he recounts, mention- 
ing that he was on team sleep. "It took 
our tour manager eight hours to get be- 
tween the two camps. The other three 
were in this Internet café and so she 
was like, 'OK, they say this,’ and then 
she'd go back across the street and go, 
‘OK, they say that,’ and it took about 
eight hours before we finally got in the 
van and agreed to go to the next town. 

"I think what it is is we just, the five 
of us, absolutely care about the music 
of this band and it was really when we 
got it all together and played a show 


the next day we realized how special a 
thing we have.” 

That shift in thinking has coloured all 
of the band's activities since the trouble 
in Germany and is especially appar- 
ent on the band's new record. Shying 
away from the get-up-and-jam, seat-of- 
the-pants, dance-punk mayhem of the 
group's previous work, You Say Party! 
We Say Die! instead put in the time to 
craft a much more layered new-wave al- 
bum, a mature effort from a group that 
has been at this for the better part of a 
decade, The realization that the group 
had in Berlin also coloured the theme 
of the record—though it's named 
XXXX, O'Shea admits that the band had 
another name in mind. 

"Essentially we named our album 
Love—which is a pretty bold thing for a 
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band to do—and we put it behind a se- 
cret code of sorts," he says. "That's been 
the main theme since that day, since we 
essentially broke up and got back to- 
gether in the same day.” 


The theme of love hasn't just affected 
the business within the band, but also 
the way the members have dealt with 
outsiders over the past two years. Get- 
ting off the tour that almost destroyed 
them, the members of You Say Party! 
We Say Die! decided to slow down from 
touring and—not being big, rich rock- 
stars or anything—needed to find jobs. 
Instead of delivering pizzas or working 
at a record store, however, most of the 
band decided that they wanted to help 
people and took jobs working with 
people with developmental disabilities, 
the homeless and an international aid 
organization. 

"Ifind touring to be giving and yet com- 
pletely taking ... We feed off of what the 
audience gives to us and that's taking 
so touring becomes this odd give and 
take and I never know how to balance 
it but when I got home I thought that I 
could give essentially back to my com- 
munity in a real and tangible way. I re- 
ally wanted to see results,” says O'Shea, 
who has ajob assisting individuals with 
developmental disabilities. "At the end 
of the night everyone goes home and 
you don't really know if the show you 


TT) 


gave them was beneficial, but with thi 
job I can see the results each and eve 
day—the quality of someone's life js .. 
tually improved by my work." : 

In the two-and-a-half years between 
XXXX and the group's previous studin 
album, Lose All Time, You Say Party: We 
Say Die! seems to have been re-born— 
an idea that is echoed in the newest 4 
bum, and the way the group went abo, 
making it. 

"Ithink that this is the first record jh. 
we wrote without a plan ahead of; ima : 
says O'Shea. "When westarted this bap, 
we said, ‘Let's bea dance-punk band < 
we began the process of writing songs 
that we thought were dance-punk and 
with the second record we wrote thers 
was a need to follow-up what we'd dors 
with the first record, but with this ;s 
cord it was a lot more natural. {t was 
like, ‘Well, what works and what doesn't 
work?’ Let's put what feels right instead 
of what we think should be right for ox; 
particular sound or genre." VW 
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pREVUE // THE HIDDEN CAMERAS 


l'll remember you 
Joel Gibb says that a good idea will always stick around 


PAUL BLINOV 

/ PAUL@VUEWEEKLY.COM 

canes nA aera yaMnwsenNKNAEN 
gym being attacked by a big thing of 

cheese balls,” Joel Gibb wryly laments, 
interrupting the train of thought he was 
on to face dairy-based assault. Giggling 
voices echo beyond the phone receiver 
while he wards off his assailant. "It's crazy, 
it keeps attacking me." 

More laughter follows. Trapped together 
the close quarters of a tour bus, Gibb and 
the rest of the Hidden Cameras are 

giddy,” which seems a suitable mood for 
a large-cast group who specialize in ex- 
pansive, quirky pop music. The perpetra- 
tor of the cheese-ball attack could be one 
ofthe 13 other people packed into the tour 
bus (the band, plus others). Maybe it was a 
group effort. 

"We don’t even need an audience. We 
6ii the venue usually with just us,” Gibb 
deadpans to another ripple of background 
jaughter. "That's the whole point of hav- 
ing such a big band. If no-one shows up to 
the show, we still have an awesome show." 

Or maybe the Hidden Cameras are just 
happy to be out on tour again. Gibb’s 
back to criss-crossing North America 
after a lengthy stint in Berlin where he 
recorded parts of Origin: Orphan, the Hid- 
den Cameras’ fourth and latest release. 
it's an album that maintains the group's 
hold on catehy pop hooks while bring- 
ing forth some darker compositions that 
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BIG BAND >> The Hidden Cameras can 
fill out an audience //Norman Wong 


seem to sit on a more orchestral plane 
than previous output. 


Of the German capital, Gibb notes that 
while it's "10 times sexier than Toronto," 
he doesn't believe that Berlin caused Ori- 
gin's flirtations with new musical direc- 
tions. He's been getting a heavy serving of 
questions about it, too, and just isn't ready 
to answer any of them. 

"Notto say that [Berlin] hasn'tinfluenced 
me, but to try to explain it would just come 
out wrong. You can't explain something 
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MOS DEF 
The Ecstatic 


BON IVER 


For Emma, Forever Ago 


like that," he says. "It's sort of like saying, 
‘How did your upbringing influence your 
art?’ Y'know? To even attempt to answer 
something like that would just wouldn't 
do it justice. It's such a big question.” 

Besides, he points out most of Origin: Or- 
phan’'s tracks were at least partially written 
before his stint in Europe. Some existed 
in skeletal forms during the Awoo album 
sessions, now are fleshed out and bundled 
together in the here and now, saved from 
obscurity by—what else ?—their own 
hooky melodies. 

"[The songs on a record] sort of choose 
themselves,” he says. "I think sometimes 
it's an immediacy about a song that gets it 
onarecord,” he says. "Like the song "Walk 
On’: I remember I had that riff for that 
song written—I'm sure it's written in my 
notebook somewhere from years ago, but 
T only really rediscovered it playing piano 
in Berlin. And I kind of remembered it 
again. I have lots of song ideas written all 
over the place, and it’s like, if they're any 
good, they just reoccur. Sometimes I don't 
even write them down, because if they're 
any good, you'll remember it again. And 
if you don't remember it, maybe it's not 
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Murder Ford Monument 
Murder Ford Monument 


(Independent) 
tok bk 


BRYAN BIRTLES 
// BRYAN@VUEWEEKLY.COM 

rom the opening riff of Murder 

Ford Monument’s self-titled debut 
album, it's clear that there is a despera- 
tion here, one that is not of the quietly- 
resigned-to-cruel-fate type, but more 
of the rabid-dog-backed-into-a-corner 
type. The album explodes with an odd- 
ly regal and vaguely oriental riff that 
stops and starts, grating at times and 
sounding like a squeaky chair or your 
1996-era modem connecting you to 
AOLwhenit'sleftto grind and feedback 
just enough to punctuate the song. The 
song, titled "The King is Dead,” opens 
with the line "Our tired house becomes 
a grave," and goes on to describe a har- 
rowing-but-inescapable situation—in 
the protagonist's mind, at least—that 
lead singer Jesse Legallais offers to take 
her away from, though she continues 
to refuse, lying to herself and insisting 
that "everything's OK." By the time the 
song closes with hungry synths float- 
ing above the guitar attacks and Legal- 
lais' anguished cries, it's clear that the 
rest of the album will contain an epic 
and beautiful bring-down. 

As the album moves on it allows itself 
to enter into quieter and more solemn 
territory, trading the guitar squeals for 
mashed piano wash chords and a sense 


ist= 


records&cds 


of foreboding. On a track like "Slowly, : 
Quietly,"—the album's fifth—the plod- : 
ding metre recreates a slow march : 
nowhere, the auditory equivalent of : 
misery. Legallais sings, “Goodnight : 
boys, goodnight boys, goodnight,” be- : 
fore the song seems to fade into a sea : 
of resignation but, like the dog backed : 
into the corner, "Slowly, Quietly," : 
lashes out suddenly, exploding in : 
a sea of noise and Legallais' flipped : 
vocal register denoting anewfound : 
: Won'tFind the Bodies") and all points jy, 


urgency for communication. 


Formerly known as Grand Duke Ar- : 
chipelago and then Archipelagos be- : 
fore changing its name to Murder Ford ; 
Monument, the band's "newest" album : 
represents areal maturityin sound. Re- : 
ferred to as "darlings" of the Montréal : 
scene, the former group traded in the : 
same bleak worldview yet didn't realize : 
it as fully. Tinny and lacking the depth : 
of Murder Ford Monument, some of the : 
older recordings that are available on- : 
line show just how far the band has : 
come; Murder Ford Monument's self : 


titled disc has a new depth of sound 
and lyricism, a much more layered ap- 
proach that enhances the emotions be- 
ing layed down here. 


the mixed terrain that is most epic. 


Blasting synths open before the track : 
becomes inward looking in both tone : 
and lyrics as Legallais sings, "There : 
are these beasts in me,” and then : 
proceeds to describe an internal : 
struggle with his darkest parts. Not : 
exactly a beach-party record, butit's : 
sensitive and introspective enough : 
: ing in some of the best lyrics he's writ- 
: ten in years and the band firing as a sin- 
: gle entity—though one with multiple 
: layers to it. Highlights are the dusty 
: groove of "Broke Down on the Brazos,’ a 
: collaboration with ZZ Top's Billy Gib- 
: bons, the tripped-out psychedelia of 
: "Monday Mourning Breakdown" and 
: the wailing, nine-minute "Inside Out 
: side Woman Blues #3.” All said, though, 
: By a Thread is not an earth-shattering 
= success, with songs occasionally drag 
: ging on for longer than necessary—3s 
: muchas the group dials itin and cranks 
: it up on "Inside Outside Woman Blues 


to demand attention. V 


10443a - 124 street 
780.732.1132 | 
www.listenrecords.net 


If you could judge 
an album on bear, 
quality alone, ty) 
badour Matt Ep, 
Safe or Free woulq 
be an instant clas 
sic. While the a) 
bum doesn’t quite achieve such jos, 
status, it is interesting, layered and y.., 
in scope—though with tracks oscill; 
ing between uplifting spirituals abo, 
the life of Jesus ("Follow Me") and obse: 
sion-driven murder ballads ("The 


between, the album ends up feeling a 
little too scattershot and eclecti 
lacking an internal cohesion. pe. 
spite its thematic shortcomings, the 
album is worth a listen and shows 
that Epp can write, sing and grow 
some fine facial hair. j 
JIM DEAN 

// IM@VUEWEEKLY.COM 


een 
Gov't Mule 


By a Thread 
: (Evil Teen) 
: otokicss 


The album isn't without its flaws. At : 
times, such as on "Rebel Smile" and : 
the second last track "No Highway,” : 
Murder Ford Monument can get rather : 
self-indulgent in its languorousness : 
and these tracks feel like filler, a way : 
to round out an album that isa biton : 
the short side at nine tracks but would : 
be quite brief indeed at seven. Thank- : 
fully the album picks itself back up on : 
closer "Black Moon Lake,” an epic cut : 
in more than just length. Atmore than : 
seven minutes it certainly takes awhile : 
to get through, butit's the journey over : 
: Eventually the group added keyboardist 


Gov't Mule started 
out as a trio, initial- 
ly an offshoot of the 
Allman — Brothers 
Band with singer 
guitarist Warren 

: Haynes and bassist 
Allen Woody eventually leaving the All- 
mans to focus on the Mule. The live 
shows by that group—completed by 
drummer Matt Abts—were legendary 
improvisational journeys. Then Woody 
passed away and the band set out with a 
series of rotating bassists in tribute 


Danny Louis to the lineup and settled 
ona permanent bassist, but musically it 
had begun to flounder, largely due to 
some uninspired songwriting from 
Haynes. With By a Thread, though, the 
Mule has finally found its footing once 
more (and its third "permanent” bassist 
in Jorgen Carlsson), with Haynes turn- 


“i ——-» wo eek 
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veht of the Living Bassheadz 
‘udio Revolver 
On the Grind) 
Ka 


Revolveropenswith : 

, "On Switch" you =: Anthrax's 1987 album, Among 
a feel like you are : the Living, has just been re- 
Seam alone on a dark : mastered and reissued along- 

mm street. Agile Agili- : side a number of bonus tracks. 
ties’ beats and piec- : The discis a logi- 


asted words. The effect is haunting. 
OLYN NIKODYM 
Jf CAROLYM@VUEWEEKLY.COM 


Gentleman Reg 
Heavy Head 
Arts & Crafts) 
kk 


eras, 


EP demonstrates 


AG 


|) Justified” warm backing stringsandvo- : 


fecting moments. 
UL BLINOV 
/ PAUL@VUEWEEKLY.COM 


| Joshua Cockerill 
he Trick With Your Heart That | 
) Am Learning to Do 
Tenth Avenue) 
totes 


Any 
4 who is 


_ | serves some credit. 


the story of Joshua Cockerill, who grew 

€ epicentre of the alt-country scene, 
His album, The Trick With Your Heart 
A nd while at this point Cockerill's po- 
ential ismuch more awe-inspiring than 


his music, luckily for us he has time to 
velop his talents. (A bonus point for 


As soon as Audio : 


»s swirl like an evil mist encircling your : 
ankles, while Nes One's deep, acid- : 
ongued lyrics remind you of the : 
world's shadows and society's shack- : 
ies, Together, the brothers of Night of : 
he Living Bassheadz remind us ofthe : 
dangers of the single story, of tryingto : 
ft people into narrow perceptions. : 

samples of Noam Chomsky and Kevin : 
Costner in JFK weave seamlessly with : 
e overall narrative, and there are no : 


Formerly amember : 
ofthe Hidden Cam- : 
Gentleman. : 
Reg’s Heavy Head : 


his mastery. over : 
} sweet-yet-melan- : 

cholic pop, even if it’s not his own. His : 
‘over of Chris Isaac's "Wicked Game" is : 
aslow,mournfulprocessionofsound—a : 
tustic guitar riff and snare hits that : 
hang alone cradle Reg's cries of "Whata : 

icked thing to do /To make me dream : 
of you.” Elsewhere, Owen Pallett lends : 


als, and Reg softens his spirits for the : 
pbeat strums and sing-song chorus of : 
Stevie Nicks's "Wild Heart.” The EP's : 
Pending pair ofremixesfeelalittletacked : 
0n here, but they don't diminish the : 
itrength of Heavy Head's other raw, af- : 


2i-year-old : 
scrappy : 
enough toindepen- : 
dently finance his : 
debut album de- : 
: Pre/Post 
—— It's hard not to like : 


@ ALBUM REVIEWS 


: Anthrax 

: Persistence of Time 
(island) 

Originally released: 1990 


cal choice for an 
album to revisit: 
at the time of 
Among the Liv- 
ing's release An- 
thrax was firmly 
entrenched near 
the top of the 
metal word as 
one of the big 
four thrash ti- 
: tans, standing 
: alongside Me- 
: tallica, © Mega- 
: deth and Slayer. 
: On top of that, 
: Among the Liv- TEMETS ON) 

: ing is widely hailed as being near the 
: top of Anthrax's own catalogue as far 
: as fan favourites go. But, while there 
: are certainly a number of metal classics 


track among them—there's a cartoon- 
Looney Tunes so much as a comic-book 


* approach, which makes sense consider- 
ing that inspiration comse from the likes 


ria, now seems like something of a stop- 


focused in structure—but with the next 


was a changing band. 


: Pointed Sticks 
: Three Lefts Make a Right 
: (Northern Electric) 


It's a miracle! 
After thirty long long years 
They're all still alive? 


Strangers In the City EP 
: (Red Knot) 


up in Alberta before moving to Toronto, : 
: A young handsome lad 
Where he began writing and singing. : 


Up late within his bedroom 


: Pumpin’ out pure gold 
That lam Learning To Do, has afew solid : 

tacks that show off his golden voice, : 

> | 
: The Parkas 

You Should Have Killed Us ... 
: (Saved By Radio) 


He potential and for financing and : 


g an album before most of us 
ve paid off our student loans.) 
DEAN 


WM@VUEWEEKLY.COM 


: Big soaring pop songs 
: I'ma sucker for this stuff 
: This, and also, pie 
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assuming the punk-inspired NYC 
street-level charge that drove 
Anthrax from the band's 1984 
debut onwards. 

Persistence of Time would be 
the last full-length Anthrax 
album to feature Belladonna 
on vocals, with Armored Saint's 
John Bush stepping in for 1990's 
The Sound of 
White Noise, tak- 
ing the band fur- 
ther away from 
Belladonna'spunk 
wail and deeper 
into the world 
of metal with his 
epic, raspy roar. 
But while Bush 
was (and is—the 
singer reunited 
with the band 
earlier this year 
after Anthrax 
carried out a re- 
union tour with 
Belladonna)—an 


ence pays off 


: ideal fit for the sonic landscape where 
: the band would ultimately find itself, Bel- 
: ladonna's voice would be the one to turn 
: what might have been an odd curiosity 
: to be found on the record—"Caught in : 
a Mosh," "| Am the Law" and the title : tweenthe two versions of the band into a 
: high point in Anthrax's catalogue. 

ish ingredient in places—not like the : 


in the form of the transitional album be- 


The success of Persistence of Time is 


: largly twofold: the music defines the 
: tone, assuming a tougher stance than 
: ever before in the crushing riffs of tracks 
of both Judge Dredd and author Stephen : 
King—that seemed to be on its way out : 
with the band over the next three years. : 

The band's next album, State of Eupho- : 


like "Blood," "Gridlock" and "Discharge," 
while Belladonna stretches his vocal 
chords farther than ever before. 

There are few vocal acrobatics in his 


: approach, but the strain of keeping up 
gap record—again, some fine songs can : 
be found there, but they're largely un- : 


with the music is apparent in the singer's 
tone, his voice hovering just above a 


5 growl as he digs into "Belly of the Beast,” 
one it was absolutely clear that Anthrax : 


or wailing high above the crunch on “In 


: My World," wavering slightly as though 

On Persistence of Time the group took : 
a sharp right turn and headed straight : 
into the darkness of the world around : 
it. That's not to say that the band was : 
no longer having any fun—the cover of : 
: Joe Jackson's "Got the Time" takes care of = 
: that argument—but the concentration : 
: seemed to now be on channeling the : 
: guitars into a barrage of riffs, while still : 


he may collapse at any moment. 

So while the band was moving away 
from gutsy street-level thrash sound it 
had cultivated over the previous three 
albums with Belladonna (and the debut 
with original vocalist Neil Turbin), Per- 
sistence of Time found Belladonna at a 
creative high point as he held on for his 
last full-length go with Anthrax. W 
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: work around this difficulty, however. What 
you have to do, before you unleash your : 
levity, is conjure up empathy for the sour- : 
puss in question. You should also make : 
sure that your intention is not to mock : 
: or poke at the person, but instead offer : 
= a potential escape from his or her locked 
energy. By my calculations, you could be : 
an expert at this kind of psychic judo right : 
; Capricorn. | guarantee that any ugliness 


ARIES (Mar 21 - Apr 19) 
One of the greatest superpowers a hu- : 
man being can have is the ability to : 
change herself in accordance with ‘ 
Fr intentions. Let's say you're 
tired of feeling shame about 
something there's no good 
reason to feel shame about, 
and you decide to do what- 
ever it takes to dissolve that 
shame, and you succeed in do- 
ing it. Or let's say you no longer 
want to attract bad listeners and 
flaky collaborators into your life, and you 
resolve to transform that pattern, and 
you ultimately achieve your goal. These 
are acts of high magic, as amazingly wiz- : 
ardly as anything a shaman does. It so : 
happens, Aries, that this superpower is 
especially accessible to you right now. 
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e and events C alendar: 


: in her creative process. During her long : 
walks along the irrigation ditch near her : 
home, for example, odds and ends on the : 
ground call to her, suggesting that : 
she use them in her art pieces— : 
heart-shaped rocks, miniature : 
: caresses, with ecstasy. | want to gorge 
you with all the joys of the flesh ... | want : 
you to be astonished by me, to confess to : 
yourself that you had never even dreamed ; 
: Whenever you're headed toward a nega- : 
: tive thought or emotion, nudge yourself : 
> away with a jest or wisecrack. : 
you think of them." Please note, Leo, that : 


: SCORPIO (Oct 23 - Nov 21) 


liquor bottles, bent spoons 
m Parts of toys. One of her gal- 


this found stuff. 


you feel loose and free and fertile. 


: CANCER (Jun 2: — Jul 22) 


: Needing a creative disruption in my rou 


: tine, | hiked into a forest I'd never vis: 


“AURUS (Apr 20 — May 20) 
Your story is taking a hotter and wetter : 
and more cosmically comical turn. The : 
splendor and the rot are all mixed up 
The line between your strengths and li 
abilities are hair thin. But have no fear. 
One of your dormant talents will activate : 
in the nick of time. Your wild guesses will : 
shed bright light whenever the darkness 
creeps in. And you'll have even more : 
emotional intelligence than usual PS. : 
If your psyche tingles like a funny bone : 
that has been tapped, it means that un- : 
anticipated help or useful information : 

Mill arrive within 12 hours. : 


GEMINI (May 21 — Jun 20) 
"The more you do what you want," says : 
Santa Fe artist Erika Wanenmacher, "the : 
more magic happens.” And what she : 
wants, in part, is to be surprised by how : 
life's random events ask to be included * 


52 // BACK 


: Moved by a whimsical urge to insert or. 
: der into the midst of my disorientation, 
: fixed the slat. My mood brightened, my : 
anxiety dissipated, and the rest of my 
hike was filled with small epiphanies. 
Everything | just described, my fellow : 
: Cancerian, is an apt metaphor for your : 


me to wonder if | was reading my map 


= wrong. Three times this happened, but : 
always the wider path resumed. Were : 
there bobcats here? When | spied a : 
: flash of fur in the distance, | wished I'd : 
researched that subject before I'd come. : 
Still | pressed on. Then | came upon a : 
single segment of a wooden fence, inex- : 


plicable in this remote area. One end o' 
its upper slat had come loose and fallen 


week ahead. 
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lery pieces, Spell Wall, con- : 
sists of amulets made from : 
"Ill make : 
whatever | want," Erika says. : 
"Out of whatever | want. About : 
whatever | want." She's your role model, : 
Gemini. Borrow from her perspective. Go : 
in quest of unexpected clues that make : 
: ment with an actual lover. They might. But 
: your delight may also have a more myste- : 
: rious origin. 


: VIRGO (Aug 23 — Sep 22) 


ted. The late afternoon light was wan : 
and the wind was chilly. In places, the : 
trail narrowed to a scruffy rut barely : 
: big enough for me to walk on, leading : 


SUUUEATETALAEV EVAR AEE, 
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PREVUE // THE RED CHORD 


Easy listening 


Grindcore purveyors fortify the stru 


BRYAN BIRTLES 
// GRYAN@VUEWEEKLY.COM 
urveyors of heavy music always seem 
to have a real DIY esthetic. It might 
stem from the fact that it's a music that 
has been deemed "unlistenable” by many 
an enraged parent, and it couldn't be con- 
sidered mainstream by any stretch of the 
imagination, so it's usually up to a band 
itselfto make its noise heard. 

So it’s no surprise that Guy Kozowyk, 
singer for Massachusetts grindcore band 
the Red Chord takes his music pretty per- 
sonally. The group's latest album, entitled 
Fed Through the Teeth Machine, is the first 
one that the band took full production 
credit on, though as Kozowyck explains 
the Red Chord hasn't ever really worked 
with a producer. In the past, he says, the 
group has credited engineers as producers 
but this time around the members wanted 
to take full credit for the writing and ar- 
ranging they had done. 

"It's not like [we're] writing a pop record 
where some expert on pop culture will 
come in and tell you what melody will 
get stuck in kid's heads—we're not writ- 
ing some Madonna record or something 
like that. We're writing weird, hard-to- 
wrap-your-head-around sort of music 
and it would be kind of a crazy thought 
process to say we're going to have some- 
body show us how to write these songs 
that aren't accessible,” he says emphati- 
cally. "I'd feel kind of ashamed if I was in 


: LEO (Jul 23 — Aug 22) 
| believe that in the coming weeks youll : 
enjoy experiences that have an emotional : 
resemblance to those referred to in this : 
passage by French novelist Gustave Flau- ; 


bert: "| want to cover you with love, with 


of such transports ... When you are old, | 
want you to recall those few hours. | want 
your dry bones to quiver with joy when 


I'm not necessarily saying the pleasures 


you gather in will stem from an engage- : 
> Not as measured by your bank account : 
and luxurious possessions. Not as re- : 
> flected by your boss's or parents' or en- : 
: emies' images of you. Not as distorted by : 
: what you wish you were worth or fear : 
> you're not worth. I'm talking about tak- : 
ing an illusion-free inventory of the skills : er:\'d really like to see at least 30 percen! 
you have that are fulfilling to you and : of them thaw. Would you consider doin 
: whatever it takes to release a mini-flood 


It's not just our era that has a tormented 


relationship with time. Many cultures : 
have been frustrated by its tyranny. Dur- : 
ing France's July Revolution in 1830, for : 
: wisdom more than your knowledge, : 
: your self-love more than your popular- : 
ity, your ability to be good more than to : PISCES (Feb 19 — Mar 20) 
+ While walking in an unfamiliar neighbour 
: hood, | saw a huge red wooden chal 0” 
} someone's front lawn. It was big enough 
a 20-foot-tall giant. An equally oversize¢ 


instance, rebels shot guns at public clocks. 
While | think that's too extreme for you, | 


do recommend that you perform aritualto : 
empower yourself as you wrestle with the : 
passage of the hours and days and weeks. : 
: SAGITTARIUS (Nov 22 - Dec 21) 
The surest way to beat the system, my : 
dear, is to elude it and erect your own : 
system. The strategy most likely to leave : 
: flying monkeys at my command, and y 
} afraid to use them."I assumed this scene “* 
: the handiwork of an adorable crazy pers” 
: who's an admirer of "The Wizard of Oz ™/ 


How about smashing a cheap alarm clock 


with a hammer? Or spending an entire day : 
without ever referring to a timepiece? Or : 
taking ten deep breaths as you imagine : 
you're inhaling eternity and exhaling the ; 
: grinding tick-tock? It's a perfect moment : 
= to claim more freedom from temporality. 


: LIBRA (Sep 23 — Oct 22) : 
l agree with football coach Lou Holtz, who : 
said, "The problern with having a sense of : 
humour is often that people you use it on : 
* aren't in avery good mood." It's possible to : 


a band that was writing stuff and we had 
people rewriting our songs—if anything 
they'd be rewriting our songs so they'd be 
more difficult to listen to.” 


And though the group's newest album 
continues a decade-long tradition of 
creating music that is, as he says, dif- 
ficult to listen to, Fed Through the Teeth 
Machine actually represents some of the 
band's most accessible material to date. 
It still has plenty of the grind and hard- 
core elements that the group began 
with, but for a band that has made the 
kind of music the Red Chord has over 
the years, Fed Through the Teeth Machine 
is downright straightforward. 

"Most bands, the basic structure of 
their songs is they're going to have two 
or three riffs and they'll put it together 


now. For best results, practice on yourself. 


Do you know what you're really worth? 


useful to others. I'm talking about your 


look good. 


your competitors babbling in the mirror, 
sweetheart, is to go completely over thei 


: heads. That doesn't mean, darling, that 
= you should be a remote and grandiose nar. 
= cissist who listens to no one but yourself. 
Smile sweetly as you describe why your : 
way is the best way, you gorgeous genius. : 
Enlist worthy collaborators through the ir- : 
? accomplish good deeds, not evil ones. © 


resistible force of your guileless charisma. 


cture on latest album 


? see you sitting in that chair. Metaphon’ 


| 
and that's gonna comprise the majorit 
of that song. For us it might be 10 rifj 
Kozowyck explains of the band's prey; 
ous work. "This album—and it wasp 
intentional thing that we were going 
be more structured—it just worked tha 
there was a more traditional verse and 
chorus repeating structure. While there's 
still plenty of curve balls and little ray, 
dom things interspersed here and there, 
it's the most coherent thing we've prob- 
ably ever done in terms ofit being a little 
more traditionally structured." V 

nua oH ANURHHHOAROMNNITATMAN; HHUA HHI 

WED, DEC2 (7PM). 

‘THE RED CHORD 

WITH GWAR é 

EDMONTON EVENT CENTRE, $3250 

ALL AGES : 


: CAPRICORN (Dec 22 — Jan 19) 


"A neurosis is a secret that you don't know 
you are keeping," wrote theatre critic Ken- 
neth Tynan. Your assignment is to un 
cover one of those secrets in yourself. It | 
may not result in an instantaneous cure | 


be a potent first step that will set in mo 
tion a series of healing events. Be brave, 


you might find lodged deep inside you will 
be entangled with surprising beauty 


+ of your minor personality glitch, but it will | 
: 


F i 
: AQUARIUS (Jan 20 — Feb 18) 

: Seventy percent of the world's fresh 

: water is locked away in Antarctica’s ice, 


which is 7000 feet thick. Let's hope it re- 
mains that way for the foreseeable future 
If global warming melted that giant slab 
even a little, sea levels all over the planet 
would rise and coastal lands would be in 
undated. As for your frozen areas, howev 


of summery feelings? 


for 


martini glass was perched on the arm of the 


chair. Nearby was a sign that read, : Le 
ap 


thology. lalso flashed on how | could total 


speaking, you too have flying monkey i 
your command. | just hope you use them 


iu 


Dec, 5 


PUNO NULL NO EEL LLLOLOOS CULULCOOD TEE LELCLOC 
+ LECTURES 
TO WEALTH - Chateau Nova Hotel, 159 
‘Rd - The Ultimate Human Training Tool: 
game day and seminar - Sat, Nov 28, gam- 
pin « $25 at TIX on the Square 
AIKIDO CLUB - 10139-87 Ave, Old Strathcona 
r ty League « Japanese Martial Art of Aikido « 
ry Tue 7:30-9:30pm; Thu 6-Bpmn 
T ‘WEDNESDAYS - Enterprise Sq, 


reflective drawing activities; Dec 16, noon « Free 


UGUSTANA DISTINGUISHED LECTURES 
Atrium, King’s University College, 9125-50 
St« Christian Orthadoxy and Modem Science: 
‘Complementarity?, consultation with Lazar Pubalo « 
‘Thy, Dec 3. 3:30-5pm » Free 
f ‘12‘STEP SUPPORT GROUP - Braeside 
yierian Church bsmt, N. door, 6 Bernard Dr, 
Bishop St, Sir Winston Churchill Ave, St Albert « For 
‘adult children of aleoholic and dysfunctional families 
Every Mon, 7:30pm 
BUDDHISM FOR BEGINNERS - 10502-70 Ave - 
2p 6157 « Maharaudra (meditation) book study and 
discussion: every Mion 7pm + Meditation and practice: 


every Wed 7pm « Until Nov 27, 7-8pm - Free 


CANADIAN MENTAL HEALTH ASSOCIATION - 
Suite 800, 10046-111 St + 780.414.6311 « Family support 
drop-in group for those who are supporting an adult 
family member living with a mental illness - Every 
Wed, 6:30-8:30pm 
\NADIAN WOMEN IN COMMUNICATIONS 
« Sorrentinos South, 4208 Calgary Tr « December 
‘Mixer: Style for Success with speaker Joanne Blake « 
jopm « $:0 (member/student)/S1s (non- 
member); no minors 
‘CREATING INTELLIGENT LIVEABLE CITIES - Delta 
dmonton Centre Suite Hotel, 0222-102 St- U of A 
peakers Series: Marilyn Hamilton, author of Integral 
‘City: Evolutionary Intelligences for the Human Hive « 


Mon, Nov 30, 7-8:30pm « Free, pre-register at crsc@ 


Walberta.ca 


D LECTURE SERIES - Royal Alberta Museum 
Theatre, 12845-2102 Ave « 780.453.9100 + Diamonds in Bra- 

Incavering New Frontiers in the Jungles of Rondénia, 
Tec with Roger Morton « Thu, Nov 26, 7pm + Free 


EDMONTON ESPERANTO SOCIETY « 10025-1024 
ive, Rin 18122 » 780.702.5147 « Fri, 12-1pm 


AWARENESS CHARTING CIRCLE - 
ck 1912 Café, 10362-82 Ave « fertilityawarenesschart- 
ingercle org + Meets ist Wed each month, Nov-Apr, 
#30-8:30pm + Donation of $5 


GRID-CONNECTED SOLAR-FROM DREAMER'S 
PARADISE TO EVERYDAY ELECTRICITY - Grant 
MacEwan CN Theatre, Rm 5-142, 105 St Bldg, 105 St, 
105 Ave + Presentation by Gordon Howell « Wed, Dec 
2, 7-9pm » Free 


(GUERRILLA DIPLOMACY-DARYL COPELAND - 
Matrix Hotel Quartz Ballroom, 19640-100 Ave « Re- 
thinking International Relations, talk by Daryl Copeland 
+ Noy 26, 6:30pm (cocktails), 7m (talk); Book signing and 
discussions to follow « $5 donation 


HOME-Energising Spiritual Community for 
Passionate Living - Garneau/Ashbourne Assisted 
Living Place, 1248-84 Ave + Home: Blends music, drama, 
Sreativity and reflection on sacred texts to energise you 
forpassionate living « Every Sun 3-spm 
JANE AUSTEN SOCIETY - Stanley A. Milner Library « 
Hf You Don't Marry my Sister You Will Mortally Offend 
me; Sibling Matchmakers, lecture by Juliet McMaster + 

Sat, Nov 28, 2-4prn » Free 

ENDRUM POTTERY GROUP - Lendrum 

Community League, 11335-57 Ave « Christmas sale of 

ottery + Sat, Dec 5, 10am-2zpm 
‘MAKING POVERTY HISTORY-A REALITY CHECK 
» Grant MacEwan City Centre Campus, 16700-104 Ave, 
Govemor's Boardroom, Rm 7-218 « United Nations 
Association in Canada, Edmonton, with speaker Maloni 
Stan - Thu, Noy 26, 7-gpm 


PHILOSOPHER'S CAFE SERIES - Stecps Urban 

Tea House, College Plaza, 11316-82 Ave « Prayer and 
Mental Sanity with Archbishop Lazar and Tim Parker; 
Presented by the Chester Ronning Centre + Sat, Dec 5, 
*+330pm + Free 


ECYCLING SEMINAR - Unity Church of Edmonton 
ind Westmount Presbyterian, 13820-109A Ave + 
0.913.6466 + Sat, Nov 28, 10-noon + Free seminar 


St + 780.702.2854 » Presentation by Ma- 

* Sat, Dee 5, xoam-3pm « $45 (incl lunch) 

SOUTH EDMONTON VEGETARIAN AND GARDEN- 
3 CLUB - Pleasantview Community League Hall, 
So-sp Ave «780.463.1626 » Bring homemade Veg- 
is; featuring Blue Print for a Carbon Free Future 

by 'Godo Stayke of Carbon Busters « Sun, Nov 29, spm, 


6:spm (speaker) « $3/$6 (family) 

‘STEM CELL THERAPIES - Central Lions Seniors 
Centre, 11113-113 St» Public Forum: From the Lab to the 
Bedside « Thu, Nov 26, 7-9:30pm « Free 

SUGARSWING DANCE CLUB - Orange Hall, 10335- 
84 Ave - 780.604.7572 « Swing Dance at Sugar Foot 
Stomp: beginner lesson followed by dance every 
Sat, 8pm (door) 

SUPPORT FOR THOSE WITH BIPOLAR DISOR- 
DER AND SUPPORT PEOPLE - Suite 201 10621-100 
Ave * 780.452.4661: ist and 3rd Tue each month, 
7-9pm * Rm 0651, Grey Nuns Hospital: Every Thu; 
7-9pm; Maxine 780.451.1755 

TEA AND TALK - Rutherford House, Arbour Restau- 
tant, 11153 Saskatchewan Dr - 780.427.3995 « Comfort 
and Joy: discussing the social history and origins of tea; 
create a package to take home Dec 1, 7pm « $20/$18 
(member); includes supplies; pre-register 

TOURETTE SYNDROME - Academy of King Edward, 
8525-101 St, NW door « 1.866.824.9764 « Support 
meetings for parents of TS kids, and TS adults « ist Wed 
every month, 7pm + Dec2 


TOWN AND GOWN LECTURE - Enterprise Square 
Atrium, 10230 Jasper Ave + The Search for Shangri-La, 
lecture by Donald Lopez, an authority on Tibetan Bud- 
dhism + Nov 29, 2pm « Free 

VEGAN/VEGETARIAN POTLUCK - Riverdale 
Community Hall, 9231-100 Ave « Bring a homemade 
vegetarian/vegan dish for 6 people, serving spoon, plate, 
utensils, mug, copy of recipe « Sun, Dec 13, 5:30-7pm 
WELCOME TO THE REEL WORLD - Telus Centre 
Auditorium 150, U of A + Global issues film and speaker 
Series featuring the film Tongzhi in Love + Dec1« Free; 
E: clandria@international.ualberta.ca 


WOMEN IN BLACK « In Front of the Old Strathcona 
Farmers’ Market « Silent vigil the 1st and 3rd Sat, 
10-11am, each month, stand in silence for a world 
without violence 


WOMEN’S BRUNCH - McDougall United Church, 
10025-1031 St » With Deb Cautley, Executive Director 

of the Youth Emergency Shelter Society + Sat, Nov 28, 
1:30am-1:30pmi « $10; pre-register at 780.428.1818, E: 
dbell@medougallunited.com 

SE Se 


COMEDY 


CENTURY CASINO « 13103 Fort Rd - 780.481.9857 « 
Shows start at 8pm Thu-Sat and late show at 10:30pm 
on Fri-Sat; $12 (Thu)/$19 (Fri/Sat) - Kenny Robinson; 
Nov 26-28 « Darcy Michael; Dec 3-5 


COMEDY FACTORY - Gateway Entertainment Centre, 
34 Ave, Calgary Trail « Thu, 8:30pm; Sat, 8pm and 10pm + 
Steven Moore; Nov 26-28 « Leif Skyuing; Dec 3-5 


COMIC STRIP - Bourbon St, WEM « 780.483.5999 
+ Wed-Fri, Sun 8pm; Fri-Sat 10:30pm « Hit or Miss 
Monday: Novy 30 « Jeff Capri, Ryan Ash, Lars Cal- 
lieou; until Nov 29 


DRUID « 11606 Jasper Ave « 780.710.2119 « Comedy 
Night: Hosted by Lars Callieou « Every Sun, 9pm 


HYDEAWAY-Jekyll and Hyde + 10209-100 Ave « 
780.426.5381 « Comedy show every Tue, 9pm « $5 (door) 


LAUGH SHOP—Whyte « and Fl, 10368-82 Ave « 
780.476.1010 « John Wing; Noy 26-29 « John Win; 
Dec 3-6 


MYER HOROWITZ - Student’s Union Bldg, 8900-114 
St » One Night Only Entertainment, Comedy on Trial: 
Trevor Boris and Gilson Lubin, hosted by Sterling 
Scott; Fri, Nov 27, 8pm; $30 (adult)/Sas (student) at TIX 
on the Square; 780.999.6139 


NEWCITY LIQUID LOUNGE - 1008: Jasper Ave + 
Newcity Upstairs Underground Comedy Night pres- 
ents: lies the state told you; Disestablishmentarianism 
comedy night «Tue, Dec 1, 9pm 


QUEER 

BOOTS BAR AND LOUNGE 10242-106 St - 
780.423.5014 « 2nd Thu: Illusions Social Club « 3rd 
Wed: Edmonton O Society « 2nd Tue: Edmonton 
Rainbow Business Association » Every Fri: Philosophy 
Café . Fri and Sat DJ SeXXXy Sean 10-3 « Long Week- 
end Sundays feature the Stardust Lounge with Miss 
Bianca and Vanity Fair 


BUDDYS NITE CLUB - 11725B Jasper Ave + 780.488.7736 
+ DJ Dust ’n' Time; Mon 9pm « DJ Arrow Chaser; Tue 
gpm + DJ Dust 'n' Time; Wed 9pm, no cover before 
10pm « DJ Arrow Chaser, Fri 8pm, no cover before 
iopm + DJ Earth Shiver ‘n’ Quake; Sat 8pm, no cover 
before 10pm + DJ Bobby Beatz; Sun 9pm + Drag Queen 
Performance Show, Sun, no cover before 1opm 


GLBT SPORTS AND RECREATION - teamedmonton. 
ca + Women’s Drop-In Recreational Badminton; Oliver 
School Gym, 10227-118 St; 780.465.3620; Wed, 6-7:30pm 
+ Bootcamp; Lynnwood Elementary School at 15451-84 
Ave; Mon, 7-8:15pm; booteamp@teamedmonton. 

ca - Bowling: Gateway Lanes, 100, 3414 Gateway Blvd; 
Sat, 5-7pm; bowling@teamedmonton.ca + Curling: 
Mon, 7:15-9:15pm), Granite Curling Club; 780.453.5942 

+ Running: Sun, Tue, Thu; running@teamedmonton.ca 
+ Swimming: NAIT pool, 11762-106 St; Tue, 8-9pm, Thu, 
7:30-8:30pm; swimming@teamedmonton.ca  Volley- 
ball: Tue Recreational: Mother Teresa Elementary School 
at 9008-10sA, 8-10pm; Thu intermediate at Amiskiwaciy 
Academy, 101 Airport Rd, 8-10pm; recvolleyball@ 
teamedmonton.ca; volleyball@teamedmonton.ca + 
YOGA (Hatha): Free Yoga every Sun, 2-3:30pm; Korezone 
Fitness, 203, 10575-115 St, yoga@teamedmonton.ca 
ILLUSIONS SOCIAL CLUB: CROSSDRESSERS - 
780.387.3343 * meet monthly « Info: groupsyahoo.com/ 
group/edmonton_illusions/ 

INSIDE/OUT - U of A Campus « Campus-based 
organization for lesbian, gay, bisexual, trans-iden- 
tified and queer (LGBTQ) faculty, graduate student, 
academic, straight allies and support staff + 3rd Thu 
each month (fall/winter terms): Speakers Series. E: 
kwells@ualberta.ca 
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LIVING POSITIVE - 404, 10408-124 St » edmlivingposi- 
tive.ca « .877.975.9448/780.488,5768 + Confidential peer 
Support to people living with HIV + Tue, 7-9pm: Support 
Sroup + Daily drop-in, peer counselling 

MAKING WAVES SWIMMING CLUB - geocities.com/ 
makingwaves_edm + Recreational/competitive swim- 
ming. Socializing after practices » Every Tue, Thu 

PLAY NIGHTCLUB « 1020-103 St « Open Thu, Fri, Sat 
with DJs Alexx Brown and Eddie Toonflash 


PRIDE CENTRE OF EDMONTON - 9540-111 Ave « 
780.488.3234 + pridecentreofedmonton.org + Open 
‘Tue-Fri 1-10pm, Sat 2-6:30pm + LGBT Seniors Drop-in: 
Every Tue/Thu, 2-4pm + CA: Thu (7pm) Suit Up and 
Show Up: AA big book study group every Sat, noon + 
Youth Understanding Youth: Up to as years, support 
and social group every Sat, 7-9pm; yuy@shaw.ca « 
Womonspace: Board meeting 1st Sun every month, 
10:30am-12:30pm » Trans Education/Support Group: 
Meet the ast and 3rd Sun, 2-4pm, every month; alberta- 
trans.org + Men Talking with Pride: Sun 7pm; facilitator: 
Rob Wells robwells780@hotmail.com + HIV Support 
Group: and Mon every month, 7pm - Transgender, 
Transsexual, Intersex and Questioning (TTIQ) Alli- 
ance: Support meeting and Tue every month, 7:30pm. 
» Transgender, Transsexual, Intersex and Questioning. 
Education, advocacy and support for men, women 
and youth « Free professional counselling every Wed 
except the ist Wed each month; 7-10pm; appt encour- 
aged, drop-ins welcome - YouthSpace; drop-in for 
LGBTQ for youth up to 25; Tue-Sat, 3-7pm 

PRISM BAR « 10524-101 St « 780.990.0038 « Wed: Free 
Pool; Karaoke, 9pm-midnight « Thu: Prism Pool League; 
7-4:30pm « Fri: Steak Nites; 5-9pm; DJ at 9:30pm. 

ST PAUL'S UNITED CHURCH - 1526-76 Ave « 
780.436.1555 * People of all sexual orientations are 
welcome + Every Sun (ioam worship) 


WOMONSPACE « 780.482.1794 « womonspace.ca, 
womonspace@gmail.com « A Non-profit lesbian social 
organization for Edmonton and surrounding area. 
Monthly activities, newsletter, reduced rates included 
with membership. Confidentiality assured 


WOODYS - 11723 Jasper Ave « 780.488.6557 « Karaoke 
with Nathan; Mon 8pm + Martini Mondays; 3pm - You 
Don't Know Game Show with Patrick and Nathan; Thu 
9pm + Long Island Iced Tea; Thu 3pm + Karaoke with 
Morgan; Wed 7pm + Karaoke with Kevin; Sun 8pm 


YOUTH UNDERSTANDING YOUTH - yuyedm.ca 
+ Meets every Sat, 7-9pm « E: info@yuyedm.ca, T: 
780.248.1971 


BAUBLES BANGLES AND BLING - Unitarian Church 
of Edmonton, 10804-119 St « A boutique of collectibles - 
Sat, Noy 28, 11am-4pm; Sun, Nov 29, ioam-apm 


CARROT CHRISTMAS ARTS BAZAAR « 9351-118 Ave 
+ 780.471.1580 » Nov 27, 5:30-10pm; Nov 28, gam-spm 


CHRISTMAS IN THE HEARTLAND (CITH) - strath- 
conacounty.com « A driving tour of the Josephburg 
area featuring sleigh rides, markets, nativities on 
display, miniature horses from Hearts and Hooves, and 
pets from the Second Chance Animal Rescue Society 
(SCARS) and the Northern Alberta Society for Animal 
Protection (NASAP) « Noy 28, 10am-s;30pm. 


A CHRISTMAS PAST - Rutherford House, 11153 Sas- 
katchewan Dr « 780.427.3995 « Silent auction featuring 
hand-knit stockings by local artists; proceeds benefit 

the UEnd: Poverty charity « Sun, Dec 6 adn 13, 12-4pm 


ETS CHRISTMAS LIGHTS TOURS - Route includes 
Downtown, Candy Cane Lane, and Legislative Grounds 
+ Dec 13-19 « Departs from the west side of City Hall at 
Transit Stop #1364, 100 St between 103 and 103A Ave at 
6pm, 6:15pm and 6:30pm nightly; additional s-4spm de- 
partures on Sat and Sun « $3 each; limit of 8 per person 
at TIX on the Square; free for child 5 yrs and under, but 
must sit on adult's lap (no strollers) 


INTERNATIONAL DAY OF PERSONS WITH Dis- 
ABILITIES - City Hall, City Room - Nothing About Us 
Without Us, Erin Isfeld (MC) with CTV and Paralympian 
Ross Norton + Thu, Dec 3, 10am-1:30prn 


JINGLE ON « and Level Pedway, Commerce Place, 
Manulife Place, Edmonton City Centre « edmonton- 
downtown.com » 12th Annual Indoor Santa Claus 
Parade « Sun, Dec 6, 1oam-noon 


LATIN CARNIVAL - Northgate Lions Centre, 7524-139 
Ave « Salsaddiction Dance Company's fundraiser; a 
Latin dance showcase including tango, belly dance, 
salsa, Afro-Brazilian drummers and samba dancers. Fol 
lowed by a dance with music by America Rosa and DJ + 
Sat, Noy 28, 9pm - $20 at TIX on the Square/$as (door) 


MINKHA WOMEN'S KNITTING COOPERATIVE 
OF BOLIVIA - Windsor Park Community Hall, 
11840-87 Ave « Open house, handknit alpaca sweat- 
ers « Sat, Dec 5, 9am-3pm. 


ELIZABETH'S ANTIQUE AND COLLECTIBLE SALE - 
Alberta Aviation Museum, 11410 Kingsway Ave - Nov 27- 
28; Fri: 3-8pm; Sat: 10-4pm « $3, Food Bank donation 


FESTIVAL OF TREES « Shaw Conference Centre, 9797 
Jasper Ave » University Hospital Foundation Festival of 
Trees Luncheon on Fri, Noy 27, 11:30-1:30pm in Hall D; 
$75 « University Hospital Foundation Festival of Trees 
Santa's Breakfast on Sun, Nov 29, 8:30-10am in Hall D; 
$13 (adult)/$7 (child 2-12)/child under 2 free « Nov 26-29 
+ Tickets at TIX on the Square 

HALLOWEEN TEA AND DANCE - Strathcona Place 
Seniors Centre, 10831 University Ave « Dance to music by 
Three Guys and a Gal » Mon, Nov 26, 13pm « $4 (door) 
JUST CHRISTMAS - Alberta Avenue Hall, 9210-118 Ave 
= 780.669.0524 + justchristmas.org « Global Fair Trade 
Marketplace with entertainment Fri: Quetzala Carson, 
(CHICKAdivas; Sat: Notre Dame Des Bananes + Nov 27, 
$30-9pm-Noy 28, 9:30am-4pm 

ROYAL BISON CRAFT AND ART FAIR - Old Strath- 
cona Performing Arts Centre, 8426 Gateway Blyd » Nov 
28-29, 1oam-spm + $2 entry 


IOO30-102STREET fay] 


= INFO:428-STAR 


THE UNION PRESENTS 


UNICIPAL WASTE 


OFF WITH THEIR HEADS / DFA / CAULDRON 


21/28 THE UNION PRESENTS 


PHISTESS 


EARLY MAN / TRIGGER EFFECT 


UBIQUITIOUS SYNERGY SEEKER 
DEC 4TH SHOW - ALL AGES 


LATE SHOW AFTER ALL AGES 


OH SNAP PRESENTS... 


CALLING ALL JUNGLISTS 


THECANYON ROSE 
OUTFIT 


LIONS FOR SHEEP/ DEAR (YOUR NAMEHERE) 
OH SNAP PRESENTS 


RUSKO 


MIMOSA + DEGREE + GUESTS 


12/12 ICL & SONIC 102.9 PRESENT 


SLOAN 


MAGNETA LANE / TV HEART ATTACK 


THE SKYLIFE 


JASON ZERBIN & GUESTS 


FAR TOO LOUD 


JUST 2 GUYS Z GUESTS 


A/S FOUNDATION, WUE & THE BEAR PRESENT 


MUDHONEY 


SLATES / MICHAEL RAULT 


temple 


OH SNAP! 
SATURDAYS 


ww wW.STARL 


BAR & BRILL 


20/27 THEONION PRESETS 


DIE MANNEQUIN| 


40 GUN FLAGSHIP / RAGGEDY ANGRY 


DEGREE / BATTERY / COBRA COMMANDER / 


TROUBADOUR TUESDAYS LAUNCH! 


THE UNCAS 


ACOUSTIC BASEMENT JAM 


12/' 


FRANKIE McOUEEN 


THE SHAKEDOWNS 
GARRETT CRAIG / WHISKEY FACE 


12/05 SPACE AGE PRESENTS... 


SAGITTARIUM 3 


THE SMOKEY BANDITS / DUB AFFILIATES 


JOY ONE / WADJIT / SIR THADDEUS 
12/08 TROUBADOUR TUESDAYS 


SILVER GREEK 


saa 


BLAZING WIOLETS 


THOMAS MARSH & ARMS UP 


12/15 TROUBADOUR TUESDAYS 


AOE D& JAMES RENTON 


HOSTED BY MARK FEDUK OF RED RAM / UNCAS 
12/48 THE PROTEGE PRESENTS 


AN-TEN-NAE 


ACID CRUNK TOUR 


WI THE PROTEGE / WADJIT 
SOUNDFACTOR AND PACIFIC M.0. 


12/22 TROUBADOUR TUESDAYS 


BERNIE J 


HOSTED BY MARK FEDUK OF RED RAM / UNCAS 
12/29 TROUBADOUR TUESDAYS 


JESSE D 


HOSTED BY MARK FEDUK OF RED RAM / UNCAS 


IVIEMBERS & GUESTS FACILITY 


BEHIND STARLITE ROOM 


ALL EVENTS (8+ * DOORS AT SPM 


with DEGREE, COBRA COMMANDER, 
DJ BATTERY czd WEEKLY GUESTS 


12/18 ~ INFINITY ISSO REPETINE 


FT. CPT. MOLEMAN & WUB DEEZ 
HOSTED BY 


KAZMEGA 
& ORVILLE 
THEN RTT 
WoRs 3 ANS 
ITEROOM.CA 


~ 
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Queerly needed 


Pave been involved with Exposure: Ed- 3 
monton's Queer Arts and Culture Festi- 
val since it began three years ago; first : 


as secretary, then for the last two 
years as producer. For me the 
most rewarding elements of 
the festival are the conversa- 
tions that occur as part, and 
as a result of Exposure. 

On the first Sunday of Expo- 
sure 2009 the festival hosted 
a_small conversation between 
@¥-school Edmonton LGBT activists 
who worked on issues like Vriend v. AL 
berta, same-sex marriage and new schoo! 
activists working on topics like getting 
gender reassignment surgery (GRS) re- 
listed and having Bill 44 repealed. For 
an hour-and-a-half, the gathered minds 


probed and responded to questions like, : 
“How do | talk to you?” “What purpose : 
does it serve to meet with politicians?” : 
and “How does GRS affect me?” By the : 


end ideas had blossomed, connections : 
: were made, inroads were paved, plans : 
were hatched and queer Edmonton activ- : 
ism seemed a little more cohesive, : 


inspired and informed. 


A few days later, gathered in : 
the cozy home of the Edmon- : 
ton Community Foundation, : 
an event was held to raise : 
awareness of the Rainbow : 
Fund—a pot of money created : 
to help brighten Edmonton's : 
queer community. Edmonton-based : 
filmmaker Trevor Anderson showed one : 
: of his latest films The Island to a belly : 
laughing audience including vice-presi- : 
dent of philanthropic advisory services : 
at TD Waterhouse Canada, Jo-Anne Ryan. : 
In her brief and impactful speech, Ryan : 
made the case that philanthropy is not : 
just the providence of the rich but a way : 
for people to exercise and express their : 
values through giving. As the night un- : 


folded it became clear to me that in light 


communities it makes sense to identify 
some common interests that have the 


potential to benefit everyone—like the : 


: the multiple identities one can subscribe 
of Edmonton's many LGBT and queer : 


AAT EERIMATOAHTRATRRONEOKE AT HERR ITN HLT RAEN MMO HORAN RUM MTOR OHARA 


Full of wisdom, hilarity, poignancy and community 
the evening erased the myth of the gay monolith, 


the fallacy that all “sexual minorities” can be caged 
under the same umbrella. 


Rainbow Fund. The more it grows, the : 
more the community can access it. The : 
more it is accessed, the more diversity in : 
voices, programming and events that will : 


happen in Edmonton. 


On the last Friday of Exposure, as part : 
of the festival, eight people attended : 
an all-day intensive workshop with in- : 
ternational artist and facilitator Valerie : 


Mason-John (a.k.a. Queenie) to explore 


: What emerged was the complicateg 


: in Sanskrit. His rich voice amplified | 
; modern technology, singing anci 
: words, 
: queer bodies in the audience animata, 
Am Nothing New at the Jubilee Audito- : 5 
rium Rehearsal Hall. Hosted by deadpan : 
funny Laurie MacFayden and vivacious : 
Teen Jesus Barbie (a.k.a. Joshua Carter), : 
: the salon featured singer Althea Cun- : 
ningham, the workshop participants, : 
spoken word artist Derek Warwick, : 
writer Hiromi Goto and pop artist : 
Vivek Shraya. Full of wisdom, hilarity, 
> poignancy and community the evening : 


: erased the myth of the gay mono); 
to/be a part of, at any one moment. By : 
: the end of the day each person created : 
: a written performative piece that was 
shared that night as part of Queerly | : 
: complex, nuanced and ripe for dis, oy. 
: ery; that if we are going to function 

: community it will take work. 


the fallacy that all “sexual minoriti, 
can be caged under the same umbra|).. 


sexy truth that we are all diffor 


Shraya ended the night with a ; 


le 


absorbed by contemporar, 
the truth that queerly we are nothin. 
new and in the face of ever-evo 
fluid understandings of sex and ge 

we have work to do. For us to move fo; 
ward, thanks to the work of those th 
came before us, make best use of tho ro 
sources available to us, and ensure | 


all can access whatever we are working | 


towards, we need times like Exposure 
times to gather, talk and listen 


CLASSIFIEDS 


Rak YOUR FREE LISTINGS TO 780.426.2889 
OR EMAIL LISTINGS@VUEWEEKLY.COM 
DEADLINE: FRIDAY AT 3PM 


TTT UE LLM LCL TU MTU MCLOTTLCOTT ECOULEMENT COTO OOOO OOO TET LCE 


Dear Bridget, out of a deck of 52 playing caras 
you have selected the 5 of spades 


BIGGEST HEALTH 
DISCOVERY IN 
20 YEARS! 


® This patented product 
will be the next 


BILLION DOLLAR GIANT! 


Great opportunity to improve 
your health and wealth! 


For more info call Ken 


780-454-6971 


www.maxtrax4u.com/kenneths 


EDUCATIONAL 
FILM AND TV ACTING 
Learn from pro's how to 
act in Film and TV 
oe Full-time training. 
1-866-231-8232 
www.vadastudios.com 


ORDER 
FORM 


EXTRAS 

CO) Bolding $& 
PL) Caps $4 
Extra Line $4 Name 
CBox Word Ad $4 Address. 


Card#. 


CHANGE YOUR LIFE! TRAVEL, TEACH 
ENGLISH: We train you to teach. 1000's of jobs 
around the world. Next in-class or ONLINE by 
correspondence, Jobs guaranteed. 7712-104 St. 

Call for info pack 1.888.270.2941 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume at 
10536-124 Street 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck. 
Looking for reliable, responsible person. 

Ph 780.907.0570 


Desperatly seeking an extreme massage 
therapist who will give a heavy duty, hard core, 
pain inducing deep tissue massage. Call Mark 

at 780.756.0869 


MODAL MUSIC INC. 780.221.3116 
Quality music instruction since 1981. 
Guitarist. Educator. 
Graduate of GMCC music program 


Guitar lessons available 
LEARN ROCK, FOLK, COUNTRY, BLUES 
$20/hour 
Contact Justin T: 780. 760.7284 
E: Justin.wayne.shaw@gmail.com 


Music lessons: 
Guitar, bass, banjo, Ukele 
Call Tony: 780.484.6806 


Postal Code 


ARTIST TO ARTIST 
FREE*FREE*FREE*FREE*FREE 
FREE*FREE*FREE*FREE*FREE 

ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? 
Want someone to jam with? Place up to 20 words 
FREE, providing the ad is non-profit. Ads of more 
than 20 words subject to regular price or cruel 
editing. Free ads must be submitted in writing, in 
person or by fax. Free ads will run for four weeks, 
if you want to renew or cancel please phone Gle- 
nys at 780.426.1996/fax 780.426.2889/e-m office@ 
vueweekly.com or drop it off at 10303-108 St. 
Deadline is noon the Tuesday before publication. 
Placement will depend upon available space 


Profiles Gallery: call for submissions for 2011. 
Seeking proposals from artists working in all 
styles and mediums; Deadline: Sat, Feb 27, 
2010, spm; More info: Janine Karasick-Acosta 
at 780.460.4310, 31 or janinek@artsheritage.ca 


Submit exhibits for consideration in the fol- 
lowing categories: Environmental Site Specific 
Installation; Curated Group Exhibit, Individual 

or Two Artist Exhibit, and Community Pro- 
grams are invited to participate in 2010 at The 

Works Art Market and Food Street (deadline 
Feb. 15, 2010) and Street Stage (deadline Mar. 

15, 2010). Application at theworks.ab.ca 


Artist Volunteers needed at the Today Family 
Violence Centre to develop murals in their new 
facility that help in creating a positive environ- 
ment for clients. Patrick Dillon at 780.455.6880 


Call for artist donations for the Christmas Bu- 
reau of Edmonton: Any artist willing to donate 
a piece of art to the Christmas Bureau will get 
at least two mentions on local main stream 
radio. Supported by info about the Alberta 
Craft Council where the work will be presented 
for sale Info: Dianne Brown 780.414.7681; E: 
dianne.brown@christmasbureau.ca 


Forever Growing, Forever Strong-2o10 Alberta 
Literary Awards: Writers Guild of Alberta (WGA) 
invite writers from across Alberta to submit to 
this year's award categories. Deadline: Dec 31, 
2009 Info; 780.422.8174; writersguild.ab.ca 


Musical theatre company needs strong and 
(preferably older) tenor for production at the 
Arden in April. Paid position call 780.460.2937; 
Rehearsals start December 


CLASSIFIEDS Four LINEs For $20 


FORM OF PAYMENT 
O Cash O Check VISA O Mastercard 


TOTAL 
Lines 
Extras 
Subtotal 
GST 5% 
TOTAL 
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Spirkual Teachers *Feng Shul *Personal Growth » and mare 


+Health Foods *Herbs *Meditation *Psychics *Astrologers «Attemative Therapies Healing Arts *Yoga *Fitness «Diet 


CANADA'S LARGEST HOLISTIC LIFESTYLE EVENT 


“Body Soul a 
CSRIrtExpoe “oO 


explore - experience - enlighten ‘ 


MONTO 
1-877-560-6830 | 


Mitation Psychics *Astrologers +Health Foods *Herbs *Meditation «Psychics *Astrologers 


OMOTEYOUR 
FIISINESS BOOK 


APRIL 9-11 xg 
SHAW CONFERENCECENTRE © 2628 161 
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WE’RE HIRING 


Public Outreach, Canada’s leader in face-to-face 
fundraising, is currently hiring its fall staff. Our 
fundraisers spread awareness and raise funds 
for a select group of non profits. 


° $12/h, guaranteed wage 
¢ Flexible hours 
* Travel and advancement opportunities 
e Perks such as daily coffee and treats 
¢ Friendly, socially conscious co-workers 
¢ A fun, dynamic, and inspiring work environment 


Work to make a difference toda 


www.publicoutreach.ca 


edmontonjobs@publicoutreach.ca 


780-436-9896 


Print your ad here: 


e~< Be SS 


0 Symbols $4 Ph. 


Phone 780.426.1996 from 9am to 5pm Mon-Fri * Email rob@vueweekly.com * Stop by 10303-108 St. Edmonton 


Deadline Tues at Noon « Please print legibly on lines at right « Up to 45 characters per line + Every letter, space or mark counts as one character » Allow one space following punctuation 
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1't sayi 
i ; ! who was 43. He opened doors for me, ver- : 


x sus a guy my age who actually shoved : 
: me into some bushes trying to get into 


col 


lescent man-children our age. 


Public Notice 
The Pact of Peace and Cohabitation 
(hereafter the PPCA) was executed 
on April 27, 2001, It has lasted nine years and 
six months. It has maintained the peace and 
dignity of the parties. It stands as a contract, 2 
treaty, and, now, an accepted convention. 
Under the PPCA the Queen agreed that no 
common market services are to be denied the 
vulnerable party to the accord. Bank services 
and travel services were specifically addressed 
in various elauses and ways therein. Penalties 
and fines can be applied to servants, agents, 
cittzens and other parts and pieces of the Queen 

jurisdictions for breaches therein. 

All those men and women who have vowed 
allegiance to Queen Elizabeth If of the United 
Kingdom, and the corporate government called 
Cenads, (and other countries) and their 
multiple provincial corporate governments, bear 
full responsibility to uphold the PPCA, The 
fines and penalties can be applied directly to 
these governments plus to men and women 
under their jurisdictions, plus all fictions under 
their suthorities, controls and/or stewardship. 
Fines and penalties for withholding common 
market services can range from $ 1 (lesser 
matters) to $ 1,000,000 (most serious of matters) 
at the sole discretion of the vulnerable party to 
the Pact, Edmund Bruce Hegerat. Penalties 
apply to each instance and/or each day of non 
compliance. 

Further, The Accord of Mutual Cooperation 
and Shared Endeavors (hereafter the AMCSE) 
was executed on November 8”, 2002. It granted, 
fh an effort to fncilitate speedy resolve, the 
privilege of issuing tawful orders under the 
authority of the Accord and the Queen. Failure 
fo comply may result in arrest, detainment and 
incarceration, 

The PPCA and the AMCSE were meant to 
enyure the peace, to protect the poor, the 
downtrodden and the innocent in addition to the 
named parties therein, Both stand as 
international contracts in the world court. To 
this date mo concerns, communications or 
complaints have been receiyed regarding the 
activities of the vulnerable party therein. 

To facilitate interface regarding these pacts 
and accords an embassy has been established. 
All matters arising out of the accords and pacts 
an now be directed to the embassy office as 
provided below. Earlier Public Notices exist. 

Pronouncements and policies set out in the 
PPCA and AMCSE apply. These are the 
“protocols of peace” referred to in use of the 
PRCA and AMCSE. 


Flesh bone blood fiving men and women can 
direct any and all concerns, communications. 
and complaints to: Embassy of Peace and 


the house before me in the rain. He paid : 


andres 
nN Rca me feel beautiful. He never goes 


s abot n their age dating : 
younger women but | have noticed some- : 
thing conspicuously absent from the con- ; 
versation—a discussion of why younger : 
women choose to date older men. For : 
the most part we are not "gold-diggers." = 
Mostly we are tired of dating post-ado- : 
+ tually become men until they're around 
When | was 26 | met and married a man = 


an excellent lover who put my 
needs first, versus guys my age 
who were done in five minutes 
then told me | could go ahead 
and finish by myself. He makes 


commando because he doesn't 


never once seen him throwing-up drunk. 


So, older women complaining about : 


younger women dating all the men their 
age—we wouldn't have to if you had 


tiple generations of boys who don't ac- 


40. We do not want to finish raising your 


MUSICIANS 
The Works Street Stage call to artists from 
experimental, rap, hip-hop, to folk, bluegrass, 
country, blues, jazz and rock—all theworks. 
ati epee tele lujeallabiml, Contact Dawn 
Saunders Dahl dawn@theworks.ab.ca 


Attention All Choirs: Any choirs interested 
in singing with other choirs in a s2th Night 
Celebration on Jan 3, 2010, please contact Vince at 
780.436.8317 


Professional metal band is seeking a dedicated 
guitar and bass player. Please, no cokeheads, etc 
Contact Rob at 780.952.4927 


International Songwriting Competition (ISC) 
deadline extended until Dec 2, 2009. Submit as 
many songs as desired, entries accepted online, 

by mail, email using a MySpace account. Info: 
songwritingcompetition.com, 615.251.4441, info@ 
songwritingcompetition 


WANTED: JAMMERS for open public monthly 
jam on the second Sunday of the month at 9119- 
128A Ave. Rock, country & old time music. Ph. 
780.973.5593, randyglen@JumpUpDj.com 


Meals on Wheels—Volunteers needed « To 
deliver nutritious meals (vehicle required) 
Weekdays 10:45am-1pm « To assist in the kitchen 
Weekdays 6am and 2pm; shift times are flexible 
= 780.429.2020 


CALL FOR ENTRANTS 
Stage Struck! 2010 

Alberta Drama Festival 

Association Edmonton zone 


What: 
When: 
Where: 


We provide the venue, the audience and 
the adjudication; you provide your 
magnificent talent! Excellent opportunity 
to hear your play's voice as a developmen- 
tal tool, as a practice ground for the Fringe, 
or just for the sheer fun of it! Entries must be 
from Greater Edmonton, and must be one-act 
plays (previously published or new works) 
between 10 and 60 minutes. 


Entry fee $50 


For more information or to request a 
registration package, contact Mary-Ellen 
Perley at: 


. 780-48 1-37 16 or mperley@shaw.ca. 


Adult one-act play festival 
February 26 & 27, 2010 
Walterdale Playhouse 


Entrants being accepted now. 
Submission deadline is Dec. 15, 2009. 


First come first served. hs 
Only 9 spaces available. 


for dinner, versus young men who : 


haggled over every dime. He was : they don't have any manners or respect : 


: are no older men left for you to date. 
have any clean laundry and | have : 


: blame just be sure to look around the cor- 


: ner into your 28-year-old son's bedroom, 
raised sons that anyone would want to : 


date. There, | said it. We now have mul- : 
: ensure that there will be some men your 
? age left when you're 55 and single. 

: Love, Not a Digger 


n' she's an old-digger 


sons for you. What happens when they're 
25 and think that they're the best at ev- 


or pay rent on time? What happens when 


for other people because you thought it : 
was cute to see a little boy act like a king? 
Well, here's what happens—girls their 
age don't want to date them. They find : 
older men who will give them respect, af- : 
fection and great orgasms and then there 


You can bitch and moan, call us gold- 
diggers and call the men we date cradle- 
robbers but when you're throwing around 


and then look in the mirror. If you raise 
sons who women want to date you will : 


Volunteer website for youth 14-24 years old. 
youthvolunteer.ca 


Heart and Stroke Foundation of Alberta, NWT 

& Nunavut: Take a few hours this February and 

join our team of Heart Month volunteers. Visit- 
heartandstroke.ca/help; 1.888. HSE.INFO 


Meals on Wheels is accepting unwrapped, new 
gifts suitable for seniors to be distributed during 
the holiday season. Drop off gifts at Meals on 
Wheels, 1111-103 Ave « Dec 1-11, Mon-Fri 8am-3- 
pm « Dec 1-2, 8am-8pm « Sat, Dec 5, 10am-2pm + 
Gift Wrapping Open House: Dec 9, 1-3pm. 


Canadian Mental Health Association / Board 
Recruiting 2009 Learn about our community 
work: www.cmha-edmonton.ab.ca 


Volunteer with the Aboriginal Health Group. 
Plan events (like Aboriginal Health Week, Speak- 
er Series), Promote healthy habits to high school 

students. Set up events. E: abhealthgroup@ 
gmail.com; aboriginalhealthgroup.org 


Deep Freeze, Jan 9-10, winter festival, need vol- 
unteers; contact Judy 780 496 1913; artsontheave. 
org 


CNIB's Friendly Visitor Program needs vol- 
unteers to Help and be a sighted guide with a 
friendly voice. If you can help someone with 
vision loss visit enib.ca or call 780. 453.8304 


: the fault of the older women you would 


= like to be one of eventually. There were 


a erything they do, but they don't know : better-behaved guys out there, you know. 


: how to do laundry, cook for themselves : 


Bicycle Mechanic Volunteers for Bissell Centre 
community homeless or near homlessness 
members on Mon, Wed, Fri, gam-12pm. Contact 
Linda 780.423.2285 ext 134 


The Learning Centre Literacy Association: seek- 
ing an artist or arts & craftsperson that would be 
willing to commit 2 hrs weekly to the instruction 
of their passion to adult literacy learners in 
the inner city. Denis Lapierre 780.429.0675, 
dLlearningcentre@shaw.ca 


Drs Appointment Buddy~Accompany new refu- 
gee immigrants to their medical appointments 
to give support and assist with paperwork. Thu, 
10;30am-2:30pm. Transportation not required. 

Leslie 780.432.1137, ext 357 


PALS. Project Adult Literacy Society needs 
volunteers to work with adult students in the 
ESL English as a Second Language Program. Call 
780.424.5514; training and materials are provided 


S.C.ARS.: Second Chance Animal Rescue 
Society. Our dogs are TV stars! Watch Global TV 
every Sat at 9:45 AM where new, wonderful dogs 

will be profiled. scarscare.org 


oe SS 
BISSELL CENTRE Community in need of basic 
daily items, please bring: coffee, sugar, powdered 
creamer, diapers, baby formula to Bissell Centre 
East, 10527-96 St, Mon-Fri, 8:30am-4:30pm 


People between 18-55, suffering from depression 
or who have never suffered from depression 
are needed as research yeni abould not 
taking medication, smoking, or undergoing 
be and Satie a hetory of cardiovas- 
cular disease. Monetary compensation provided 
for participation. 780.407.3906 


Dear Dig: 

Whoa! Whoa there! | was with you until 
suddenly the brute piggishness of themen : 
you chose to date in your youth became : 


They were the guys who are always com- 


: plaining that the hot girls think of them 


ten attracted to louts, for any number of 


: reasons. Many things can be blamed on 
: louts but young women's desire to sleep 


with them is not one of them. 

There is, | admit, some blame to be laid 
on the parenting styles of the 70s and 
80s (permissive to the maxi-max-max) for 
the childishness of (some!) of the young 
men you knew when you yourself were in 
your 20s. Some. But let us not lay that 


: upon the mothers alone, and, indeed, let : 
: us watch it with the blaming, period. Yes, : 
: it was a permissive era and yes, it turns 
out in hindsight that children may need : 
+ more responsibility and less indulgence 
: than was popularly supposed when you 
: and your idiot boyfriends were coming of 


? age, but you know what they say about 
: hindsight. And speaking of hindsight, sure- 


ly its glow ought to be illuminating the 


: fact that you were choosing the sort.of 
: boy-men who spent a lot of time drinking 
: till they puked, and who would (I'm sorry, 
} it's awful of me but this Is hilarious) shove 
: you into the bushes to get out of the rain. 
: Dumb-dumb boys! Don't date ‘em! 

“just like a brother." Young women are of- = 


Yes, it is hard for young women, who 


: do tend to mature faster than young men 
: do, to find reasonably well-behaved guys 


: their own age to date. | don't think this is 
= an artifact of any given era; young wom- 
+ en have always complained of the imma- 
+ turity of young men. Yes, older men are 
: attractive to young women for far nivre 
: reasons than their larger billfolds. Yes, it 
: is unattractive of older women to sling 
+ epithets at the the younger competition. 
But it is also unseemly for you to blame 
: them for the bad behavior of what were, 
: after all, grown-ups at the time. What 
would you think of a 26-year-old man 
: blaming his mother because he forgot to 
! do the laundry? | thought so. 

: Love, Andrea 


ADULT 


ALL HOT SEXY BABES 
Try it FREE! 18+ 
780.665.0808 
403.313.3330 


100S OF HOT LOCAL SINGLES 
It's FREE to try! 18+ 
780.669.2323 
403.770.0990 


STEAMWORKS GAY & BI MENS BATHHOUSE. 


247 
11745 JASPER AVE. 780.451.5554 
WWW.STEAMWORKSEDMONTON.COM 


Pde 


Chal with 100s of HOT naughty qirls! 


Nighiline. 


#1 SEXIEST CHAT! 
Call now! FREE to try! 18+ 
780.665.6565 
403.313.3311 


FREE? 


Calgary 403-313-3318 | 
Other Cities 1-877-834-4044 ] 


wre ae 
ABES|TALKS ¢¢7 
ionizer) 
403-313-3330 
1-900-451-3333 


825507 


Edmonton 


780-665-0808 


BR CRUISELINEM 


18: s 


AKES YOUR PACKAGE BIGGER! 
Decylath a vanilst 


Grab our 500 or 1000 min package, 
Get 30% MORE TIME FREE! 


r service for details L877.882.2005 


Call custom 


780.413.7122 | 
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